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NEW YORK, WEDNESDAY, SEPTEMBER 11, 





TWENTY-SECOND YEAR. 


Price 10 Cents. Svupscriprion, $5.00. Forgicn $6.00.—ANNUALLY. 


ALMA STENCEL 





THE MUSICAL COURIER.— 











New York. 


Mrs. Rz \TC L IFFE CAPERTON, 


assistant of LAMPERTI. 
Avenue; Philadelphia, 408 








and 
Fifth 


Representative 
New York, 138 


South 18th Street Summer residence, Dresden, 
Germany 
“Mrs. Ratcliffe Caperton is my on/y representa- 


tive, and I advise ali pupils desiring to study with 
me to be prepared by her 
Dresden, Sedanstrasse 17. G. B. LAMPERTI. 





ALBERTO LAURENCE, 

East 18th Street, New York. 
form ind developed; the art of sing- 
method after the purest Italian schools; 





The voice 
ing taught; 





a bad voice made good, true and beautiful. 

HENRY FLECKk., 

Conductor Haarlem Philharmonic Society of the 
Cit f New York 


New York 


Address Normal Coll 


N¢ DR A MAYN. ARD G REEN, 


ACHER 
New York 








Miss 


VOCAL TE 
Studio: 303 Fifth Avenue 


MAX KNI -TREUMANN, 


BARITONE 


Voice Culture—Art of Singing 
Carnegie Hall, Room $37 
Mail address Washington Terrace, New York. 
GEORGE M. GREENE, 
Voice Culture and Artistic Singing. 
Jrato Church, Concert, Opera. 
Studio: 4890 Fifth Ave., Mondays and Thursdays. 
Residence and address 
424 West 23d Street, New York. 





Mr. C. WHITNEY COOMBS, 





(Church of the Holy Communion). Organ les- 
sons and practice given on one of Roosevelt's finest 
instruments. Special advantages for the study of 
church music and the training of boys’ voices. 

Address: 49 West 20th Street. New York. 

4 » 
TOM KARL 
Concerts, Recitals and Vocal Instruction 
Studio: Carnegie Hall 


New York 


Residence: 18 West 7sth Street, 


MISS MARY 


FIDELIA BURT. 


Author of Original Methods in Sight Singing, 
Ear Training, Musical Stenography. All materials 
copyrighted No authorized teachers in Greater 
New York 

Address 38 Lefferts Place, Brooklyn, N. Y. 








*®. H. LOCKHART, 


Studios: 12:1 East Twenty-third street, New 
York. Voices quickly placed and developed. Spe- 
cial work given for breath control. The Art of 
Singing taught by method used in the old Italian 


Bass- Baritone. 





schools. Oratorio, Church, Concert, Opera. 
DUDLEY BUCK, JR., 

VOCAL INSTRUCTION 

Song Lecture Recitals 

S10 Carnegie Hall, New York City. 





HOWARD BROC “KW AY, 


COMPOSER-PIAN 


ymposition, Harmony, 
Interpretation. 


New York. 


arnegie Hall, } 


IST. 
Pupils received in C Piano 


and Song 
Studio: 817-818 ( 


WALTER HENRY HALL, 














Conductor Oratorio Society, Brooklyn, N. Y. 
Organist and Choirmaster St. James’ Church, 
New York 

For terms for mnducting, address St. James’ 
Church, Madison Ave. and 71st St... New York. 
MME. LOUISE INKEL, 

SCHOOL OF VOCAL MUSIC 
s1 Fifth Avenue, New York 
EUGENE A. BE RNSTE IN. 
PIANIST 
PIANO INSTRUCTION 
Studio 160 East th Street, New York. 
LUCILLE SMITH M¢ ORRIS, 
PIANIST. INSTRUCTION, Concerts, Recitals. 
Pupil of Wm. Sherwood and Mrs. A. K. Virgil. 
Certified teacher of Virgil Clavier Method. 
Studi 1 West 81st Street, New York 
RICHARD ARNOLD, 
Concertmaster Philharmonic Society 
INSTRUCTION 

208 East 61st Street, New York 

Mr. FRANCIS STUART, 
TEACHER OF SINGING 

First season in New York. Ten years in San 
Francisco. Pupil of Lamperti, the elder 
Being in full possession of my method of sing- 
ing, he has e ability to form great artists.— 
Faancesco LAMPERT! 

Reception hours, Mondays and Thursdays, 2 to 3 
Studio: 86 Madison Ave., near Twenty-eighth St. 


yy ANGELO BE RGH 
SINGING. 


Teachers’ special 


Bini 1 
SCHOOL OF 


course, all 


Operatic course 


ROSETTA WIENER, 
PIANO, SIGHT READING and 
New York School of a 


Carnegie Hall, 301-2 





CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 
LescHETIZKY METHOD 


Mr 


Certificated Teacher of the 














Studio: Carnegie Hall, New York ay. 
MAX BENDHEIM., 
VOCAL INSTRUCTION 
332 West 56th Street. New York City 
| PAUL TIDDEN, 
| PIANIS1 
314 East 15th Street, New York 


Will accept a limited number of pupils 


HERB RBERT HE ‘MING WAY AY JOY, — 


Voice Culture and Singing. 


| Italian School 
| Studio: 


New York 


116 Carnegie Hall, 








| GUSTAV L. BECKER, 


CONCERT PIANIST and TEACHER of 
| PIANO and COMPOSITION 
Address 1 West 1ogth Street, New York 





Signor FILOTEO GRECO, 
ArT oF SINGING 


New York. 


THE 


Studio: 5: West 35th Street, 


THEODOR BJORKSTEN anp 
Mme. TORPADIE BJORKSTEN, 
INSTRUCTORS IN SINGING. 

New Studios: New York 








Carnegie Hall, 





PERRY AVERILL—BariTOoneE, 


OPERA—ORATORIO—CONCERT 
AND VOCAL INSTRUCTION 
New York. 


220 Central Park South, 





J. ARMOUR GALLOWAY, 


Art of Singing, 
Build: ng. 


Voice Culture and the 
Studio: Rooms 43 and 44 Y. M. C. A. 
318 West s7th Street, ie York. 


MARIE 





SEY M(¢ yU R BISSE LL, 
VOCAL INSTRUCTION. 


Pupils prepared for 
Church, Concert 


and Oraturiw 
135 East 16th Street, h 


Studic: New York 


MARY 





HIS: EM De “MOSS. 
SOPRANO, 
106 West goth Street, 
New York City 


Mrs 


SAMUEL B. MOYLE, 


BASSU CANTANTE 
Oratorio, Concert, Musicales, Voice Culture 
Italian Method fone Placing and Reparation a 
specialty. Studio 136 Fifth Avenue, New York 


SWE E T, 
ORATORIO, 
304 West heme Street, 


GEORGE 
OPERA, CONCERT. 
New York 


). Hi sneer WHE FLE R, 


Voice oduction and the Art of Singing 
Voices pe ated strictiy tu the Italian School 
Studio: 81: Fifth Ave., corner 16th St., New York 

July and August at (hautauqua Assembly 
NATIONAL INSTITUTE OF MUSIC, 
79 East 64th Street, New York 
Wa. M. Semnacuer, Director 
I] regard Mr. Semnacher as the greatest teacher 
of plano in this cc yuntry 


Henry T. Fleck, Director of 
Normal College, New York City 


ENRIC O DUZENSI, 


OPERA TENOR 
Will accept pupils for Voice Culture; good voice 
cultivated per contract; Italian method. 


145 ast 83d Street, near 


Lexington Ave 








CARL C. MULLER 
Translator of “Sechter’s Fundamental Harmonies.’ 
Author Tables for Harmonic Exercises.’ 
Teacher of Piano, Harmony, Counterpoint and 
pee ela » Lexington Ave., New York 
MME. HELENE MAIGILLE, 
VOCAL INSTRUCTION, REPERTOIRE. 
Studio and residence 1211-15 Carnegie Hall, 
Summer course New York 
Mr. EMILIO AGRAMONTE, 
VOCAL . ENSERUCTION. 
1 Fifth Avenue, New York 
Summer Course 
WALTER JOHN HALI 
VOCAL INSTRUCTION 
Stud yo1 Carnegie Hall, 
New York. 
J]. WARREN ANDREWS 
CONCE RT ORGANIST and TEACHER 
Send for list of Pupils holding positions 


Paternity, 
New York City 


THE NEW YORK INSTITUTE FOR VIOLIN PLAYING 
AND SCHOOL FOR PIANO AND VOCAL CULTURE- 


230 East 62d Street 


Divine 


Ave., 


Church of the 
76th St. and Eighth 


Address 








education students 


highest 


Complete musical given to 





Prospectus. 
New York 


yus specialists 
s2d Street, 


7 am 
dway and 


departments 
The Albany Br 


from the beginning to the 
F. & Directors 


H. CARRI 


yerfection. } 


MMe. 





Organ 





| Miss MARGARET 


} CONTRALTO (mezzo 





LUISA CAPPIANI, 


VOICE 


corner 


CULTURE, SKILL OF SINGIN( 
1e Louella,”’ iso West 4sth Street, 
New York 


RICHARD ° 


Concert 


Organist 
Lessons 
Fifth 


a 


Studio 


PERCY, 


and 

t Marble Cx 

Avenue. anc 
1402 Broa 


(sf 


Accompanist 


yilegiate Church 
1 2oth Street 
iway, New York 


ETL 


inge) 


| Concerts, Song name itals, Vocal Instruction 
Address 36 Gramercy Park, New York 
| 
THE ARENS VOCAL STUDIO 
(affiliated with the American School of Opera) 
( vach.ng a specialty 
Norma rses for Voice Teachers 
261 West fty-fourth Street, New 
Recept n hour p. m.. Wednesdays excevied 
Fall term begins September 


MRS. 








Westminster II 


tel, 


\ugust 10 


HE NRY HOLDEN HUSS, 
Instruction .n Piano and Theory of Music 
Studio for non-resident pupils: Steinway Hal! 
Personal address: 318 East rsoth Street, New York 

FRANCIS FISCHER POWERS, 
VOICE CULTURE anp tHe 
ART OF SINGING 
Studio (and invariable address): Carnegie Hal 
New York New York season, ()ctober 2o to May 
1; Kansas City, Mo., season, Pepper Building 
May 15 to August Los Angeles, Cal., season 


to October to 


HADDE N-ALEXANDER, 


PIANIS1 
Carnegie Ha New York 
HARLES RUSSELL, 
‘CELLIS! 
Pupils and Cor 
St Carr H N York 
HENRY SCHRADIFECK’S 
| 
VIOLIN SCHOO! 
Violin, Pian Theory and Ensemble l’laying 
Residence and Studi 
535 Washington Ave Brooklyn, N. Y 
| LEO LIEBERMA)? 
| rENOT 
| ( Or ( 
Wolf nM il B 
I 
WILLIAM H. BARBER, 
CONCERT PIANIST—INSTRUCTION 
Stud Steinway Ha 
N York 
F. W. RIESBERG, 
ACCOMPANISI 
Instruction— Pian Organ, Har 
With THe Musicat Courier 
Organist Roseville Avenue Pre t r 
Newark 
Secretary-Treasurer New York State M \ 
Residence Studi 
| 954 8th Ave., corner s6th Street, New York 
| ai 
1S. C. BENNETT, 
Ins ctor Voice |} t 
| Singir 
| Teacher Mme. Genevra ] 
n er talen 
Stud £36 ¢ egie H New York 
Mur. EMM PCODERICI 
| Rap De € t ( ! 
the \ ¢ St N York 
Mrs. GRENVILLE SNELLING 
SOPRAN( 
Concert Re ‘ t 
\ddres 1 | \ New Y h 


SERRA 


323 East 14th Street, New 


HI: 


NR 


ANO V 


Y 


Vi 


KATHERINE 


Concert 


SMOCK 


ICAL 


IA BENII 
\. DE SI 


RUTH 


Pianist 


INSTITU 


BOICE 


rE 


York. 


DE SERRAN(G 
RRANQO 


East 23d Street, New ¥ 


GUY DORE ATTA 
Voice Comar 
Tone production, placing an 
specialty (,;uarantees to increase 
any ce strong and beaut! ful 
West 1 Stre 
JOSEPH PIZZARELLO 
VOCAL INSTRU¢ 
Vv e Developed—Stvyle 
\V t t Str 





range 


rOR 


| 





GARRIGUE MOTT, 
VOCAL CULTURE 
Carnegie Hall 


ALICE 


New York 


Mr. anv Mrs. THEO. J. TOEDT, 








VOCAL INSTRUCTION 
Home Studi 151 East 62d Street, New York 
LENA DORIA DEVINE, 
VOCAL INSTRUCTION 
Representative or my 
of the m ds of the fan s master 
FRANCESCO LAMPI RTI 
136 Fifth Avenue N York 
Miss FANNIE HIRSCH, 
CONCERT AND ORATORIO 
DRAMATIC SOPRANO Steinway Ha r 
N r East th St., New York. 
Miss EMM HOWSON 
PRIMA DONNA 
Royal I in and Eng 0 ( 
I ‘ Me 1A t 
Tuesd: nd | I \ ew York 
EMMA THURSBY 
SOPRAN( 
} Will receive a limited 
Residence stud , ¢ eT y ‘ r Ne ¥ y rk 
ISIDORE LUCKSTONI 
[he Accompanist and M al Director 
STYLE, REPERTOIRE, FINISH 
| VOCAL CULTURI 
836 Lexington Ave., idre Musica CouRIerR 
ARTHUR VOORH 
CONCERT PIANIST—INS!1 CTION 
100 Clifton Place, Jerse Cit ~ 3 
Care Musica ( rier, New York 
MME. ADELE LEWING 
CONCERT PIANIS1 
Authorized Teacher of the Leschetizky Method 
Special terms to out of town teacher 
Concerts Recitals Musicales 
Address Care Steinway He 127 East 734 
Street, New York 
Miss GENEVIEVE LISBEI 
PIANO INSTRUCTION 
Leschetizky Me S e irses 
i109 ex H rk City 
KATHARINE PELTON, 
Mezzo Sopr 
Sole Dire HENRY Wol MIN 
i t S New York 
HARLOTTE A. BABCOCK 
Certif ‘ Puy { Dr. W Mason 
Studios: & s ¢ gie H New York 
| Summer seasor ernardsville, } J 
| 7 
| SIGNOR A \RBONI 
Member s« r ' Met and 
Ipera Cor : 
VOICE CUI RI OPER SCHOOT 
< o 4 : 
Stu I ) 
OSEPH | INN 
VO! | \ 
{ son A s \ Y 6 
Reside S \ 1ue 
! _ ery 
CARL VENTH 
VIOLIN SCH 
I Y 
STI PRIN : I 
HEATHE GREGORY 
ASS() 
HEN} VOLFSOHD 
Es Se 
\DOLF GLOSE 
I Acc in { al Dire r 
I n I I 
S Ne York 
HUGO POE TSCHI 
Organist Scherme St re al rch 
Instructior Pia Orgar 
Organ Lessons given or rge three-manual 
Roosevelt 
Residence 384 Lainbridge St Br N. ¥ 
Mr. & Mrs. WALTER ROBINSON, 
TENOR AND CONTRALTO SOLOISTS 
itorio, Concerts and M r 
Voice Pr n and Répertoire 
Studio 405 Carnegie H New York 


A. J. GOODRICH, 
Personal or Correspondence 

Harmony, Counterpoint. Composition 

chestration and Practical Musicianship 


Author of “Analytical Harmony,” “Theory 


Lessons in 
Or 


Interpretation,” “Complete Music Analysis,” “‘Syr 
o— Counterpoint, “Guide to a Practical Mu 
ianship.”” 
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THE MUSICAL COURIER. 
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EVA B. DEMING, 
Schon! of Sight-Singing, Ear Training and Choral Music, 


The most advanced European and original methods 
taught privately and in class 

Students learn to read difficult music from the staff 
notation with perfect ease. 

Special Courses of Instruction to Vocalists, Instru- 
mentalists and Children. Normal Classes for Teachers, 
Send for circular, Special Course by Cesmengeneeaee, 

School opens September 18. Classes begin October 7, 

402-3 Carnegie Hall, NEW YORK. 


MME. EUGENIE PAPPENHEIM 


The Celebrated Prima Donna. 
Vocal Instruction—Opera, Concert and Oratorio. 
The Rutland, 
260 West 57th Street, New York. 





Mrs. CHARLES S. HARDY, 


Pianist and Teacher. Children’s work a specialty. 
Studio: 1337 Eighth Street, Des Moines, Ia. 





Boston. 


CLARA E. MUNGER, 


TEACHER OF SINGING, 
2a Park Street, Boston. 











Mae. (ur. EDWARDS, 


Voice Culture 
Steinert Hall, Boston. 


PRISCILLA WHITE, » 


VOCAL TEACHER. 
Pierce Building, Copley Square, Boston, Mass. 


ERNESTINE FISH, 
Contralto 


Address “The Musical Courier,”” New York, 
138 Huntington Avenue, Boston, Mass. 


Mrs. Charies R. Adams, 


TEACHER OF SINGING. 
372 Boylston Street. Boston. Mass 








JOHN JEWETT TURNER, 


Teacher of Singing 
Boston, Mass 


Baritone. 
372 Boylston St., 


MISS AAGOT LUNDE, 
Contralto, 
Trinity Court, Boston, Mass. 


ARTHUR J. HUBBARD, 


VOCAL TEACHER, 
1s9 Tremont Street, 
Boston, Mass 


Mr. JAMES W. HILL, 


Teacher of Piano and Organ 


‘opley Square School of Music, 
Copley Square, Boston 


Bruce W. HOBBS, 
Teacher of Breathing and Tone Production. 
Tenor Soloist. 








Studio: 153 Tremont St., Boston 
JULES JORDAN, 
Singing Teacher, Conductor, Composer. 


Studios at Steinert Hall, Boston, and 
Butler Exchange, PROVIDENCE, R. 1. 


GERTRUDE FRANKLIN 
VOCAL INSTRUCTION. 


149A Tremont Street, Boston 





MME. 





SARGENT GOODELLE, 
TEACHER OF SINGING 

131 Tremont Street, 

Boston 


CHARLES ALBION CLARK, 


Teacher of Piano, Organ and Harmony. 


MME. 





1494 Tremont Street, Boston. 





Faelten Pianoforte School, 
Cari Paeiten, Director 


London, England. 





Sight playing. Harmony, Transposition, 

Technique, Lectures. Observation Lessons 

and Private Pianoforte Lessons; §165 per 
year. “ A Complete Musical Education.” 


KARL DOERING, 


Voice Culture. Schoo! for Grand Opera. 
Old Italian Method. 
Pupil of Jachmann-Wagner and Galliera. 
Steinert Hall, Boston. 








MAY SLEEPER RUGGLES, 


Contralto Soloist. 


Pupils received at Studio in Trinity Court (175 
Dartmouth Street), Boston ass. 
Residence: Newton, Mass 





Miss ADAH CAMPBELL HUSSEY, 


Contralto. 
Oratorio, Concert. 
Address care Oliver Ditson Co., 


THE FADETTES OF BOSTON. 
America’s Greatest Orgenization of Women Players. 
“The woman's orchestra par excellence.—New 
York Sun. En tour October 29 to March jo in 
United States and Canada. 
Mrs. CAROLINE B. NICHOLS, Conductor. 
Permanent address: 623 Columbus Ave., 


Boston, Mass 





Boston. 





Mr. anv Mrs. H. CARLETON SLACK, 
Lyric Soprano. Bass-Baritone. 


Recitals—Chamber Concerts—Society Musicales. 
Studio: 131 Tremont Street, Boston. 


CAROLINE SHEPARD, 


Soprano. Concert. Oratorio 
Direction: Henry Wolfsohn, New York. 
Boston address: 38 Steinert Hall. 











California. 


ROSCOE WARREN LUCY, 
PIANIST. 


Hotel Beresford, 
San Francisco, Cal. 


Studio: 





MISS JESSIE FOSTER, 
LYRIC SOPRANO. 


Engagements accepted for concerts, church, pri 
vate musicales, &c. 
Vocal Studio, 308 Post St., San Francisco, Cal. 


H. B. PASMORE, 
Teacher of Sin 
Thursdays, 573 Fifteenth’ Sereet, Oakland. 
Private Studio: 
1424 Washington Street, San Francisco, Cal 


CALIFORNIA 


Conservatory of Music, 


OTTO BENDIX, DirecTor. 
1416 CALIFORNIA STREET, 


San Francisco, CAL. 


HARMONY anv COMPOSITION 
Individually or in Classes. 


Mrs. BERENICE THOMPSON, 
616 Twelfth Street N. W., Washington, D. C 


PLATON BROUNOFF 


Voice Culture, Coaching, Piano. 
LECTURE-RECITALS ON.fUSSIAN 


LIFE AND MUSIC. 
Vocal Solo, Choral and Piano Illustrations. 
10 EAST {7th STREET, NEW YORK. 


| BRANCH, 25! EAST BROADWAY. 














GEORGE ENSWORTH, 


Baritone, 
Address, 31! West 7ist St., NEW YORK. 





CHEVALIER GEORG 
LIEBLING, 


COURT PIANIST. 

Engagements accepted for recitals and concerts 
Professor at the Guildhall School of Music. Ad 
vanced pupils specially prepared for recitals and 
concerts, privately or in class. 

Address 6 F, Hyde Park Mansions, London, W 


Mme. MORIANI. 


Private Academy for Voice Training 
and School for Opera. 
Complete Training for Voice, Style, 
and the Different Répertoires. 
Special Classes for Gentlemen on each 
Monday and Thursday from 5 to 7. 
Mme. Moriani will continue her Les- 
sons from July 1st to October on the 
Continent, thus affording change of air 
French ‘Diction and Acting with Mr. 
Vermandele, who has taught her pupils 
in Belgium for fourteen years. 
For Terms and Particulars write to the Secretary 
of Mme. Morrant’s School, 3 York Place, Portman 
Square, W., London. 


MARIE WITHROW, 


VOICE PRODUCTION, 
& New Bond Street, London 


VOICE PRODUCTION AND 
SINGING 
Invariable results of 
Mme. MARIAN VELTRINO’S SYSTEM 
GUARANTEED IN A SHORT TIME 
to EVERY PERSON of ORDINARY INTEL 
LIGENCE with AVERAGE MUSICAL EAR. 


Perfect attack. Perfect ease. Clearness of 
Tone throughout the Voice. Richness, Round 
ness, Sweetness, Carrying Power. Freedom 
from Breaks. o throat-aching. 
Abundance of and control over breath 
Lost voices regained. Voices made, 
Compass of at least two octaves. 
Undeniable proof of the above statements can be 
given. Appointments and particulars of unique 
interest on request. Complete artistic training for 
opera, concert work, &c., follows above results. 
Studio: New Bond street, London, W. 

"Gkestablished twelve years.) 











Pror. MICHAEL HAMBOURG’S 
Academy for the Higher Development of 


Pianoforte Playing. 
2 Clifton Gardens, Maida Vale 


RENE PAPIN, 


Authorized Representative of the Yersin Method of 
rench_ Diction 
7 Dorset Square N. W., London 
(Near Baker street station) 


THE CONCORDE CONCERT CONTROL 
ind Orchestra, Entertainment and Lecture Bureau. 
The COURT CIRCULAR says: The most 
rellable Bureau In London. 
The Concorde Handbook of Artists (the most 
complete existing list of the best artists) free on 


application 
Address: 310 Regcat St., London, W. 
Telephone: 4153 Gerrarp. Telegraphic address: 
Concordist, London. 
Concorde Code. 


EDOUARD DAREWSKI, 


Professor of Singing. 
Percy House, Randolph Rd., Maida Vale, London 
Paderewski. writing in March, 1898, says: “I 
know your remarkable qualities both as a singer 
and as a vocal teacher, and especially your method, 
which is ITALIAN IN THE BEST SENSE OF 
THE WORD.” 











Telegraphic Code: The LADIES’ 


S.G. PRATT 


Principal West End Private School of Music. 
176 West 86th Street, New York. 


Accepts engagements for Chopin Analytical 
Recitals oat the famous Concert-Lecture, 
“THE SOUL OF A SONG.” 


WILLIAM A. 


Wegenel 


TENOR. 


Concert and Oratorio. 
Vocal instruction. 





Care of 
THE MUBICAL COURIER, 
New York. 


SARAH KING PECK, 


SOPRANO, 
CONCERTS AND ORATORIO. 
55 West 85th Street, New York. 


Arthur Claassen, 


CONDUCTOR, 
cy 











341 Jefferson Avenue, BROOKLYN, 
538 Pulton Street (Wissner’ 5), N.Y. 


PENNSYLVANIA. 


LUIGI von KUNITS, 
VIOLINIST. 


Concertmaster Pittsburg Orchestra, 
Pittsburg, Pa 


FREDERICK MAXSON, 


CONCERT ORGANIST. 
813 North 17th Street, Philadelphia, Pa 


KATHRYN C. McGUCKIN, 
CONTRALTO. 
Wrightman Building, 
1§24 Chestnut Street, Philadelphia, Pa 


~ CANADA. 


The Mason & Risch Piano Co. ,.ta 


32 King Street, West, TORONTO. 
Manufacturers of HIGH GRADE PIANOS and 
sole agents for CHICKERING PIANOS. 
VOCALIONS and PIANOLAS. 




















ONTARIO "4 Ontario Conservatory of Music 


WHITBY, ONT., CANADA, 
Offers highest facilities in Music, Art 
Literature, Elocution, &c. 

Send for calendar to 
Rev. J. J. HARE, Ph. D., Principal. 


COLLEGE 


Ww A. WHIT E. 
Positive Pitch, 
Clavier Hall 





Harmony, Ear Training 


New York 


West Twenty-second St 








OFFERS RELIEF TO 


Positive Results are assured 
Claviers Rented and Sold on Easy Terms. 





YOUR 
NEIGHBORS A NUISANCE INSTEAD OF A 
YOUR 

PIANO PRECIATES ITS VALUE. 


YOuR 


THE VIRGIL PRACTICE CLAVIER CO., 1 West 22d St., NFW YORK. 


FROM THAT NERVE-WEARING 
PRACTICE THAT MAKES THEM 
FEEL THAT PIANO PLAYING IS 


DELIGHT 
FROM THE WEAR THAT DE- 


FROM EXHAUSTIVE DEMANDS 
IN PAYING FOR LESSONS BY 
PUR THE OLD WAY OF GETTING AT 
PURSE SE RESULTS, 
in this way and Time Saved. 
Send for Iilustrated Catalogue and Price List. 

















Literature sent for the writing. 





Virgil Piano School. 
Fall Term Begins September | 


2O WEST 15th STREET, NEW YORK. 
Mrs. A. M. VIRGIL, Director. 














ATTIE SCHOLDER, 


Phenomenal Child Pianist, age 10, 


Now Booking for Season 1901-1902, 


Address : 


J. E. FRANCKE, Steinway Hall 
S. EPPINGER, 718 Lexington Ave., New York. 








Fall Cerm = « 


OF THE 


Clavier Piano School and 


NEEW CLASSES WILL BE F 
Private Pupils rece 


REGISTRATION DAYS, $ 


Send for PROSPECTUS giving full particulars 


A. K. VIRGIL, Director. 
S. M. PABIAN, Artist- Teacher. 








School of Public Performance 


Regular Weekly Recitals and also Faculty Recitals in New, York and Brooklyn will be 
given during the regular session by Mr. Fabian and others 
Tickets sent on application 


Che Clavier Piano School, 


A FAULTY TECHNIC, THE PRIME 
CAUSE OF INARTISTIC PIANO 
PLAYING, IS THE NATURAL CON- 
SEQUENCE OF THE NEGLECT OF 
CONSISTENT ANDLOGICAL 
METHODS OF TEACHING AND 
PRACTICE : 








OPENS eee. 
TUESDAY, OCT. 1, 1901. 
ORMED FOR BEGINNERS. 


ived at any time 


EPTEMBER 28 and 30. 


of the unique methods of the School 


I] West 22d Street, NEW YORK. 














4 THE MUSICAL COURIER. 








UR Productions of the present year are 
the finest we have ever offered, and ys, 
represent both in exterior finish and VA 
quality of tone the highest excellence , 


in Piano Manufacture. We 


solicit for them the critical ex- _y ‘ 
amination of the musical & _ 
qooleman ead the pull. I 
F ~S 
aR S Awe’ 
Y/ 4 CHICKERING 











f & SONS, 


791 Trernont Street, 


a BOSTON. 


STERLING fares 


High Standard of Construction. 
<as—DERBY, CONN. 


OTTO WISSNER, 


Artistic Pianos, 


BROOKLYN, N. Y. 























New York, Newark, Jersey City, New Haven. 








es 


Hildegard HOFFM ANN, Soprano, | J: JEROME HAYES, 


VOCAL INSTRUCTION. 
Oratorio, Concerts, Festivals. Studio: 40 West Twenty-eighth Street. 
498 3d Street, 


Will resume teaching September 4. 
ncooxivn, new vor: HOLMES COWPER 
This space will be devoted to piano compositions by 
HENRY XANDER. TENOR. 
‘ . +) Published by JOHN F. ELLIS & CO., 
Springtide.”’ $937 Pa. Av., N.W., Washington, D.C: | ADDRESS Kimball Hall or 


Now being performed by prominent pianists 
The Hamlin Co., CHICAGO. 


with much success. 


|AMY MURRAY'S 


ea V4 
*sEVENINGS OF 
SCOTTISH SONG.’’ = 
“) Indorsed by Sir A. C. Mackenzie 


540 West 150th Street, VOCAL STUDIO, 
NEW YORK. 649 Leamington Aveaue, NEW YORK, 






































WEBER 


PIANOS. 


108 Fifth Avenue, 


NEW YORK. 


EMERSON PIANO. 


N10 BOYLSTON STREET, BOSTON. 
A Plane adapted for Musicians, Teachers, Singers, Studies and Halls, “"isss:""° 


STEINER TONE. 


The Greatest of all Grand Pianofortes. 


THE STEINERTONE COMPANY, wsanuractunens. 


Warerooms: Chickering Hall, 130 Fifth Avenue, New York. 


Masons Hamlin 
PIANOS. 


Boston and New Yor:E. 























RAFFAELLO JI.A MARCA, SCHOOL FOR PIANOFORTE 
BASSO CANTANTE. AND MUSICAL THEORY 

Instruction, the True Italian Method. Mrs. CLARA A. KORN, Director, 
136 West 37th Street, New York 600 Springdale Ave., East Orange, N. J. 


136 Fifth Avenue, New York. 
[ Pianist, Teacher, Lecturer. 
= e 9 Already coment for —— 


tals in New York 











TOUR JANUARY AND FEBRUARY. 
Now assigning lesson hours. Teachers’ Certificates granted on examination by Adelphi College 


Peabody Conservatory of Music of Baltimore. 


. oe HAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Staff of thirty nae wo European and American 


asters, including 
Johan E. Barkworth, Cecilia Gaul, Ernest Hutcheson, 
Otis B. Boise, W. Ed. Heimendahi, Pietro Minetti, 


Edwin Farmer, J.C. Van Hulsteyn, Emmanuel Wad. 








GaP" CIRCULARS MAILED ON APPLICATION, 
° 


pre 


act 


un¢ 
late 


ent 


sec 
Pal 
was 
“Ps 
Ma 

Rei 

phr 
ma 


Le 











rk. 








THE MUSICAL 








PARSIFAL. 


Parsifal a vaincu les filles, leur gentil 
Babil et la luxure amusante et sa pente 
Vers la chair de ce garcon vierge que cela tente 


D’aimer les seins légers et ce gentil babil. 


Il a vaincu la femme belle au cceur subtil 
Etalant ces bras frais 4 sa gorge excitante; 
Il a vaincu l’enfer, il rentre dans sa tente 


Avec un lourd trophée a son bras puéril 


Avec la lance qui perca le flanc supréme 
Il a guéri le roi, le voici roi lui-méme 


Et prétre du trés-saint trésor essentiel ; 


En robe d’or il adore, gloire et symbole, 
Le vase pur ot resplendit le sang réel, 
Et, O ces voix d’enfants chantant dans 
la coupole. 
PAUL VERLAINE 


PARSIFAL AND BAYREUTH. 


BY JAMES HUNEKER. 


\RSIFAL was published 
in book form December 
25, 1877. The first 

act was completed dur 
ing the winter ot 
1877-8, and the instru 
mentation of the pre 
lude finished by De- 
cember 25, 1878. The 
spring and summer 

of 1878 were devoted to 
the second act, a 


sketch of which was 





prepared October 11 of the same year. The third 
act was finished by April 25, 1879, and from 1878 
to 1882 the gigantic task of orchestration was 
undertaken. In this Wagner was assisted by the 
late Anton Seidl and Engelbert Humperdinck. The 
entire first act was not completed until the spring 
of 1880. In a villa near Naples he finished the 
second act, with its famous garden scene; and in 
Palermo, January 13, 1882, the sacred music drama 
was given its final form. July 28 of the same year 
*Parsifal” was first performed at Bayreuth, with 
Materna as Kundry, Winklemann as Parsifal, 
Reichmann as Amfortas; Kindermann sang the 
phrases allotted to Titurel and Scaria as Gurne 
manz. The Klingsor was Karl Hill. Hermann 


Levi conducted. Thus much for dry statistics 
S= = 


“Besides my ‘Siegfried,’ ’’ Wagner wrote August 
yg, 1849, to Uhlig, “I have in my mind two tragic 
and two comic subjects; but not one of them seems 
to me to be suitable for the French stage. I have 
just found a fifth one; it is indifferent to me in what 
language it will appear first; it is ‘Jesus of Naza- 


reth.’ I have the intention to offer it to the French 


THE 


Book. 


and thus to get rid of the whole affair, for I foresee 
the indignation this project will excite in my col- 
laborator.” 

Wagner's plan was to make a play in which 
Christ would be tempted by Mary Magdalen. This 
idea was abandoned. With the exception of ‘Tris 
tan and Isolde” came the scheme for a “Parsifal.” 
He wrote of this to Liszt in 1876, being full of 
Schopenhauer and Buddhism at the time. “The 
Victors” was the sketch found among his papers, 
the hero of which is the Eastern prince Ananda, 
who rejects the love of the beautiful princess Prak 
riti, and by this act of renunciation achieves his and 
the woman’s redemption. ‘‘Parsifal’’ is not far re 
moved from this sketch. In 1857 near Zurich 
Wagner became obsessed by the idea, and on a 
Good Friday the genesis of ‘Parsifal’’ occurred. 
In 1864 this sketch, at the request of Ludwig II., 
was carefully developed, and as we have seen be- 
came the complete music drama. 

Wagner has rooted his story in the old legends 
and history of Wolfram von Eschenbach and Chré- 
tien de Troies. The latter wrote his poem in 1175, 
“Perceval the Gaul; or, the Story of the Grail”; the 
former was composed between 1201-1210. But the 
story was centuries old before Chrétien handled it, 
its origin probably being Provencal. And before 
that it may have sprung from the Moorish, from 
the Egyptian, from the Indian, from the very be 
ginnings of literature, for it is but the old story of 
might warring against right; evil attempting to 
seduce good. It crops out in a modified form in 
the Arthurian cycle, for the Round Table and the 
Grail are united in one. Whether Perceval, Parzi 
val or Parsifal, we find the guileless young hero 
fighting against wrong and resisting evil. There 
is even a Romance of Peredur to be found in the 


Mabinogion or Red Book, a collection of Welsh 
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romances. Some believe this Peredur to be the 
prototype of the French Perceva In all these 
poems there is a Kundry, or Kondrie, or Orgeleuse, 
a sorceress; and a King who has sinned—Le Roi 


Pecheur. The Knighthood of the Grail is a con 


secrated community that worships the sang-real, 
the precious blood of Jesus Christ, which some say 
was caught up in a goblet after the soldier Lon 
ginus pierced the side of the Saviour on Calvary. 
[his lance also plays an important part in the 
poems, and in Wagner’s music drama. Montsalvat 
is a beautiful temple in a far away land—-presum 
ably Spain—where the Knights of the Grail, or 
Graal, meet to receive spiritual nourishment tron 
the holy chalice containing God’s blood. Every 
year a white dove descends from heaven to lend 
new powers and strength to the miraculous vase 
inclosing the blood. These knights are vowed to 
chastity, and it was a sin against chastity commit 
ted by Amfortas that caused the monarch all his 
suffering. Kundry it was who tempted the King 
Klingsor, the enchanter, a eunuch by his own act, 
prompts Kundry to all this evil. Gurnemanz, the 
aged servitor of the Grail, and Titurel, the dead 
King, though miraculously alive, father of Amfot 
tas, make up the rest of the characters in this 


strange drama of pity and renunciation. 
eS = 


Wagner saw many opportunities in the legends 
and poems, and as was his wont synthesized them 
into the shape we know Parsifal. His Parsifal is a 
born innocent, a pure fool. Wagner pretended to 
derive the word from Parsi-fal or Fal-Parsi—i. e., 
Pure Fool—born after the death of his father, 
Gamuret, and living alone with his mother, Herze- 
leide, in the woods. Attracted by a cavalcade of 
shining knights he follows it and finally enters the 
domain of the Grail. Let us leave him there and 
consider that curious composition of the poet-mu 
sician—Kundry. Wagner found some of her char- 
acteristics in the old poems, but to him belongs the 
credit of creating the woman we see in his drama. 
She is Kundry the enchantress, Herodias, who 
laughed at Christ, who had John the Baptist be- 
headed—"‘she is said to have laughed when she 
bore aloft the head,” and it breathed upon her, 
thus condemning her to eternal wandering. Be- 
sides this Kundry is also Gundryggia of the North- 
ern nymphs, the slaying Valkyr. A type of the- 
eternal temptress, and yet a Magdalen, Wagner 
calls her the Rose of Hell, the She Devil, a tempes 
tuous spirit, a perpetual seducer. She is under 
Klingsor’s rule, though she humbly serves the 
Grail Knights in their estate when not asleep 
\sleep Klingsor can summon her as he wills, and 
then, instead of the Beneficent Kundry, she be- 


comes the Demon Kundry. 


Now follows the story of Richard Wagner’s 
Parsifal,” which I condense with the help of Mau 
rice Kupferath’s version and from the epitomes of 
Von Wolzogen, Albert Heintz and others. It is as 
sumed before the curtain rises that the spectator is 
acquainted with the tale of the foolish lad Parsifal 
and his roaming in the forest, bow and arrow in 
hand, in pursuit of the “shining men mounted upon 
noble steeds.” He loses his way and enters the 


region of the Grail. At this point the curtains part 
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and we see a deep wood in a mountainous district. 
The book of the play tells us of the scene of action: 
“The domains and Castle Montsalvat of the Guar- 
dian of the Grail, with scenery characteristic of the 
northern mountains of Gothic Spain. Later Kling- 
sor’s enchanted castle on a southern slope of the 
same mountains, looking toward Moorish Spain.” 
The scene in act one represents a clearing upon 
the border of a beautiful lake. It is morning. 
Stretched in slumber upon the ground are Gur- 
nemanz, a pious, hale old servant of the Grail, and 
two squires. Brass music awakens them, and after 
prayer they prepare to attend the King Amfortas, 
who is at the very moment approaching the lake 
for his bath—he suffers cruelly from his wound. 
Two knights appear and inform the others of this 
suffering. The balsam of Gawain is without ef- 
fect. Suddenly there appears on the edge of the 
forest a terrible figure. It is Kundry. Wagner thus 
indicates her appearance: “In wild garb fastened 
high with a hanging girdle of snakes’ skins; black 
hair, flowing in loose tresses; dark brown, reddish 
complexion, piercing black eyes, at times flaming 
wildly, but oftener fixed as in death.” She brings 
from Arabia a balsam to soothe the King’s pain. 
Enter Amfortas. He seeks the cool of the forest af- 
ter his night of agony. The lake, too, will give him 
some surcease to his pain. But Gurnemanz knows 
better: “But One thing helpeth—One the helper,” 
he mutters. Amfortas repeats the prophecy that 
once in letters of fire appeared about the rim of 
the Grail vase: ‘Durch Mitleid wissend, der reine 
Thor, harre sein, den ich erkor”’; that is, “By pity 
waken’d the blameless Fool, him await my chosen 
tool.” The King longs for death. Kundry offers 
him the balsam. ‘Of what use the balm? All is 
useless; rather a bath in the waters of the lake.” 
The litter bearing the royal sufferer moves sadly 
and slowly away, while Kundry crouches down 
like a hunted wild animal. The squires tease her 
until Gurnemanz recalls to them that even beasts 
are sacred within the territory of the Grail. Then 
follows a long recital by the elder man, who, in 
reply to questions, relates the story of Amfortas 
and his sin. Klingsor, enraged at being denied 
admission to the Order of the Grail, after his mad 
act of self-mutilation, raises by his infernal arts a 
magic castle and gardens not far from Montsalvat. 
This he fills with lovely girls, who tempt the 
Knights of the Round Table. Amfortas resolves 
to destroy this Castle of Perdition. Armed with 
the sacred lance which pierced the Saviour’s side 
he lays siege to Klingsor’s abode. Unluckily for 
him a supernaturally beautiful woman, Kundry, is 
sent by Klingsor—whose heart is black with envy, 
for he can no longer indulge in the delights of the 
senses, nor yet participate in the divine mystery 
of the Grail—and waylaid by her Amfortas suc- 
cumbs to her fascinations. As he is clasped in her 
embrace the spear drops and is seized by Klingsor, 
who gives him a fatal thrust in the side. No alle- 
viation is there for this pain. Even the mystic 
bread which he occasionally dares to dispense to 
his knights does not bring ease. Klingsor keeps 
the sacred spear, and by its aid hopes some day to 
capture Montsalvat itself. 

When Gurnemanz finishes this harrowing tale 
the four squires kneel and sing the above predic- 
tion, “Durch Mitleid wissend.”” Cries are sudden- 


ly heard, and knights rush in to inform their hor- 
rified hearers that a blasphemer has dared to enter 
the sacred park and shoot one of the swans. The 
culprit is dragged in. It is Parsifal, with his bow 
and arrow. The swan lies in death throes before 
him. While vainly endeavoring to discover his name, 
his identity, Gurnemanz reproaches him for having 
shed innocent blood, and points out to him the 
heineousness of his offense. Parsifal is overcome 
with shame—and pity. Here is first indicated the 
cardinal trait of his character. He relates to Gur- 
nemanz the little he knows of his early life—with 
which the reader is already acquainted—and tells 
of his mother Herzeleide. Kundry sneeringly in- 
terrupts. His mother is dead from sorrow at her 
boy’s desertion. Parsifal, raging, throws himself 
upon the woman, but is dragged away. The truth 
forcing itself upon him, he grows faint and is re- 
vived by water from a spring. At this juncture 
Kundry grows sleepy. Well she knows—though 
the others do not—that her master is about to sum- 
mon her. Filled with despair she staggers into the 
bushes and is, seen no more. 

Gurnemanz, his heart revived by the pure fool- 
ishness of the lad, begins to hope anew, and the 
King’s litter returning to the palace, he again ques- 
tious Parsifal: “What is the Grail?” asks the 
youth. Then the pair appear to move slowly, and 
the scene changes, to the accompaniment of the 
sombre ‘“Verwandlungs musik,’ from the forest 
to rocky galleries, finally to the Byzantine hall of 
the Holy Grail. All this is accomplished by scen- 
ery which moves in grooves. Parsifal questions 
Gurnemanz as to this phenomenon. “I slowly 
tread, yet deem myself now far,” he says. “Thou 
seest, my son, to space time changeth here,” 
answers Gurnemanz, which is a choice metaphysi- 
cal morsel for the admirers of Kant and Schopen- 
hauer. 

Now begins the most magnificently solemn 
scene of the music drama. To the pealing of bells, 
the intoning of trumpets and trombones, the scene 
of the Holy Grail is inaugurated. Into the vast 
hall files the cortége of the sick monarch, and the 
Grail Knights, wearing white coats of arms, a dove 
embroidered upon a red mantle, advance in double 
lines and group themselves about the table. They 
chant, and boys’ voices from the middle part of the 
dome reply, while children’s voices in the cupola 
high above join in a celestial chorus. This scene is 
overpowering. After a profound silence the voices 
of Titurel issues from his tomb behind the throne. 
The dead man is revived by the potency of the 
Grail. He bids his erring son to perform the sa- 
cred office, to uncover the Holy Grail. Then fol- 
lows a thrillingly dramatic episode. Conscious of 
his unworthiness and showing his bleeding side 
Amfortas long resists the request of his father. It 
is a part of his expiation that, sinner as he is, he 
must officiate at the solemn sacrifice. His protests 
are not heeded. The children’s voices from the 
cupola recall the prediction, “Durch Mitleid wis- 
send.” Exhausted, pale and suffering untold ago- 
nies, Amfortas lifts the crystal vase, the Grail. A 
ray of piercing pure light falls from above on the 
chalice—the hall is now dark—which becomes lu- 
minous and glows with purple splendor. Amfortas 
sings, “Take this bread, it is my flesh; take this 
wine, it is my blood which love has given thee.” 


The singing by the various choirs breaks forth 


anew, and as daylight returns the holy ceremonies 
conclude with the kiss of peace by the brethren. 
The King is carried away, the knights withdraw as 
the voices from the cupola sing, “Happy in faith, 
Happy in love.” Parsifal, who has been staring 
about him all this time, is interrogated by Gurne- 
manz. The latter has not seen the convulsive start 
made by the pure fool when he sees Amfortas fall 
back upon his couch. Pity has entered his heart, 
though he is not able to voice this sentiment to 
Gurnemanz. The latter, angered by such seeming 
stupidity, thrusts him roughly from the hall, bid- 
ding him go seek a goose for his gander. Then, 
saddened by this fresh disappointment, the old man 
stands alone in the hall. Like a gleam of hope an 
alto voice from the mysterious height repeats the 
prediction, “Durch Mitleid wissend,” and is joined 


by boys’ voices. To this music the curtains close. 
Se = 


As in “Rheingold” where Nibelheim follows 
Walhalla, Wagner gains a violent contrast by plac- 
ing the action of the second act in Klingsor’s dread 
castle. Ihe scene represents the magician’s labora- 
tory—a sort of laust-like chamber at the top of a 
tower. The place is in semi-darkness, a well-like 
abyss to the left evoking a shudder of anticipation. 
A narrow staircase ascends to an aperture in the 
wall, an azure slit of the sky being revealed. ‘he 
floor is strewn with implements of sorcery, and on 
the steps Klingsor, an Arabian, and fierce looking 
man with a black beard, is seated gazing into a 
wizard’s metallic mirror. By its aid he perceives 
Parsifal approaching the castle, having already for- 
gotten his experiences in Montsalvat and haled by 
Klingsor’s spell. With a cry of satisfaction the ma 
gician leaves his vantage post, descends and ap 
proaches the chasm. ‘Throwing incense into it he 
begins his cabalistic spells: “Up Kundry, ascend 
from the gulf! Come to me. Thy master calls 
thee, thou nameless one, primal fiend, rose of hell! 
Thou who wert Herodias, and what more! Once 
Gundriggia, now Kundry; up, up, to thy master; 
obey him who has sole power over thee!” 

A lovely woman appears enveloped in a misty 
veil. It is Kundry. She screams, a blood curdling 
scream which modulates into a feeble, whimpering 
moan. The dialogue which ensues is not a pleasing 
one. Klingsor berates the woman for serving the 
knights like a beast of burden, as reparation for her 
crime against Amfortas. She sneers at his lost 
powers and absolutely refuses to seduce the ap- 
proaching Parsifal. But in vain she resists her 
master. A sound oi battle is heard. Single handed, 
Parsifal, without, routs the feeble, enslaved knights 
of Klingsor. From his window in the battlements 
the wizard views the strife with satisfaction. He 
would be pleased to see his weak servitors killed 
by this robust, handsome youth. Kundry vanishes 
to prepare for her fell work of destruction. The 
tower sinks to strange, thunderous noises, and we 
behold Parsifal in a many colored tropical garden, 
dense with flowers of an unearthly hue and splen- 
dor. Almost immediately he is surrounded by 
girls, living flowers who coquet, tease and lure him 
to ravishing music. The scene is a gay one. Par 
sifal repulses one group after another, when sud- 
denly a voice of supernatural beauty sings: “Parsi- 
fal, stay.” He is deeply moved. “Parsifal? Thus 


once my mother called me.” He remembers his 
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name at last. Thus does Wagner subtly indicate 
the growing knowledge that passion reveals A 
scene of temptation follows that has no parallel 

art or literature. Lulling the youth’s chaste suspi 
cions by telling him of his mother Herzeleide, she 
at last-wins him to her side and imprints upon his 
lips his mother’s kiss, her own magic kiss. Instead 
of succumbing Parsifal leaps to his feet and presses 
his heart. He cries in agony, ““Amfortas! the 
wound—the wound! It burns within me, too.” 
Kundry’s kiss shows him what the entire Grail did 
not know—that she was the cause of the King’s 
downfall. He understands all now and his on 
thought is to go to the King and relieve his pain 
He is the pure fool who pities. Mad and desperate, 
Kundry detains him. She believes that he can, 1 
he so wills it, release her from Klingsor’s hideous 
spell. He to be her saviour; a second one, not the 
real Jesus at whom she laughed and meeting whose 
reproachful gaze she forever after wandered. Sh« 
is the real Woman who laughed. Her laughter 
shudderingly resounds throughout hell, whenever a 
sinner yields to her seductions. But Parsifal is dif 
ferent. Perhaps, being a frequenter of the Grail 
land, and a very Erda for wisdom, Kundry knows 
of the prediction. She weaves a web of voluptuous 
beauty, but Parsifal escapes its blandishments 
Chen finding that this fails she curses him with fu 
rious and hysterical curses. “Renounce desire; to 
end thy sufferings thou must destroy their source.” 
Thus Parsifal enjoins her. But Kundry will not 
be convinced. “My kiss it was that made thee 
clear sighted. My embrace would make thee di 
vine.” He asks for the road to Amfortas. She 
curses him. ‘Never, never, shalt thou find that 
road again. The Saviour’s curse gives me power 
Wander!” 


appears upon the terrace with poised spear. The 


She frantically summons Klingsor, who 


flower girls rush in, and Klingsor hurls the weapon 
at the audacious intruder. But it whizzes over 
Parsifal’s head, where floating in the air he seizes it 
and makes the sign of the cross. An awful cat 
aclysm ensues. The castle and garden sink into the 
earth, accompanied by volcanic explosions, the 
flower girls become withered hags, and all the en- 
chanting vista of flowers is transformed into an arid 
waste. Kundry falls to the ground prostrated 
Parsifal, surveying this desolate ruin from the shat- 
tered ramparts, utters to Kundry these prophetic 
words: “Thou knowest where to find me.” Imme 


diately the curtains veil this impressive scene 
= = 


Act three brings us back to the Grail confines, 
where a tender idyllic landscape on the edge of a 
forest discloses a hermit’s hut, with a spring hard 
by. It is a spring morning. Gurnemanz, now a 
white haired, sorrowful old man, has relinquished 
all hope of a saviour for the king. He feels that 
unless death intervenes Klingsor will become mas- 

of the Grail, for he knows nothing of the stir- 
ring events in the preceding act. A low cry in 
the bushes apprises him of Kundry’s presence. 


She is half dead, but is revived by the old hermit 


She feebly moans: “Service, service,” and then 
rises and goes to the hut, where she gets a pitcher 
This she carries to the spring and fills. Gurne 
manz marvels at her altered and penitential appear 
ance. Lut she makes signs. Cne is approaching 
A stranger knight in coal black armor, with visor 
down and spear in hand, is seen. He gravely ad 
vances. Gurnemanz asks his name. The stranger 
shakes his head. Adjured to remove his armor, 
as it is Good Friday, and no Christian knight must 
bear arms on that holy day, the stranger obeys 
He plants his spear in the ground, removes his 
shield and sword, unfastens his armor, takes off 
his helmet and kneels in fervent prayer before the 
lance. At once he is recognized by Gurnemanz as 


the youth who killed the swan, and the lance is 
also remarked with keen emotion. “Oh, blessed 
day,”’ cries the old man, who knows that his king’s 
saviour is now at hand. Then follows an indescrib- 
able series of pictures. They move before the eyes 
like some strange dream in a land where life has 
resolved itself into processional attitudes. One 
picture dissolves into another. The kneeling 
knight recalls an Albrecht Durer, and his blessing 
by Gurnemanz, his baptism of the repentant Kun 
dry—who utters but two words during the act 

and the washing of his feet Magdalen-like, are all 
accompanied by music that is almost gesture, and 
with gestures that are almost musical. Gurne 
manz informs Parsifal that Amfortas is in sad ex 
tremities, his father, Titurel, no longer strength 
ened by the Grail, is really dead, and the king re 
fuses to perform the sacréd office. It is this great 
hour of need in which Parsifal appears. Parsifal 
tells Gurnemanz of his weary wanderings over the 
earth in search of Montsalvat. Sorely beset by 
foes, yet he dare not use the sacred spear. It has 
been kept intact from worldly stain or strife. Then 
follows the soothing Good Friday magic music 
episode, when all nature puts on its sweetest at- 
tire to give thanks to the Saviour who suffered. 
Bells are heard. It is noon. As in the first act, 
but by a different route and accompanied by other 
music, the scene slowly changes to the domed 
Temple of the Holy Grail. The funeral services 
of Titurel are being held. The hall is full of 
mourning knights. Amfortas, his agony at its 
apex, refuses to unveil the Grail, and begs his 
companions to slay him, for he can no longer en 
dure his pain and shame. Parsifal enters, accom- 
panied by Gurnemanz. He witnesses the king’s 
paroxysm, and then advances to him. With the 
point of the lance he heals the wound. Kundry 
dies on the altar steps, and Parsifal, now King of 
Montsalvat, mounts the step and lifts on high in 
silent invocation the crystal vase. Mystic voices 
in the cupola sing “Wondrous work of mercy 


Salvation to the Saviour.”” Thus the mystery ends 


== = 


In the first draft of his poem Wagner ended th 
play with these words: 
Great is the charm of desire, 
Greater is the power of renunciation 


In all the complicated web of this drama Pity 
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and Renunciation are the two principal motives 
Wagner drew his themes from all sources, Sagas 
egends, poems and _ histories He incorporated 
episodes from the Saviour’s life, and boldly utilized 


the theme of the Last Supper. The blood of Christ 


which Joseph of Arimathea is said to have received 
in a chalice becomes the comforting and eucharisti: 
Grail. Then side by side with all these conflicting 
stories he places the semi-Saracenic Klingsor, the 
very embodiment of a magician of the Dark Ages, 
th 


and Kundry, the type of the woman of all times, the 


wandering Jewess, the Magdalen. VParsital is a me 
dizval Jesus. The knights of the Holy Grail, the 
\postles transposed to a later epoch As it suited 
him Wagner violently tossed about and made sport 
of the poetic ideas of Chrétien de Troies and Woli 
ram von Eschenbach. He Wagnerized everything 
he touched. The result is ‘Parsifal’’ as we now se¢ 


it at Bayreuth. 


- 2s 
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If the poem is charged to the full with Semitx 


Buddhistic, Patristic, Christian and Schopenhauer- 
ian philosophies, the play affords the great mastet 
fresco painter superb opportunities for scenic dis 
play. The stepson of Geyer, himself a_ scene 
painter, dramatist, poet and composer, did not fail 
to take advantage of the chance to indulge his taste 
for luxuriant, glowing colors, for sensational con 
trasts, lofty spaces and all the moving magnificence 
of panoramic display. There are many tableaux in 
this drama, genuinely a static drama. In Act I 
we see Gurnemanz surrounded by the tender 
squires, while Kundry cowers in the foreground 
“Doch Vater sag, und lehr’ uns fein; du kanntest 
Klingsor, wie mag das sein?” The tableau of the 
killed swan, with Parsifal admonished by Gurne 


manz, is another noteworthy grouping. Nothing is 


so impressive, however, as the spectacle of the sick 
King being raised, as he elevates the Grail. Kling 
sor’s tower is as sinister as an etching by Salvator 
Rosa. The flower garden, first with the damsels 
and then desolate, gives two striking pictures 
Parsifal stands spear in hand. “Du weisst: wo 


einzig du mich wiedersiehst!” The praying knight 


n Act III.; Parsifal in white baptismal robe, recall 
ing Ary Scheffer’s portrait of Christ, and last of all 


the noble harmonies of the last scene, the descend 


ing dove and the mystic chant 


Hochsten Heiles Wunder, 
Erlosung dem Erloser.’ 
J & 
Next week the music of ‘Parsifal’’ will be dis 


cussed; also its real value as an artistic and ethical 


music drama. 


BayrREUTH, August 24. 


Minne HuMmpuryes TO MAKE A WESTERN Tour.—Mrs 
Minne Humphryes, the church and concert soprano, re 
turned from her vacation this week restfully passed up in 
the beautiful Berkshires. This artist will make a Western 
tour in November under the management of Arnold 
Somlyo, of Carnegie Hall. Mr. Somlyo will be her man 
ager for the remainder of the season, and she will be heard 
here and in the nearby cities in oratorio, concerts and _ re 
citals. Mrs. Humphyres has sung with success at several 
places in New England this summer. Last Sunday the 
singer resumed her place in the quartet choir of the Green 
wood Baptist, where her lovely voice and gracious womanly 
qualities have won for her _many friends 
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LONDON AFFAIRS. 


Lonpon, August 25, 1901 
| } no mention were made in this paper of the first 
Promenade Concert at Queen's Hall this sea- 
son, which took place in that renovated Chamber 


exception of Provincial London, would not become 
acquainted with the fact; but this letter tells at once 
to the whole musical world that the event trans- 
pired, and hence musical Europe and musical 
\merica derive the necessary knowledge. It will be 
asked how this is, and it may be replied that the 
London papers—to a limited extent in number and 
in the space they devote to it—refer to the concert, 
and London papers are London institutions, where- 
s THe MusicaL Courier, floating as it does ail 
over America and Europe, and specially in musica! 
spheres, informs the international musical world of 
the fact. Millions of people read the London pa- 
pers, but few of these are interested in music, while 
all who read THE MusicAL Courier read it be- 
cause they are interested in music, and therefore 
this and - other concerts and musical affairs which 
are to be known to the world of music must be 
saennent through this paper in order so to be- 
come known. 

The hall was packed, the pit being devoted to 
the standees, who, with covered heads and cigars or 
pipes between their succulent lips, listened devoted- 
ly to the program annexed herewith, and enthusi- 
asticaily encored everything bad as much as that 
which was good. Discrimination in music goes 
into smoke, for the connoisseur is supposed to be 
Bohemian in habit and partially in thought, and he 
philosophizes gently over the work or the com- 
poser as he listens to the music, puffing smoke with 
the beats and blowing with the rhythms. If he 
puffs his smoke against them—with the exception 
of a syncopated puff—he is unmusical sure, like the 
woman in the audience who fans irrespective of the 
rhythmical air; but there were so many smokers 
below that it was impossible to dissect the musical 
from the unmusical, and all that could be done was 
to leave it to the applause to decide, and that did 
decide vociferously, and even—when things were 
really bad—vehemently, that smoking in London 
does not necessarily mean musical judgment. 

However, as I am on foreign ground | shall not 
apply any rigorous critical diagnosis to the Queen’s 
Hall opening Promenade, but I! will say that 
Gregory Hast, the tenor singer, who appeared and 
really did sing as an artist only can sing, proved to 


4% Sounds last night, the musical world, with the 


be the musical treat of the evening, and all Ameri- 
can lovers of song and ef song in pure English 
should congratulate themselves on the opportunity 
his visit to our country this season will grant to 
them. In Mr. Hast are centred a fine musical tem- 
perament, a delicate refined temperamental glow; 
a most consummate mastery of the language in its 
lyric sense and in its application to tone; a truly 
scientific tone and voice placement instructive to 
all vocal enthusiasts and enthusiastic vocalists, who 
will hear how a voice is fitted by culture to meet 
realistic song and do it full justice. And then be- 
sides this, Mr. Hast knows what he is singing from 
the musical side of it, let alone his vocalism. 

The question was recently put: “Why are there 
so few true critics of the vocal art?” Because there 
are so few vocal artists to illustrate to the critic 
what the art is in contradistinction to the scream- 
ing, the bellowing, the screeching and the moaning 
that go for singing. Gregory Hast tells the 
critic what singing as effected by artistic vocalism 
signifies, and adds to this art the instinctive and the 
cultured knowledge of music. That is what we all 
want, particularly when it is honest and free from 
any alliance with exaggerations. 

But I am forgetting all about the Program, which 
must follow here to secure some further under- 
standing of the sandwiching of vocal between in- 
strumental that helped to make the interesting pop- 
ular concert it proved to be. People who go to 
hear popular concert should not criticise, for the 
programs are made to please the audiences, and the 
soloists are selected to please themselves. We 
combine the two and, although it makes it a diffi- 
cult matter for the conductor to build up a balanced 
or unbalanced program, we secure an agreeable 
mélange, so long as we remember that we are 
at a popular concert drom which scholasticism 
and technical analysis are banished. Henry J] 
Wood, who for years past has been the orchestral 
commandant of these concerts, has by this time be 
come a prestidigitateur in the handling of the pro 
grams, and if he had a thoroughly disciplined and 
rehearsed orchestra he could, if he liked, exagger 
ate still more where he does it now, and where he 
imbues a movement with true musical feeling he 
could vastly improve it, for Mr. Wood is a con 
ductor of orchestra without doubt, and probably 
the best equipped in England—among the Eng- 
lishmen. In England, like in its renegade daughter, 
America, there is a deep seated prejudice against 
native composers and conductors due to the unin 
terrupted free trade importation of foreign artists of 


all kinds. Good ones come here, among them 
expert conductors such as Richter, Motti, Nikisch, 
Lohse and our Paur, and thereupon the british 
man and woman, like our Yankee and American 
men and women, simply puff out of existence the 
native artist. 

A man like Mr. Wood (whose woodwind by the 
way needs much improvement) must have had a 
difficult climb to have reached the present height of 
Olympus, particularly with a name so harsh as 
compared with that, for instance, of euphonious 
Mottl. Had his name been Henry J. Mottl or 
Harry Nikisch or Hen Lohse he could have im- 
pressed more deftly, but Mr. Wood at the baton is 
too plain not to have presented nearly insurmount 
abie obstacles in Great Britain and America to an 
orchestral conductor. Therefore we Americans 
should glory in Wood, and our musical Smiths, 
Joneses, Johnstons, Tompkinses, MacDowells, 
Chadwicks, and particularly Van der Stuckens 
should never despair. Lady Hope still prevails. 

But | must not neglect to give the program 
which, as will be seen, is not overburdened with the 
heavy thought of brain to require assimilation if 
one is at all musically mosaical. 1n memory of the 
beloved Empress Frederick, first child of the late 
Queen, the Chopin Funeral March was played (not 
Theodore Thomas’ arrangement). After the audi- 
ence (which stood uncovered during this devotion) 
was seated the program ran as follows: 


Part I. 
RI Sins acenatdendeddnesabsden Tschaikowsky 
Flower Song (Carmen)........ Mr. Gregory Hast, Soloist 
SEY Op TN ene Enea ne Weber 
Zigeunerweisen (Sarasate)...Leonora Von Stosch, Soloist 
TWO TERI TAB, 0. cr cdsc cree wssccsessseees Brahms 
“Sevillana” (Massenet)......Mme. Amy Sherwin, Soloist 
Midsummer Night's Scherzo. . Mendelssohn 
Song (Gounod).............Miss Jessie Goldsack, Soloist 
EE RPUODS tan Kec aScd ccwnseossdeeper Rossini 
Part II. 
TE eer . Mascagni 


Mr. Gregory Hast, Soloist 
Mr. E. F. James 
geiietn Mme. Amy Sherwin, 


Song (Sullivan).... 
Bassoon Solo 
Song (L. Ronald).. 


Cornet Solo...... .....--Mr. Arthur Smith, 
Song (old Raglish).. .Miss Jennie Goldsack, 
Rakoczy March........ ee ee 


A few words regarding Mme. Amy Sherwin, who 
was compelled to sing an encore after the “Sevil 
lana.” This artist has been singing in Europe, Af 
rica and Australia, covering an extensive geograph 
ical area, and has been received everywhere as a 
most welcome addition to the artistic forces. She 
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has the accomplishments and the finesse of the ex- 
perienced singer, and her interpretations are care- 
fully thought out and scrupulously followed. The 
“Sevillana” requires thorough vocal technic and an 
intelligent conception of the Spanish atmosphere, 
as supplemented by the art of Massenet, and 
Madame Sherwin accomplished the task in a con- 
vincing manner with spirit, abandon and genuine 
dash. 

There were many opportunities in this orchestral 
program for Mr. Wood to prove his love for the 
percussion instruments, for they proved tympani 
smashers knocking the ear drums out of shape 
Why Mr. Wood insists upon these factious accents 
instead of distributing them with equal favor 
among all sections of the orchestra some of us, who 
are none too critical and who are rather anxious to 
see a full fledged British conductor succeed, cannot 
perceive. When the kettledrum drummed it near 
ly split the calves-skins and the bass drum, taking 
advantage of noise, simply shattered it with one 
blow, whereupon silence ensued—comparatively 
speaking. But probably these are conductorial 
idiosyncrasies, due to the summer vacation study 
of crickety scores and manuscripts of home com 
posers who, at last, hope to get a hearing on their 
native heath. No doubt after getting in the way 
of these accents for several weeks one might find 
one’s aural nerves accustomed to the thunder, for, 
as will be seen, these concerts are projected far out 
into the 
(ne can realize what it means to indite a musical 


» hemisphere of time as it were, so to say 
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scheme, with few interruptions, by aatiying this 
capacious and unadorned proposition: 
ROBERT NEWMAN’S PROMENADE CONCERTS. 
Monpay, AuGusT 26 
WAGNER NIGHT 


Overture, Rienzi Wagner 


Prelude to Act I. (Lohengrin) Wagne 

Overture, Tannhauser. Wagner 
Tratme asa Wagner 
Overture, Die Meistersinger Wagner 
Huldigungsmarsch Wagner 


Grand Fantasia, I! Trovatore wae Verdi 
Marche Romaine . Gounod 
Madame Sobrinoe, William Ludwig, Arthur W. Payne 
solo violit 
luespAY, AUGUST 27 
POPULAR NIGHT 


Overture, Di Ballo Sullivan 


Largo in G, for strings ine ...... Handel 
()vertur Der Freischttz Weber 
Four Old English Dances Cowen 


Suite No. 1, Peer Gynt ; > Grieg 
Grand Fantasia, Faust Gounod 
March, Habt Acht es ; : .Gung!l 
Mrs. Henry J. Wood, M. Mercier, Herr Wilhelm Back 
haus, solo piano 

WeEDNEspAy, AuGustT 28 

TSCHAIKOWSKY NIGHT. 
Suite, Casse-Noisette Tschaikowsky 
Symphony Pathétique Tschaikowsky 
Overture, 1812 ; .. Tschaikowsky 
Grand Fantaisie, H. M. S. Pinafore Sullivar 
Marche Heroique Saint-Saéns 
TuHurspay, AUGUST 29 


POPULAR NIGHT 


Overture, Rienz Wagner 

hree Dances from Henry VIII Edward German 

Prelude to Act III. (Lohengrin) Wagner 

Hymne a Saint Cécile Gounod 
Solo violin, harp and orgat 

Danse des Sylphes 

Minuet des Follets - Faust Berlio 


Marche Hongroise 

March from Le Cid 
Grand Fantasia, Carmen Bizet 
March, Radetzky Strauss 


Massenet 


Fripay, AUGUST 30 

BEETHOVEN NIGHT 
Overture, Egmont Beethoven 
Beethoven 
Overture, Leonora (No. 3). Beethoven 


Grand Fantasia, Aida .... Verdi 


First Symphony in C 


March, Tannhauser . Wagner 
SATURDAY, AUGUST 31 
POPULAR NIGHT 
Overture, A Butterfly’s Ball Cowen 
Mz alaguena from Boabdi l. Moszkowski 


| from Songs Without Words 
Mendelssohn 


(a) Spring Song 
(b) Bee’s Wedding f 
Overture, Tannhauser Wagner 
Minuet in A for Strings Boccherini 
Hungarian Rhapsodie (No. 1) in F Liszt 
Grand Fantasia, Carmen Bizet 
March, Le Propheéte Meyerbeer 
ROBERT NEWMAN’S CONCERTS 


QUEEN'S HALL, SEASON IQOI-2 
1go! 
\ugust 24 to November 9. Promenade Concerts nightly 
ats 
September 29 to March 23. Sunday Concert Society’s Con 
certs, every Sunday afternoon at 3:30 


October 19. Mark Hambourg’s piano recital 

October 21 to February 8. Chevalier recitals daily at 3 
also Thursdays and Saturdays at 8:30 

October 26 

November 9, 23 

December 7 \ 

November 7. Ysaye-Busoni recital 

November 14, 21, 27. Ysaye-Becker-Busoni recitals 


Saturday Symphony Concerts at 3 


November 29. Scotch concert 
December 25. Christmas Day concert 
December 26 to February 1. Christmas Promenade con 


certs nightly at 8 


1go2 
January 1. New Year’s Day concert 
January 18 ) 
February 1, 22 » Saturday Symphony Concerts 
March 8. ) 


February 8. Herr Hugo Becker’s recital 

February 12. Ash Wednesday afternoon concert 
5. Ysaye-Busoni recital 

St. Patrick’s Day concert 

Good Friday concerts 


February 15 
March 17 
March 28 
March 31 to June 28 
Thursdays and Saturdays at 8:30 
April 28 to May 3. London Musical Festival 


Chevalier recitals daily at 3, also 


rhe prominent artists in the list above have all 
been in our country, and some of them will re 
turn, among them Mark Hambourg, who is 
gaged for the season 1902-3. Some negotiations 
have also been afoot with Busoni, but they have not 
reached any definite conclusion 

\mong new appearances—youthful, too—I may 
mention a young girl—Gertrude Peppercorn is 
her name—who is a pre-eminently gifted pianist 
and whose power to evoke tone from a piano with 
out the application of force, but simply by means 
of a natural touch a la Rubinstein, makes her at 
once a piano player of unequivocal distinction. She 
has besides this the musical atmosphere, the buoy 
ancy of enthusiasm with the equilibrium of matured 
judgment and the developed technic of the twen 
tieth century pianism. She grasps the keyboard in 


both senses, the poetic and the scientific, and her 
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interpretations are unique because they are always, 
at the proper time, dramatic without the slightest 
dynamic exaggeration. The young lady is on the 
tapis for the next period of piano playing, and is 
sure to be heard from. I heard her in a group of 
Chopin, the Brahms variations on the Handel 
theme, and a lot of modern morceaux, and she is no 
less than what we call in America a wonder. No 
doubt some manager has already secured an option 
for her American appearances. 

| learn from our Florence correspondent, who is 
at the same time an impresario, Joseph Smith, 
that Duse has closed her contract for the United 
States and will give her performances during the 
approaching season in the large cities only. I met 
use in Italy in 1899 and have been instrumental, 
with the aid of Mr. Smith, in inducing her to give 
\merica once more the benefit of her exquisite art 
and the effect of her personal influence in directing 
the dramatic ideal in the proper channel. Madame 
Duse’s extensive repertory will be drawn upon lib- 
erally this time and she brings a complete company 
along. 

Montague Chester, the English and French 
general representative of THE MusicAL COourRIER, 
and whose headquarters are at the Hotel Cecil here, 
is one of the best known newspaper men in Europe, 
having traveled extensively for six years prior to 
his association with this paper in the interests of a 
weekly Paris publication. He is consequently per- 
sonally known in the best and most progressive 
circles of European artistic and journalistic life. 
Mr. Chester has accomplished the unique task of 
placing THe Musical Courter in all prominent 
centres, and it can now be found all over Europe 
where music is cultivated. Mr. Chester is a musical 
connoisseur and critic, but is devoting all his at- 
tention at present to the general distribution and 
placing of THe Musicat Courter side by side with 
the great weekly publications of Europe. There is 
no musical paper of Europe that has as great a cir- 
culation in its own country as has THe Musica. 
CouRteER in that country, whichever it may be, and 
as for general circulation—no musical paper of 
Kurope is to be found on any news-stands or in 
prominent places, as the editions of these papers are 
limited to the few subscribers and advertisers. 

Under Mr. Chester’s management of his special 
department musical artists will find an agreeable 
source of information on all subjects pertaining to 
musical, operatic and other engagements, the move- 
ments of artists in Europe and America, the pro- 
duction of musical works, the general musical 
movement, and Mr. Chester will be pleased to 
answer all questions within his power that may be 
suggested on this interesting problem of music in 
its practical relations to the development of the 


artist and his artistic pursuit. BLUMENBERG. 








VIENNA ITEMS. 


VIENNA, August 24, 1901 

A gprvd HELLMESBERGER has resigned from the 

Conservatory of Music here on an ethical controversy, 

but it is hoped that upon the proper amends he will be in 
duced to reconsider his step 


Moriz Rosenthal, the renowned pianist, is at present on 
a vacation at Gastein. He has his approaching season 


nearly booked completely 


The “Don Juan” performance at the Imperial Opera 
Hlouse to-night will have in its cast Mmes. Sedlmaier, 
Walker and Michalek, and Messrs, Nadal, Demuth. Hesch 
Felix, and, of course, Grengg as Leporello 


a: 24 
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Phe applications from America of students in music in 
this city are not as numerous as the teachers and musical 


institutions would like them. Vienna musicians have not 


learned the art of making themselves known outside of 
Vienna until after their death. B. 


_. People. 


H. M. Bauer has been engaged for the new department 
of vocal music at the Colorado State Normal School 

Rocco Venuto has composed a march and named it 
after and dedicated it to the Kansas City (Mo.) Journal 

Miss Ann J. Routt, of Springfield, Ill., possessor of a 
rare contralto voice, is studying with Bouhy in Paris. 

Mrs. J. T. McLain has been teaching in the summer mu 
sic schools in Georgia during the months of July and Au- 
gust. 

Miss Blanche Vignos has recently accepted a position 
as teacher of piano at the Wolfram School of Music, 
Cleveland, Ohio. 

Mrs. G. O. MacFarland, leader of the choir of the First 
Presbyterian Church, Butte, Mon., has returned to hei 
home after several months’ study in the East. 

Miss Florence Hodge, a talented young woman from 
Murfreesboro, Tenn., has been engaged as organist by 
one of the Presbyterian churches of Chicago. 

Mr. and Mrs. Charles W. Weeks, director and organist 
of the First M. E. Church, Duluth, Minn., have taken a 
studio in Rooms 306 and 307 Masonic Temple. 

Miss E. Louise Russell gave an organ recital on August 
22 at the Central Presbyterian Church, Summit, N. J 
William E. Harper, basso, was the vocal soloist. 

Miss Antoinette Harding, a contralto who is known in 
Pittsburg, is planning to give a concert during October, at 
which she will be assisted by well-known artists 

Miss Gertrude D. McBrien gave her annual piano re 
cital at Canton, N. Y., on August 22. She was assisted 
by Mrs. Frances Dutton Wood, a Boston vocalist. 

Miss Bertha Fisher, who studied at Chautauqua this 
summer with William H. Sherwood, opened on September 
1 a studio in the Odd Fellows’ Building at Springfield, III. 

Director Llewellyn B. Cain, of festival choruses in the 
western part of Maine, has returned to his home in Water 
ville, after a vacation of several weeks at Martha’s Vine 
yard. 

The La Crosse (Wis.) Chronicle announces that Mrs 
Sallie McKay-Ross, of that town, has composed a new list 
of stirring compositions which are being played by military 
bands in this country. 

Miss Mary E. Cook, a soprano, gave a song recital at 
the Mount Everett House Annex, Great Barrington, Mass., 
on the evening of August 27. Miss Mae Howell, pianist, 
and Paul Robert, tenor, assisted. 

Mme. Mabel Morton, dramatic soprano; Master Aubrey 
Nash, boy soprano, of Grace Church, New York; R. 
Shields, tenor; the Misses Everett, piano and _ violin, 
gave a successful concert recently at Stamford, Conn. 

Miss Isabel McKinley White opened the musical season 
at Kalamazoo, Mich., with a concert at the People’s Church, 
on the evening of September 4. Miss White is a soprano. 
In the program she was assisted by Miss Harriet Hasty, 
pianist, and William Wagenvoord, baritone. 

\ quartet composed of Mrs. Maude Gordon Ruby, first 
soprano; Mrs. Katherine Prescott Crafts, second soprano; 
Miss Anna B. Mosgrove, first alto, and Mrs. Una Cross 
Brown, second contralto, gave a concert at the Congrega- 
tional Church at Bristol, N. H., on the evening of Au 
gust 28. 

The pupils of Mrs. Edith Du Mond gave a song recital 
\ugust 23 in the M. E. Church of Stroudsburg, Pa.. in 
aid of the M. E. Sunday school. Miss Emma W. Bruen, a 
contralto from Philadelphia, and William H. Burkhardt. 
Jr., a violinist from New York, helped to make the pro 
gram interesting. 

Ernest Appy has issued a prospectus of his “School of 
Music” in the Miller Building at Carthage, Mo. The 
faculty includes Ernest Appy, piano, violoncello and har 
mony; Gerard Appy and Mrs. Appy-Edmonston, violin; 
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Miss Cornelia Appy, violoncello; W. H. Leib, chorus- 
master and voice trainer; Dr. Chas. Van Hoogeveen Sterk, 
lecturer on music and biography of composers 


MARIE BASHKIRTSEFF AND MUSIC. 


HE new volume of Marie Bashkirtseff’s journal and 
letters tells us much of her musical ambitions 
When she had her fortune told in 1876 the fortune teller 
said: “The cards are good. You are a musician. As 
a singer you will arrive at great glory.” She was, as 
Anatole France says, “more vain of her voice than of 
her beauty. Her voice, indeed, was two notes short of 
three octaves, and her earliest dreams were to become a 
great singer. When a brilliant marriage was proposed 
to her, “I sank back into my chair,” she writes, “and 
said, ‘Too much trouble, and, besides, I want to be a 


singer.’ In one of her anonymous letters to Guy de 
Maupassant she wrote, “Dare I ask who are musicians 
and painters?” And the great novelist replied, “You 
ask me who is my painter among the moderns. Millet. 
My musician? I have a horror of music?” Much we may 
suppose to her discomfiture. In 1884 she enters in her 
journal, “It is nearly 2 o’clock, and I am writing in bed 
after my return from the Italiens, where Massenet’s 
‘Herodiade’ was sung. The first act surprises by the 
novelty and largeness of its sonority. It resembles noth- 
ing I know. It is truly new, full and harmonious. All 
the opera is ravishing. It is music and poetry incor- 
porated—no airs, no mere filling in work. It is large, 
magnificent, grandiose. Massenet is a great artist, and 
henceforth a national glory. They say that good music 
cannot be understood all at once. Nonsense! Here one 
understands at once that it is admirable and melodious, 
in spite of a very learned orchestration (but I do not 
know Wagner). Without doubt my Italian music can 
not struggle against its splendor Massenet is a 
melodious and French Wagner. Here is my comparison 
Wagner is Manet, the incomplete father of the new 
school of those who seek talent in truth and feeling 
here have always been new schools; it is only for the 
last hundred years that painting lost its way; it is now 
regaining the right path. So, Wagner is Manet.’” Marie 
remarks that it is a “stupid invention to make St. John 
in love with Salomé. I should prefer to see him as a 
prophet ‘exalte,’ and her, too, ‘exaltée.” But love would 
be inevitable. I would have loved John! Massenet is an 
ypen air artist. He will have air in opera, and have his 
haracters and melodies move in a musical atmosphere 
which envelops them and makes them live.” She makes 
a very neat and true criticism of Alphonse Daudet 


pizzicato without end.” 


Dr. Henry G. Hancnetr.—Dr. Henry G. Hanchett is 
enjoying a rest at the seaside, having closed his labors at 
his Tennessee Mountains Summer School The work 
there included seven sacred concerts, seven church services 
and three miscellaneous concerts, all with chorus and 
orchestra; eight piano recitals, six of them being analyti 
cal recitals without assistance, and presenting the largest 
piano solos (such as Beethoven’s ‘‘Appassionata” and 
last Sonatas, Schumann’s “Symphonic Studies” and 
Fantaisie), three song recitals by M. W. Bowman, of New 
York (who was in charge of the vocal department), and 
many appearances of other soloists 3esides all this, there 
were given an average of twelve orchestral concerts a week 
during the six weeks of the session, the orchestra of nine 
men presenting a large variety of music, some of it par 
ticularly helpful to the music students. There were fifty 
of these in attendance, for whom classes in interpretation, 
musical analyses and harmony were organized, and to 
whom 262 private lessons were given. The chorus reg 
istered ninety-nine members. Altogether, the session was 
most busy, pleasant and profitable, and one of its results 
has been a largely extended demand for Dr. Hanchett’s 
fascinating recitals during his projected tour, to occur next 
January and February. 





Davenport's New Stupio.—Warren Davenport has re 
moved to his new studio, 140 Boylston street, Boston 
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CINCINNATI, September 7, Igor. 

ISS ROSE CECILIA SHAY, of this city, is 
getting ready for her first American tour of 
She certainly occupies 





English grand opera. 
a commanding position in the musical world through her 
engagement to create the title role in the new American 
grand opera, “Priscilla, the Maid of Plymouth,” of which 
an early presentation is promised in Washington, D. C 
The score of the new opera is the work Francisco Fan- 
ciulli, the distinguished conductor, and it is a tribute to 
the young American artist to have thus been honored 
Miss Shay will have good support in her company, 
named after her, which will open the season at Norfolk, 
Va., late in the fall. 
booked for the company through the principal Eastern 


An extended tour has already been 


cities. 

While Miss Shay is a newcomer on the operatic stage, a 
great success is predicted for her. She has a wealth of 
personal endowments in addition to a magnificent voice to 
aid her to this result. Her personality is singularly charm 
ing and striking. And yet this seems but to be the natural 
sequence of one so gifted and well related. Her head is 
nobly formed and admirably poised on her shoulders. Her 
smooth, even, white forehead shaded by very dark hair, her 
eyes expressive of soul, all her features are significant of 
intelligence to a very extraordinary degree. She is per- 
haps slightly above the medium height and finely propor- 
tioned, moving with all the dignity of a veritable queen 
Her magnificent carriage bears out the evidence that she is 
a superior woman of whom great and grand things may be 
reasonably expected Possessed of a dramatic power that 
is wonderful in one so young, she seems to know the stage 
by intuition, as if she had been matured to its requirements 
by the study and practice of years. Thus in her acting she 
is able to express the strongest emotions without monotony 
and the most violent passion without harshness, holding 
herself under perfect control. There is no truer saying in 
and back of Miss 
Shay’s personality lies the foundation of talent inherited, 


the world than that “blood will tell,” 


and a distinguished ancestry 
a: = 
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The College of Music begins its twenty-fourth academic 
year on Monday morning, September 9. Already there has 
been a very good enrollment and the prospects for a large 
school the coming season are very favorable. The examina 
tions of students entering under the clerical rate takes 
place at 3 p. m., Monday, September 9, and the scholar 
ship examination on September 14 at the same hour. The 
talent of the candidates for admission this year is very 
much above the average 

The members of the faculty will all be on hand next 
Monday to welcome their old and new pupils 

Signor A. Gorno, head of the piano department of the 
College of Music, after a pleasant summer on the sea- 
coast, has returned and will give every afternoon from 
2:30 to 3:30 for receiving and examining new pupils for 
the piano department 

Signor Romeo Gorno, after a successful season of teach- 
ing and concert work at Winona Lake Summer School, 





after which he went East, is home, looking well and ready 
for his usual large class of piano pupils. 

Signor Mattioli arrived in New York from Europe on 
August 29, much improved in health from his European 
trip and will greet a larger class of pupils than ever next 
Monday. He will have more than he can handle, and 
will be ably assisted by Miss Antoinette Humphreys, who 
has been added to the faculty this year. 

Dr. N. J. Elsenheimer will have charge of the theory 
department and will also teach piano this season. Dr 
Elsenheimer was formerly a member of the piano faculty, 
and taught this branch during the successful summer term 
of the college. 

E. Hale will give his usual time to instruction and will 
also be heard in recital during the season. 

F. J. Hoffmann is in Europe on leave of absence. Mr. 
Hoffmann is studying under Leschetizky. 

Miss Dickerscheid, a valuable member of the piano fac- 
ulty, who taught piano during the summer term, will again 
take up her duties with the opening of the college 

Mrs. Dexter, who will be remembered as the teacher of 
Miss Therese Abram, one of the Symphony soloists of last 
season, is expected to be on hand her vocal work at 
the college this year. 

Mr. Marien returns in a few days from Europe. He will 
have a large class in violin. The violin department is very 
strong, and furnishes much of the string material for the 
college orchestra. 

Mr. Schliewen, teacher of violin, returns from Europe 
soon. ‘Mr. Schliewen has been visiting in his old home, 
it having been sixteen years since he was there. He will 
have a good clas 

Mr. Gantvoort will have charge of sight-singing classes 
history of music lectures and the popular evening classes 

W. S. Sterling, dean of the faculty, after a successful 
season at Winona and a trip East, is daily in the office, 
from 9 to 12 a. m., to receive students and visitors, and 
will be glad to see anyone who wishes to acquaint himself 
with the college system of musical education, or who are 
desirous of studying music, but whose means are limited 

Mr. Sterling will have a large class in voice culture and 
will be assisted by E. A. Jahn and Miss Elizabeth Mat- 
thias, both former pupils of his. He will also supervis 
the organ department and be assisted therein by Adolph 
Stadermann 

E, A. Jahn, a pupil of Mr. Sterling, has been added 
the faculty this season. Mr. Jahn was a soloist at one ot 
the symphony concerts last season. He will be heard 
recital 

Miss Humphreys is also a new member of the faculty 
She is a pupil of Signor Mattioli and made a most success 
ful appearance in the operas given by the opera class last 
season 

Miss Clara M. Zumstein, of the Americanized Delsarte 
culture department of the College of Music, has returned 
to her duties as dirctor of that department, after a most 
active and successful season at Chautauqua, N. Y 
While at the centre of learning (the Chautauqua Assem 
bly) Miss Zumstein was requested to give in person some 
‘artistic’ work from the Chautauqua platform at the an 
nual exhibition of the great schools physical education 
to an audience of 8,000 people in the Amphitheatre 

Miss Zumstein gave lesson-talks at the request of Mrs 
Emily M. Bishop, author and head of the Americanized 
Delsarte system in the United States, and was publicly 
announced from the platform by Mrs. Bishop as her ex 
ponent in the West, and as one of the four persons in this 
country recommended by her as thoroughly competent to 
Mrs. Bishop: “I desiré 
to say publicly that she is one with whom I can safely 
trust the people.” , 


teach her work—in the words o 


After a trip to New York and the East Miss Mann 
heimer, director of the School of maprennee of the col 
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lege. is again in this city and ready for work. Miss Mann 
heimer has added a new dramatic organization to the 
school, the Odeon Players. With her usual energy, she 


is planning some excellent work for the seas 


Special rates for class lessons in piano for those stu- 
dents in any department who wish to take piano as a sec 


ondary branch will be arra d for on application to Mr 





Sterling 


me et 
Ss <& 

Joseph Surdo, one of the most efficient music teachers 

of the public schools, made a few side trips during his 


etting ot the 





summer vacation, and spent some time in a re 
Ninety-sixth Psalm for soli and chorus, which will be per- 
formed at the next High School commencement. At the 
recent Normal School exercises his playing on the violin 


was much admired 


Georg and Mrs. Krueger returned this week from their 
bridal tour of Europe, and Mr. Krueger 
duties in the piano faculty of the Conservatory of Music 


returned to his 


They traveled through Germany, Holland, Belgium and 
England. In London they were delighted with the perform 
ance of “Otello” at Covent Garden. They also visited the 


National Gallery, where they had occasion to admire the 


paintings Rubens and Rembrandt. They took in Brus 


sels, Cologne, the Rhine region, Bingen, Ruedesheim 
Wiesbaden, Mayence and Baden-Baden At the latter 
famous health resort they spent several weeks and were 
greatly benefited his healt! Subsequently they visited 


Hamburg, Altona, Kiel, where they saw the statue of Em 
peror William the Great, and the great warshi 
zollern. On their return tour they passed through Schles 


wig-Holstein, and next visited Osnabruck, where they in 





spected the ancient cathedral of that city Their tour 
through Holland was a most pleasant one 
Mr. Krueger is looking forward to a most prosperous 


season. Several of his advanced pupils will appear in in 
dividual recitals, and he also will give several Mr. 
Krueger is a teacher who deserves success 
== <= 

Pier A. Tirindelli, head of the violin department of the 
Conservatory of Music, returned Thursday from a sojourn 
in Europe, where he has been for over three months. He 
eft the latter part of May to fill the engagement of concert- 
meister at the Covent Garden opera season. Both as a 
violinist and composer his work was much admired. In 


London he had occasion to hear the great violinists of the 
present day, Maud Powell, Kul 
Joachim, Sauret. Miss Powell played his violin Concerto 


velik, Ysaye Sarasate 





in public, and was enthusiastic about it. She will play it 
during her concert tour next season in Germany 

Mr. Tirindelli heard many symphony concerts conducted 
by Richter and Wood 
the American orchestras are 


are made up of better material and play better The 


His impression is that in general 
ish—they 





better than the 





Covent Garden season was very successful, and Mr. Tirin 
delli considers Mancinelli and Lohse most able conductors 
‘Manru” will be given next season, probably under the 

composer's direction 
After the London season, Mr. Tirindelli visited his wife’s 
mother in Venice. He returned to America via Genoa on 
the steamer Hohenzollern. He was accompanied on his 
trip by his wife and child 
ane —_ 
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The Bellstedt-Ballenberg Con returned from 





their summer tour this week 


of Louis Ballenberg the band left Cincinnati the latter 


the management 


part of May. They played over four weeks at the Omaha 
Musical Festiv: i four weeks in Kansas City and after 
filling one week’s engagements en route in different cities 


nn began a five weeks’ season in Denver, playing at 
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the Arlington Park, which had been made especially at- 
tractive for this engagement. In all cities their reception 
was a triumphant one. 

A critic in the Denver Post thus speaks of one of the 
opening performances: 

“The program last evening ran all the way from Wag- 
ner to—well, to Bellstedt—and, to be quite candid, the 
latter was much the more popular. His bright jingles, 
affluent in melody, usually given in waltz time, or as 
ripping two-steps with a gay gavotte effect, which he 
usually presented as encores, tickled the auditors, im- 
mensely, and upon one or two occasions last evening 
the bandmaster had to repeat again and again. Bell- 
stedt is a capital director, and the man seemed to feel his 
decided musical skill. The band is admirable in its cor- 
nets, trombones and horns. The brasses were in ex- 
cellent fettle, demonstrating the splendid qualities to be 
acquired by long association and continual study. It is 
perfection cannot be 





with music as with all things else 
acquired unless by constant effort to improve. A ragged 
performace at first grows smooth and charming by per- 
sistent effort. Culture is at the bottom of all things sat- 
isfying. Thistles, brambles and sage brush grow out 
on our plains and noxious weeds rise up without effort, 
but the great red rose of the conservatory, which gladdens 
the eye and breathes its sweet fragrance upon the air, 
has to receive careful culture throughout its brief but 


beautiful life. Bellstedt’s band has, in my opinion, 
reached the conservatory stage. 
Sse & 


Prof. David Davis received a letter recently from 
Alberto Randegger, the eminent vocal teacher, of Lon- 
don, England, in which he expresses his pleasure in what 
he terms the pleasure of instructing Miss Bessie Tudor, 
of this city. Miss Tudor owes her musical education to 
Mr. Davis, and Mr. Davis has reason to be proud of her. 
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Max Grau, ’cellist, died a few days ago at his brother’s 
residence in Pleasant View avenue, Evanston. Mr, Grau 
was a composer of some note and his compositions 
showed talent. 


The Conservatory of Music opened the academic year 
last Tuesday. Among the members of the faculty who 
have been spending their vacation abroad are Mr. and 
Mrs. Theodor Bohlmann, Georg’ Krueger, Pier 
Adolfo Tirindelli and Frederic Shailer Evans. They all 
returned to their duties during the present week. Others 
who have returned are Miss Frances Shuford, who has 
been spending the summer at Holly Springs, Miss., and 
Mrs. Wickersham. 

J <& 

Adolf Hahn, one of Cincinnati’s distinguished 
violinists, has returned from a five weeks’ hunting and 
fishing tour in Northern Canada. He has resumed his 
work in the Piler Building studio and expects a very 
J. A. Homan. 


large class. 


Maup Roupez.—Miss Maud Roudez was the chief at- 
traction at a concert given at Atlantic City September 2. 
She sang Aria from “Le Cid,” Massenet; ‘“Elizabeth’s 
Greeting,” from “Tannhauser”; an Aria from “Herodiade,” 


and other well-known selections. 





IREN&%US STEVENSON.—Ireneus Stevenson, of the /nde- 
pendent and Harper's Weekly, was in Budapest a month 
ago after a visit to Transylvania. He is now in Hungary. 
During the month of October he will be in England, and 
in November he will be here for a few weeks. 


RICHARD BURMEISTER 
RETURNS FROM EUROPE. 


ICHARD BURMEISTER, the pianist and composer, 
returned from Europe last Wednesday on the 
steamer Barbarossa. He was accompanied by Mrs. 
Burmeister, and together they have enjoyed a delightful 
summer in Germany. The Burmeisters made an early 
start, leaving New York in May. After a visit to his 
mother in Hamburg Mr. Burmeister went to Berlin, 
where he witnessed the unveiling of the Bismarck monu- 
ment. This monument, a marvel of beauty and strength, 
designed by the sculptor Begas, is erected in front of the 
Reichstag. The unveiling took place early in June, and 
was attended by the flower of German society, with Em- 
peror William as the most conspicuous figure. 

From Berlin the Burmeisters made a flying trip to 
Leipsic, and there Mr. Burmeister met Dr. Von Hase, 
the president and treasurer of the Liszt Monument Fund. 
The meeting proved mutually happy. Dr. Von Hase 
expressed to Mr. Burmeister personally his gratitude for 
the contribution toward the fund from America. As 
readers of THe Musicat Courter will recall, Mr. Bur- 
meister, who is Liszt’s most distinguished pupil in this 
country, gave a concert at Mendelssohn Hall last No- 
vember for the benefit of the Liszt Monument Fund, 
and the sum realized just completed the amount required 
to complete the monument. 

The monument will be unveiled in Weimar next June, 
and Dr. Von Hase has already invited Mr. Burmeister to 
represent the Liszt pupils in America at the ceremonies. 
Hahn, the sculptor of the Liszt monument, also designed 
one of Von Moltke. He is a young man still. In Munich, 
which, by the way, Mr. Burmeister now declares to be his 
favorite city in Germany, he met an old Liszt pupil, Pro- 
fessor Kellermann, quite famous in that region because he 
was chosen the hero of a book entitled “Kraft Meier,” 
by Walzogen. Kellermann, who is a man of wealth, made 
the first contribution, a large one of 5,000 marks, to the 
Liszt Monument Fund. He is a man distinguished for his 
amiability, and that is why the title of Walzogen’s musical 
novel is amusing when applied to him. Liszt’s pupils had 
a reputation for pounding. Many got over the habit, but 
in youth most of them were addicted to vehemence. In 
Munich Mr. Burmeister also met Max Schillings, the pres- 
ident of the Allgemeine Tonkunstler Verein, founded by 
Liszt. This is the society that performs modern works, and 
next summer Mr. Burmeister is to play his arrangement of 
the “Concerto Pathétique.” While in Munich the Bur- 
meisters visited the new Prince Regent Theatre. 

After Munich they visited the old medieval town Roth- 
enburg, which has only recently been discovered by tourists. 
Through a book by Paul Heiser, “Das Gliick von Rothen- 
burg,” several painters were attracted to the old town, and 
through their sketches other Germans were attracted 
thither. The old town stands unaltered, a striking illustra- 
tion of the architecture of the Middle Ages. The old wall 
with its thirty towers, all of them different, remains a 
wonder to all visitors. Each summer there is a three days’ 
festival at Rothenburg, annually commemorating some his- 
torical episode. 

After a delightful sojourn the Burmeisters went to 
3ayreuth, and there attended “The Flying Dutchman.’ 
Mr. Burmeister’s criticism of the opera will doubtless meet 
the approval of many other modern critics. He does not 
approve of the old, stilted style of acting, for instance. “At 
Bayreuth,” he said, “the performance of ‘The Dutchman’ 
was not dramatic, and there seemed to be no correct con- 
ception of the part. The Spinning Song was the only 
scene and Mme. Schumann-Heink the only artist in the 
cast that could be accepted by an up to date standard.” 

The Burmeisters attended one of the receptions at Wahn- 
fried, and there met many distinguished people, and one 
of the pleasant moments was the interview with Siegfried 


Wagner. The son of the great dramatic composer said he 
would like to visit the United States, but his duties will 
not permit him to take the journey in the immediate future. 

Leaving Bayreuth the Burmeisters located for a period 
of six weeks at the Hermitage, an old castle occupied and 
built by Wilhelmina, a sister of Frederick the Great. The 
Burmeisters lived in a peasant’s cottage an ideal life. 
Mr. Burmeister managed to secure a fairly decent piano, 
and he went to work, arranging regular hours for practice. 
Since then he has written a new orchestration for 
Weber’s “Concertstuck” in F. Mr. Burmeister does not 
think that Weber is appreciated in this country as he 
should be. The fact that no less than six composers wrote 
arrangements for Weber’s “Invitation to the Dance” 
ought to be an indication of the vitality of his wonderfully 
inspired music. “Der Freischiitz,’ Mr. Burmeister de- 
clares, is one of the greatest dramatic operas ever written. 

Mr. Burmeister resumes his work at once at his Park 
avenue studio. He has been engaged as soloist for the 
Worcester festival and for two concerts with the Boston 
Symphony Orchestra. He will play in Worcester Sep- 
tember 27, and in Boston October 25 and 26. At all three 
concerts he will play the “Concerto Pathétique,” which 
Liszt wrote for two pianists, and which Mr. Burmeister 
arranged for the solo instrument and the orchestra. 

While in Bayreuth Mr. Burmeister had several pleasant 
meetings with his friend Madame Schumann-Heink. The 
great contralto has his tone poem “The Sisters,” written 
for contralto and orchestra. She expects to sing the work 
in New York this season 





Troetschel Organ Recitals. 
UGO TROETSCHEL, the organist of the Schermer- 
horn Street Evangelical Lutheran Church, Brooklyn, 
was engaged for the inaugural recital on the new organ in 
the Evangelical Lutheran Bethlehem Church on Marion 
street, Brooklyn. The first public hearing of the fine new 
organ attracted a large congregation last Wednesday even 
ing. Mr. Troetschel was assisted by Mrs. Gertrude Al- 
brecht, soprano; Alfred Van Guelpen, basso; Joseph Zoell- 
ner, violinist, and the Bethlehem Church Choir, of which 
Heinrich Davids is the conductor. The following was the 
program: 


Symphony Movement Widor 

D> wences eeedndn Salome 

Co ae eee one . he Thomas 

Chorus, Du Bist’s, dem Ruhm und Ehre Haydn 
Church chorus (Heinrich Davids, conductor) 

Soprano solo, Elsa’s Dream (Lohengrin) Wagner 


Mrs. Gertrude Albrecht, 
(Soloist of Schermerhorn Street Evangelical Church). 


Toccata and Fugue in D minor.... ‘ Bach 
VIER cccccsce : , ‘ Rheinberger 
DE cacteatesddtcedudededndden ena atinigtonateieaade Lemmiens 


Violin solo, Concert Andante...... - ; Mendelssohn 
Prof. Joseph Zoellner 

Grand Fantaisie in E minor (The Storm)..... Lemmens 

Bass solo, An der Weser... ee ° Pressel 
Alfred von Guelpen, 


(Soloist of Schermerhorn Street Evangelical Church). 


Chorus, Benedictus............. - og Gade 
Church chorus (H. Davids, conductor) 
Selections from Tannhauser.... Wagner 


Pilgrims’ Chorus 
O Thou Sublime Sweet Evening Star. 
March. 


J. Jerome Hayes.—J. Jerome Hayes, the vocal instructor, 
has resumed teaching at his studio, No. 40 West Twenty- 
eight street. A number of his pupils, who have been pro- 
fessionally engaged during the summer, will resume their 
studies with him. Heathe Gregory has been singing at 
many social events in Newport, and Miss F. M. Chase, also 
a pupil of Mr. Hayes, has accepted the solo soprano posi- 
tion at the First Congregational Church at Buffalo, N. Y. 
Two well-known teachers from the West are coming to 
New York to study with Mr. Hayes, and will bring several 
of their advanced pupils with them. 








AUGUSTA COTTLOW, 


131 East 17th St., New York, and 


Management: HENRY WOLFSOHN, 


THE 
DISTINGUISHED 
YOUNG 
AMERICAN 
PIANISTE. 


THE HAMLIN CO., Kimball Building, Chicago, tI. 








MRS. 


Carl Alves 


Has Resumed Vocal Instruction at her Home Studie: 
1146 Park Avec. ncar 91st Street, New York. 


LOUIS V. SAAR 





PIANO and COMPOSITION. 
REPERTOIRE and SONG INTERPRETATION. 


Will resume teaching on September 16. 
Early application for instruction is suggested. 


NEW YORK CITY. 





ARTHUR 


BERESFORD, 


BASSO-BARITONE. 
STEINERT HALL, BOSTON, MASS. 


HENRI G. SCOTT, 


BASSO. 
ORATORIO, CONCERT, RECITALS. 


Apoenes: 14 BE. 42d Street, NEW YORK. 
* ' 2417 N. 20th Street, PHILADELPHIA. 








MiSs 


MONTEFIORE 


VOoOtzrOo FB. 
Private Studio and Address: 


THE ORMONDE, 


2030 Broadway, corner 70th St., New York. 


ETHEL L, ROBINSON, 


(LONDON CONCERT DIRECTION) 


122 Beaufort St., S. W., 
LONDON, ENGLAND. 





Telegrams: 
**Musikchor, London.’’ 
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2046 LEAVENWORTH STREET, 
San Francisco, September 2, 


RISCO is in a delightful mood just now 


igor. } 





winds, we ar¢ 


with warm sunshine, balmy air and our lovely 


bay, blue as Venetian waters. It has often 
=——=>-_—sowrbecen said that nowhere in the world is there 
such a harbor and that the scenery right around San Fran- 
cisco Bay could not be exceeded in beauty anywhere. This 
from people who have traveled and know. Certainly, it 
looks serenely beautiful to me this morning, as I see it 
from my window, with Alcatraz Island and its fortresses 


set like a jewel in the midst—but what has ali this to do 


with music? True, but the subject is fair enough to win 
pardon for me if I rave over it a bit 
This is Labor Day, too, 


It is initiatory of 


and there is to be a mammoth 


parade. the seventh week of the great 


which has affected everything in our business cen- 
music, and that ser though it does keep 


and between that 


strike, 


tres, even iously, 


things lively, and the circus this week 


one cannot complain that affairs in town have been dull. 
J & 
I am glad to be able to re 
* Mefistofele” 
was evidently the people, 
This week 
marked, both as to 
the people were more familiar with their parts, 
Mr. Steindorff had a 


he determined to give 


cord a more agreeable im 


through a second hearing. It 
not the opera, that lacked proper 


than ordi- 


pression of 


spirit the improvement was more 


narily movement and interpretation. 
In short, 
and everything moved as it should. 
large undertaking before him when 
us Boito’s heayy music-drama, but his success is measured 
by the people who crowd the entrance nightly, and many 
going a time to listen to the 


must 


lovely 


of whom are second 


themes that one study to appreciate 


This week the fine old Bellini opera of “Norma,” which 
has been on the shelf for years, is to be given a hearing 
=e & 

The Western Concert Company is the 
organization under the direction of Roscoe Warren Lucy 
which has for its members Miss Grace Davis, soprano; 
Mrs. Sedgeley Reynolds, J. F. Veaco, tenor; 

Van Lingrem, Warren Lucy, 
company, with the 


Mead, Miss Isobel 


the name of 


contralto; 
and Roscoe 
director. This 
Mrs. Mary Carpaneto 
Xena Roberts and Miss Elsie Arden, who 
Colonial Lz Quartet, Walter C. 
Campbell, basso, and H. J. Jenkins, elocutionist, gave an 
interesting concert August 27 at the United States Naval 
Training Station, on Goat Island, before the naval officers 
and families and the The latter were 


basso, solo 


pianist and musical 


assistance of 
Kerr, Miss 
comprise the 


idies’ and 


naval apprentices. 


After 
a spell of heavy tog and our regulation trade 
having summer weather again, 


pearance, adding much to the enjoyment of the occasion 
by their genuine appreciation of the program. Those who 
participated report a most enjoyable trip. The program 
is given below: 

Quartet, Estudiantina ° eevee . Lacome 
Miss Davis, Mrs, Reynold Mr. Veaco and Mr. Van Lingrem 
I'll Sing the Songs of Araby ; are Clay 
L. Van Lingrem 
Recitation ; Selected 
H. J. Jenkins 
For This.. vieseels ‘ ponents ————- 
Miss Grace J. Davis. 

Quartet, Cuckoo ‘ Jensen 
Miss Mead, Miss Kerr, Miss Roberts and Miss Arden 
The Armorer’s Song (Robin Hood) De Koven 
Walter C. Campbel 
Oh! That We Two Were Maying ..Gounod 
Mrs, Sedgeley Reynolds 
Quartet, Moonlight........ Eaton Faning 
Miss Davis, Mrs. Reynolds, Mr. Veaco and Mr. Van Lingrem 
Though You Forget , ; Tiptoa 
J. F. Veac 
Mesathem ccccescccccvcnccccossceseces Selected 
H. J. Jenkins 
Quartet, Drink To Me Only With Thine Eyes ..-Mozart 
Mrs, Mead, Misses Kerr, Roberts and Arder 

America, by Apprentices. 
= = 
The question of singing in English undergoes a periodi 
cal overhauling and discussion. Of late the subject has 
again arisen among professionals, some arguing for Italian, 
others for any foreign language or tongue, but utterly 
tabooing their own. To anyone who has studied th« 


proper method of tone production there can be no ques 


tion about it. English is neither more difficult to enun 
ciate nor, properly sung, is it less musical than any other 
language. I must confess that after arias and arias given 


in the never-so-melodious and tripping Italian, it sounds, 


as the darky to hear good, 
English once in a while 
We may 
And love 
— the 
Half wild 
But shall we then despise 
When some rude native harp unbound 
and round, 


said, “pow’ful sweet” clean-cut 


Italian notes 
that floats 


prefer 
the melody 
gay Venetian boats, 
in our extolling. 
the sound 
Strikes up like cherries round 
With English fol-de-rolling? 
There is in our town a woman, a 
with a splendid voice, 


that 


native Californian 


splendid stage presence, colossal 
the 


she has 


and all make 
ment for the 
she declares for English absolutely 


intends, she says, to have written for her an opera in 


proper equip- 





goes to 


which and 


operatic stage, n view, 


and decidedly. She 
the 
English tongue, and it will be grand opera, too 

eS = 


The first of the conservatory evenings at the California 
Conservatory of Music will be held to-morrow night, Sep 





in white uniforms for the occasion, , and made a festive ap- 


13 





tember 3. A short program will be rendered, in which 
none of the students are expected to participate, as this 
is the initial evening of the season. 


= <= 


Miss Helen Hagar, John R. Lewis and Lovell Lang- 
stroth, the latter but recently returned from study in 
srussels, have formed a trio for the performance high 


class ensemble work, and give their first concert on Tues- 
day evening, September 10, at the Unitarian Church, Oak- 
assisted by A. H bari- 
prepared, 


when they will be Cogswell, 


A fine program 
numbers from Raff, Locatelli, 
and Schutt. Miss Hagar is a rising pianist, 
good work in Oakland and favorably 
John Lewis, a favorite pupil of Sir Henry Hey- 
violinist of 


land, 
embracing 
Schubert 


been 
Gounod, 


tone has 
Bazzini, 
who has done 


and is well known 


there 
last season gave promise of becoming a 
He is very young, but his 


man, 
far more than ordinary ability 
artistic performances of last season fixed him in the public 


and his career will be followed with interest 


=e <= 


Goodsell has returned from 


eye, 


Miss Dorothy her vacation 


classes in singing at her various studios 





and resumed her 

n Alameda, Berkeley and Redwood City 

Mrs. Oscar Mansfeldt is recovering rapidly from her 
late illness and is now able to use her hand a very little. 
The doctors think she will ere long recover its use en- 
tirely. Mrs. Mansfeldt’s work among us is of an order 
that can ill be spared, and her friends will be glad when 
she is in a condition to give the recitals that had been 
planned to take place this fall 

ZS €& 
From Across THE Bay. 

Miss Dorothy Goodsell, soprano, of this city, recently 
sang two solos at the vesper service of the Unitarian 
Church, Alameda, “I Mourn as a Dove,” from Bene- 
lict’s “St eter,” and “Sancta Maria,” Faure, with 
bligato by Richard Jose Ferrer, a pupil of Ysaye. Mr. 
Ferrer also gave two violin solos, the Andante from 
Mendelssohn’s violin Concerto and the Largo from 
Handel’s “Semele.” 

eZ € 

The date of Grace Carroll's recital is September 3, and 

t will be at the Oakland Unitarian Church. Miss Carroll 


and has arranged a program of 
French, English 
them 


s a pupil of Bjorksten, 


twelve carefully selected from 


songs 


and German composers, nearly all of new here. 
Miss Ethel her 


eS = 


James Hamilton Howe has been appointed organist of 


Will 


Bates will be accompanist 


Franklin Palmer’s absence 
regard to it next week. 


Mrs. A. WEDMORE 


St. Dominic’s during 


have more to say in 
Jones 


BLOOMFIELD ZEISLER Jeginning earl No 
Bloomfield Zeisler is to make an Eastern 
of recitals, two of which 
city and two in Boston. Her New 
will be the afternoons of November 16 
in Boston on the evening of November 
November 23, 


FANNIE y in 


vember, Fannie 


concert tour, playing a number 
she will give in this 


York recitals 


those 


on 


and 19, and 


afternoon of under the management 


Wolfsohr 


20 and 
f Henry 


Hew Work College of (Dusic, 


128-130 East 58th Street. 


ALEXANDER LAMBERT, Director. 





Private Instruction in Piano, Singing, Violin, "Cello and all 


branches of music, by a faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT FOR BEGINNERS. 

All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc. 

Students received heme Gutaieg sent on application. 














ESTHER FEE,~~ 


(PARIS-IN AMERICA NOVEMBER ist.) 
Exclusive Management CHARLES R. BAKER, Fine Arts Building, CHICAGO. 





Mr. PLUNKET GREENE, :-comus 


Im Amoerica March, April, May, 1902. 
All communications regarding Terms and Dates to be addressed to 


GEO. MAXWELL, 9 East 17th Street, New York City. 





GRACE G. 


GARDNER, 


Concert and Oratorio 
—_..__—_ SOPRANO. 
Pupil of Blasco, Milan; Schmidt, 
Berlin ; Henschel, London. 


Studio: 36 West 25th St., New York. 





J. FRE D—-———< 
Address: ORGANIST. 


THE WOLFSOHN MUSICAL BUREAU, 131 East 17th St., New York. 





| BROAD STREET CONSERVATORY OF MUSIC, 


GILBERT RAYNOLDS COMBS, Director. 


1331 South Broad Street, Philadelphia, Pa. 
ILLUSTRATED CATALOGUE FREE. 


Sara 
Anderson, 


Soprano, 
ee 





For terms and partic- 


uwlars address 


5! East 64th St., 
NEW YORK CITY. 
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MUSICAL COURIER OFFICES—FINE ARTS BUILDING. 


Cuicaco, September 7, 1901. 
N event which doubtless will afford music 
critics an opportunity for eloquence will be 
the opening of the rearranged and beautified 
University Hall, in the Fine Arts Building. 
The date has not as yet been announced. 
J sé 


Ihe advisability of having the annual meeting of the 





Illinois State Music Teachers’ Association take place at 
Christmas time, instead of during the month of June, has 
been discussed by a number of musicians, but as yet noth- 
ing regarding this change has been effected by the execu- 
tive committee. 

ea < 


_ 5 


A meeting of the Amateur Musical Club is announced 
to take place in Steinway Hall on October 28, when tal- 
ented performers, including Miss Mary Peck Thomson, so- 
prano, will contribute an attractive program. Mrs. Burton 
Hanson is the competent president of this organization. 

Se <= 

Dates of the Thomas Orchestral concerts for the season 
1901-1902 are announced as follows: Friday afternoons, 
October 25; November 1, 15, 22 and 29; December 6, 13, 
20 and 27; January 3, 10, 17, 24 and 31; February 7, 14, 21 
and 28; March 14, 21 and 28; April 18 and 25; May 2. 
Saturday evenings, October 26; November 2, 16, 23 and 30; 
December 7, 14, 21 and 28; January 4, 11, 18 and 25; Feb- 


ruary 1, 8, 15 and 22; March 1, 15, 22 and 29; April 19 





and 26; May 3. Artists engaged to appear at these events 
include: Pianists, Slivinski, Mrs. Ella Dahl Rich, Miss 
\ugusta Cottlow, Mrs. Fannie Bloomfield-Zeisler, Ludwig 
Breitner, Harold Bauer; violinists, Gregorowitsch, Kreis- 
ler, Miss Olive Mead, Leopold Kramer, Emil Baré; ’cel- 
list, Bruno Steindel; vocalists, Madame Schumann-Heink, 
Gertrude May Stein, Ben Davies, Charles W. Clark; 
reader, George Riddle. 
= 

The following words, which formed a part of Amy Fay’s 
recent retrospective article in Music, may well be repro 
duced in these columns: “Mme. Fannie Bloomfield 
Zeisler electrified us all with her piano recital in New 
York a short time ago, upon which occasion a large audi 
ence mostly compos ed of our best Professioné al musicians 


gathered to hear her. She has made great strides during 
the past ten years, and is now among the few who stand 
on top of Mount Parnassus. I was most impressed by 
her rendering of Schumann’s ‘Symphonic Etudes,’ of 
which her interpretation was very original and striking, 
but all of the program was splendidly done. It was a most 
taxing one to the powers of an artist. She is the ‘Sarah 
Bernhardt’ of the piano without doubt, as I christened her 
long ago.” 
= = 
Holmes Cowper, the well-known tenor, has returned 
from a pleasant vacation spent at-Rat Portage, Lake of the 
Woods, in the western part of Canada. 
= <= 
Two acceptable additions are now being made to Grace 
Episcopal Church, in this city, a set of chimes having been 
donated by R. Floyd Clinch and a memorial organ by 
Jesse Spalding. 
eS <= 
The American Violin School, Joseph Vilim director, 
opens its third season this week at Kimball Hall. 


Se = 


Miss Carolyn Louise Willard, pianist, who has returned 
from a successful summer session of teaching at Cold- 
water, Mich., has accepted a number of concert engage- 
ments. 

ee <& 

The Spiering Violin School, in the Fine Arts Building, 
has issued an attractive prospectus for the season IgoI- 
1902. 

J € 

Miss Mary Peck Thomson's October engagements in- 
clude a recital at Knox College, Galesburg, III. 

eS & 

Frederick John Maguire, teacher of the Virgil Clavier 
method, has decided to accept pupils in Chicago. His 
studio is in Kimball Hall. 

Se <= 

The many pupils of Mrs. Hess-Burr will be happy to 
learn that she has entirely recovered from a severe illness. 
This eminent musician will resume teaching at her studio 
in the Fine Arts Bui k« ding on _Monday, cogent 1 9. 


Marie de Rohan, the exceptionally gifted dramatic 
soprano, has arrived in Chicago, having recently returned 
to America from a series of European engagements. So 
thorough an artist will be an acquisition to music in the 
West. 

eS & 


Miss Lelia Breed, vocal instructor, has returned to the 
Fine Arts Building from a summer vacation in Wisconsin. 
Already a number of her pupils have been successful in 
securing important concert and recital engagements for 
this season. 

eS <& 

Charles R. Baker has received numerous complimentary 
letters concerning his unique circular, reference to which 
was made in these columns last week. Many persons are 
taking advantage of the statement that copies may be se- 
cured upon application. 

= & 

Upon his return from Europe this week, John J. Hatt 
staedt, director of the American Conservatory, found in 
his studio a very handsome desk, the gift of members of 
his faculty. 

J & 

Sydney Lloyd Wrightson will sing “Hiawatha” before 
the Evanston Musical Society on December 21. On the 
same occasion the baritone will give also a short miscel- 
laneous program. 

Je S&S 

The artistic interpretations and sympathetic voice of 
Frederic Warren, of the Auditorium Conservatory of Mu- 
sid, are combining to make the baritone very popular, both 
as soloist and instructor. 

eS = 

Miss Hortense Mazurette, Miss Ooliata Zimmerman 
and Miss Delight Barsch, talented students of the Chicago 
Auditorium Conservatory, are ‘touring with “The Sere- 
naders,” under the management of Clarence Drown 
Other successful pupils of the same progressive and 
thorough institution are Josephine McGillan, a member 
of James O’Neill’s company, and Florence Coleman, who 
is taking part in “The Girl from Porto Rico,” at Warren, 
Ohio. 

The marriage of Hermann Walker, of the above con- 
servatory, to Miss Jane Canfield is announced 

Ss €& 
Cuartes R. BAker’s ARTISTS. 

Charles R. Baker makes the following interesting an- 
nouncements concerning additional engagements of 
artists under his capable management, the importance of 
the events in question testifying in favor of the gifted 
soloists associated with him: 

2 


Electa Gifford, soprano, engaged with the Boston Sym- 


phony Orchestra at Providence, R. I., December 18, 
and at Cambridge, Mass., December 26. These are in 
addition to her two appearances in Boston on December 
20 and 21 

Esther Feé, the violinist, with the Mendelssohn Club, 
Chicago, for its miscellaneous concert, March 6 

Mabelle Crawford, contralto, with the Mendelssohn 
Club, Chicago, March 6; at St. Paul, with the Philhar- 
monic Society, in “The Messiah,” December 9, and at 
Minneapolis, in the same oratorio, on the following night 

Glenn Hall, tenor, in “The Messiah,” Minneapolis, De 
cember 9, and St. Paul, December 10. It is probable that 
Mr. Hall will be secured for an appearance with the Paur 
Symphony Orchestra 











Mime. SCHUMANN-HEINK, Mr. BISPHAM, Sig, CAMPANARI, 


And other Members of the MAURICE GRAU OPERA CO., 
Are open for Concerts, Oratorios, Recitals and Musical Festivals during the Season 1901-2. 
FOR TERMS AND DATES ADDRESS 





Miss ADELE MARGULIES. 


PIANO INSTRUCTION. 
Studios: Nos. 705-6 Carnegie Hall, New York. 








ERNEST GOERLITZ, Sole and Exclusive Agent, Metropolitan Opera House, New York City. 


SCHERHEY, 


VOCAL INSTRUCTION. 


Combined Italian-French-German Method. 


CHURCH, CONCERT, ORATORIO, OPERA. 


Studio: 7800 PARK AVENUE, Cor. 73d St.. NEW YORK. 
Telenhone : Seventy-ninth. 1158 


Mrs. HELEN TRUST 


SOPRANO. 
Vocal Recitals in English, French, Italian. 
33 Grove End Road, 
St. John’s Wood, London, England. 








THIRD AMERICAN TOUR 


SEASON 1901-2. 














161 Concerts 
Last Season. 








LEONORA AC KSON 


Assisted by HARRY J. FELLOWS, Tenor, 
WILLIAM BAUER, Pianist. 





Direction ERNEST H. JACKSON and A. L. WAKEFIELD. 
Address: New York, 31 Union Square West. 


Chicago, 71 [lonroe St. 
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BERLIN, August 14, 1901 

w January of last season Jan Kubelik gave his sixth re- 

cital in the Grosser Musikvereinssaal in Vienna, and 
on his program appeared the announcement that he would 
be assisted by Alma Stencel from America. This little girl 
of thirteen appeared as a total stranger before a Vienna 
audience of about 3,000 people, and played, with orchestral 
accompaniment, the Scherzo from the Litolff Concerto in 
D minor, followed by a group of solos by Liszt, Schumann 
and Chopin. 

At the conclusion of the concert, Impresario Dunkel, of 
Budapest, sought out Alma’s mother to arrange an early 
appearance of the little pianist in Budapest with the Phil 
harmonic Orchestra, under the direction of Raoul Mader, 
and on the same evening Kubelik’s manager, Alexander 
Rosé, secured Alma’s co-operation for the seventh concert 
in Vienna of the said violinist, to occur two weeks later. 
The morning following Alma’s début in the Austrian cap 
ital, the newspapers, without a single exception, praised 
the musical feeling, intelligence, power, delicacy and al 
most flawless technic of the young artist, and the Neues 
Wiener Tagblatt predicted that “aus der Kleinen Stencel 
wird eine sehr grosse werden.” 

In Budapest Alma’s success became an ovation, and it 
was with difficulty that she was finally allowed to retire 
from the stage. Returning to Vienna, she appeared there 
twice again, always with increasing success, and on the last 
occasion the imperial family occupied their box and mani- 
fested great pleasure in the performance of this musical 
child. At the conclusion of the concert her Imperial High- 
ness Maria Josefa, accompanied by her son, the heir ap- 
parent, came to the artist’s room to compliment Alma 
personally. After this her services were eagerly solicited 
by Vienna’s most exclusive circles, but not many engage 
ments were accepted as Alma’s mother soon brought the 
little girl to Berlin, where she has since pursued a course 
of uninterrupted study under Hugo Mansfeldt. 


Alma’s only appearances in Berlin have been thus far 
semi-private at the receptions of Hon. and Mrs. Andrew 
D. White, the American Ambassador. 

It is not quite six years ago that Alma Stencel’s mu- 
sical education was begun, and her first public appearance 
was made at the age of ten, when she played a Mozart 
Sonata, Mendelssohn’s Capriccio Brillante, with second 
piano accompaniment, and a number of shorter solos. One 
year later she gave a recital of formidable dimensions, and 
in the spring of 1900 she gave in America eleven recitals, 
of which the following is a specimen program: 





Rondo e Capriccio, op. 129 3eethoven 
Sonata, E minor, op. 7 Grieg 
Scherugléckchen I'schaikowsky 


Etude, op. 10, No. 5 

Waltz, G flat, op. 70, No. 1 
Romanza, F sharp, op. 28 
Etude, op. 25, No. 9 

Valse, E minor, op. posthumous 
Etude, op. 10, No. 1 

N »curne, F, op. 23 


Mazurka, B flat, op. 7, No. 1 

Galop de Concert 

Hungarian Rhapsody, No. 5 ‘ Liszt 
Serenade, Hark, Hark, the Lark! Schubert- Liszt 


The Nightingale 
Venezia e Napoli, Tarentelle e Canzona Liszt 


VICTOR 

















On different occasions Alma has played privately for 
some of the most distinguished pianists of our day, in- 
cluding Sauer, Rosenthal, Paderewski, Carrefio and De 
Pachmann, and has been complimented by them all. De 
Pachmann pronounced her talent colossal, and Paderewski 
was interested enough in her to ask her to play almost her 
entire repertory. 

Under the management of Hermann Wolff she will 
make her Berlin début in Beethovensaal, on October 26, 
playing the Concerto in E minor, by Emil Sauer, and the 
Liszt E flat major Concerto, accompanied by the Philhar 
monic Orchestra. In the same hall on November 8 she 
will give a piano recital. Then will follow concerts in 
Vienna and Budapest. Upon conclusion of these concerts 
the little artist will sail for New York to concertize there, 
and in a few other large Eastern cities. Engagements are 
now pending for next spring in Paris and London 

The following are liberal translations of some of the crit- 
icisms taken from the various Viennese newspapers: 


There appeared yesterday in Kubelik’s concert a ery gracef 
I 


nde personality, who created an extraordinary sensation Phe 
tle thirteen year old American pianist, Alma Stencel, conquered 
everyone, even with the first few measures. Her technic at this 


ment is simply astounding. From her little steel fingers, with w 





he performs everything but the impossible, roll passages 
strings of pearls, with the greatest ease Her touch is powerful and 
yet tender, her musical conception is healthy The little Stencel 


ill become a great one Neues Wiener Tagblatt, January 


rhe program of Kubelik’s concert offered a surprise, the first 


pearance of the thirteen year old piano virtuosa, Alma Stencel, from 
America. The beautiful blonde child, an exceedingly lovely pers 
ty, gave proofs of a charming art of delivery, supported by a 
truly marvelous technic and a powerful touch which was unusual 
for her age The little one had stormy applause and had to play 


encores.—Neue Freie Presse 





lik’s concert we heard a wonde e tl er 
nist, Alma Stencel, from America. She played wit 
the ant scl from I Concerto $ 
panied by the Philharmonic Orches inde t 
f Karl Komzak, rece ga ts con siot 


Illustrirtes Wiener Extrablatt 





[he youthful Alma Stencel showed herself a pianist with a very 
promising endowment, who has received a thorough scl ling and 
Ww e talent entitles her to look forward to a beautiful career 
Neues Pester Journal, January 12, 1901 

After Kubelik appeared the thirteen year dA a Ster I 
little piano rtuosa displayed a remarkable talent; the difficulties 
f Schumann, Chopin and Liszt she conque th ease r 





graceful little personality may look forward to a highly promising 


| 1g 
artistic career.—Wiener Journal 


Last evening at the Concordia Clu 





tence r 





teen year old American pianist, Alr 





The little artist aroused liveliest interest; her 





called forth immense applause.—Neue Wiener Tagblatt 

A charming little American pianist made her début in Budapes 
yesterday She performed her pieces, in spite of her thirteen years, 
in a manner that left nothing to be desired. Tt lience rendered 






her well earned, stormy applause.—Budapester 


A youthful American pianist, Alma Stencel, introduced herself 
most successfully The little lady possesses an imposing technic, 
and Schumann, Chopin and Liszt are well within her grasp.—Wiener 
Tagblat 
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Vocal Training. 


The Art of Singing in All Its Branches. 
STUDIO: THE ALPINE, 55 West 33d Street, NEW YORK. 
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Wolfsohn’s Artists. 
ENRY WOLFSOHN has arranged to 


artists to sing at the coming Worcester Festival 


following 


which will be held at the end of this mo 





Mass.: Miss Shannah Cumming, sopran Clara 
Poole-King and Gertrude May Stein Eva 
Williams and Ellison Van Hoose, tenors 

A series of Sunday evening concerts are to be given in 





this city commencing the end of October, at which the 
most prominent concert attractions ava able are to appear 
including Hofmann, Gérardy, Kreisler, Electa Gifford, so 
prano; Whitney Tew, bass, and Miss Estelle Liebling. The 
latter three are to be heard in this city for the first time 
at these concerts 

Fannie Bloomfield-Zeisler, the pianist who was success 
ful when she was heard here last winter in a recital 


to give more recitals in this city in Mendelssohn Hall, dur 


ng November 
In addition to such concert attractions as Hofmant 
Kreisler, Gérardy, Fannie Bloomfield Z¢ I ta Git 
ford, Whitney Tew and Carl Ambruster, the noted Wag 
ill also have the sole manage 


ner lecturer, Mr. Wolfsohn w 
ment of the following well-known singers: Shannah Cum 
ming, Dorothy Harvey, Marie Zimmermann and Mrs. His 
sem De Moss, sopranos; Mme. Clara Poole-King, Isabel 
Bouton and Miss Gertrude May Stein, contraltos; Evan 
Williams, Mortimer Howard, Dr. Jackson, Mackenzie Gor 
don and Ellison Van Hoose, tenors; 
Hosea, Julian Walker, Heathe Gregory, Francis Rogers 





and Harry Girard, baritones ig nstrumentalists 
are Augusta Cottlow, pianist 1 Mannes, Franz W 
czek and Miss Anna Otten, violinists, and Leo Schulz, ‘ce 
] eft 

CarBpone.—Signor A. Carbone, the distinguished a 





formerly with the Metropolitan Opera Company, and now 





prominent teacher of the art of singing, has resumed his 
re n vocal instruction and opera at his new 
s th avenue. Signor Carbone looks forward to 
a ym, as he has already booked many ‘new 
pupils tor the « ning year 
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SOPRANO, 


Dramatic and Coloratura. 





CONCERT and ORATORIO 
REPERTOIRE. 


Under the direction of HENRY WOLFSON. 


Boston Address : 159 Tremont Street 








January with 





Commencing in 


HAROLD BAUER. 


AMERICAN TOUR, 1902. 
BOSTON SYMPHONY ORCHESTRA 


DATES NOW BOOZING. 


For all particulars apply to GEO. W. STEWART, 120 Tremont Street, BOSTON, MASS. 
General Representative for Europe: ROBERT STRAKOSCH, 56 Rue La Bruyére, PARIS. 
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Address: Letter Box 38, NORTH TARRYTOWN, N. Y. 
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Horet BEevvevug, 
17 Beacon Street, 
3oston, September 7, 1901. 
The two Boston singers who are to appear in the 
Worcester Festival this month are Miss Adelaide Griggs, 


contralto, and Stephen Townsend, baritone. 
J & 

Miss Griggs will sing in “The Beatitudes,” and also will 
give for the first time in Worcester Berlioz’s great aria, 
‘The Captive.” This remarkable and charming composi- 
tion has seldom been heard on the concert stage since the 
days of Annie Louise Cary. 


ee oe 
— ~~ 


Mrs. Helen Hunt, pupil of Mme. Gertrude Franklin, has 
been offered the position of soprano in one of the prominent 
New York churches, with a salary of $1,200. Owing to 
business matters Mrs. Hunt was obliged to decline this 
tempting offer, and will remain in Boston, where she will 
be heard in concert during the season, and where she has 


a large class of pupils. 


_-s 1 
ve - 


H. Carleton Slack has returned to the city and resumed 
teaching. Mr. Slack is known as the exponent of the 
Sbriglia method, and has pupils from all parts of the coun- 
try who know and admire the work done by Mr. Slack 
during the past few years. 

2 ta 


Pr 
_—— _ 


Norman McLeod has returned from Europe, but does 
t open his studio for teaching until the latter part of the 


ni 
month. 
es & 

Miss Clara Munger was in town for a day during the 
week, but will remain at Annisquam until the 20th of the 
month. Miss Priscilla White, who is at Annisquam with 
Miss Munger, will also open her studio about the 2oth. 

ee 

Madame Sargent-Goodelle resumes her work at her 
studio in Boston on October 1. She will be in this city on 
Wednesday and Saturday during the season. Mrs. Nellie 
Panchaud, one of Mrs. Goodelle’s pupils, the soprano of 
the Clinton Avenue Church, Brooklyn, has been in Haver- 
hill for her vacation, and will return to Brooklyn the last 


of September. 


J 
Frank Morse will open his studio on the 16th. Mr. 
Morse hada most successful season at the summer school, 
Say View, Mich. All the concerts were most successful, a 








high grade of music marking the programs. John Man- 
ning, pianist, and Henry Eichheim, violinist, from this city, 
were well received. There were more teachers this year 
than ever who took advantage of the summer school. 
Among them were Miss Elizabeth Millspaugh, vocal teach- 
er at Perdue College, Lafayette, Ind.; J. Burt Rogers, 
tenor, at the head of the vocal department in Ohio Wes- 
leyan College, Delaware, Ohio, and Miss Clara Goodman, 
of Grand Rapids, Mich. 

Mr. Morse has many applications from old pupils and 
others for the coming season. 

Ss & 

Everett E. Truette gives three organ concerts at the 

Pan-American on the 6th, 7th and 8th. 


Ss 
Miss Mary Porter Mitchell was the contralto soloist at 
the Newport, N. H., festival in August, the other soloists 
being Shannah Cuniming, Glenn Hall and Gwilym Miles. 
Miss Mitchell is a member of the quartet at the Presby- 
terian Church, Orange, N. J. 
=e <= 


Homer A. Norris, the well-known lecturer on musical 
matters, recently spoke before the Greenacre conference, 
Greenacre-on-the-Piscataqua, at Eliot, Me. Mr. Norris, 
who will open his studio in the Pierce Building in Septem- 
ber, has been a guest of Mr. and Mrs. F. W. Kittredge at 
Little Boar’s Head. 

=e <= 

Eugene Caton has resigned his position as tenor of the 
Commonwealth Avenue Church, and will travel during the 
season. 

eS = 

Dr. H. J. Stewart, organist of Trinity Church, this city, 
who recently came here from San Francisco, has taken a 
studio in the Steinert Building, having the room formerly 
occupied by Mr. Baerman. 

=e <= 

The Maine Musical Festival will take place this year at 
Bangor, October 3, 4 and 5, and Portland, October 7, 8 
and 9, five concerts in each city, the list of artists including 
Mme. Suzanne Adams, Madame Maconda, Madame Schu- 
mann-Heink, Mrs. Jennie King Morrison, Mme. Isabelle 
Bouton, Willis E. Bacheller, Signor Campanari, Gwilym 
Miles, Miss Anna E. Otten and Miss Carrie Hirschman. 
The Maine Symphony Orchestra will render several great 
compositions. The choral music for the festival is of the 
highest order, and includes “The Redemption,” by Gounod ; 
“Hymn of Praise,” by Mendelssohn; operatic selections 
and a capella numbers. Choruses from Aroostook and 
Washington counties will join the eastern division, and the 
western division will add recruits from Kennebunk, Bridg- 
ton, Mechanic Falls and Livermore Falls. The same art- 
ists will appear in the same program at Manchester, N. H. 
October 10, 11 and 12, and at Burlington, Vt., October 14, 
15 and 16. 


The Handel and Haydn Society, Emil Mollenhauer con- 
ductor, which enters upon its eighty-seventh season this 


fall, makes the following announcements, which include 
an innovation in the way of concerts, the proceeds of 
which will be devoted to the building fund: Two extra 
concerts will be given this year before the opening of the 
regular season for the purpose of starting the building 
fund. Verdi’s “Requiem,” which was the great artistic 
success of the society last season, will be given in Sym- 
phony Hall, Sunday evening, November 10. “Elijah” will 
be given in the same hall Monday evening, November 11. 
The regular concerts of the season are announced as fol- 
lows: “The Messiah,” Sunday, December 22 and Wednes- 
day, December 25 (Christmas); “Gallia,’”’ Gounod, and 
“Stabat Mater,” Rossini, Sunday, February 9; ‘Passion 
Music of St. Matthew,” Bach, April 4 (Good Friday) ; 
“The Creation,” April 6, Easter Sunday. The rehearsals 
of the society will begin Sunday, September 15, at 7 p. m., 
in Copley Hall, Clarendon street. 

= & 

The twenty-first season of the Boston Symphony 
Orchestra, and the second in Symphony Hall, will begin 
on October 19. There will be the usual two separate series 
of twenty-four Friday afternoon public rehearsals, and 
twenty-four Saturday evening concerts, each pair of per- 
formances with the same program and soloist. The 
orchestra will make the usual monthly trips of one week 
to New York, Brooklyn, Philadelphia and Baltimore, its 
growing popularity requiring two series of concerts in 
New York and Philadelphia. To avoid Good Friday and 
at the same time allow the Handel and Haydn Society 
to give its usual concert on that day, the public rehearsal 
which would ordinarily be listed for Friday, March 28, 
will be given on the previous Thursday afternoon, March 
27, at the usual hour. The method of admittance to the 
unreserved 25 cent seats in the second balcony on Friday 
afternoons so successfully tested last year will obtain 
during the coming season. The almost unanimous ap- 
proval of the rule prohibiting standees justifies its con- 
tinued enforcement. The tickets will be sold by auction, 
the same as in former seasons, the sale taking place at 
Symphony Hall on Monday, Tuesday, Thursday and Fri- 
day, September 23, 24, 26 and 27 


Douc.as-PoweL__.—Douglas-Powell, the English baritone, 
is on a visit to Paris to see Saint-Saéns, as there is a proj 
ect on foot in Canada to induce the French composer to 
visit that country to produce “Samson and Delilah.” Chas. 
A. E. Harriss, the Canadian manager, is interested in it. 


To Stupy With Mme. Doria Devine.—Miss Emily C. 
Jessup, a niece of Morris K. Jessup, and a young singer 
from Salt Lake City, has come to New York for further 
study with Mme. Doria Devine. Miss Jessup’s voice is a 
dramatic soprano of unusual beauty, to which she adds a 
very magnetic personality. Her singing was much ad 
mired at a musicale given at the Cornish House, Pine 
Hill, in the Catskills, August 22, when she was heard in 
the following selections: ‘“Ouvre tes Yeux Bleus,” Mas- 
senet; Gavotte from “Mignon,” Thomas, and “La Sere- 


nata,” Tosti 
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FANNIE BLOOMFIELD ZEISLER 


FOR TERMS AND DATES APPLY TO 


ALINE B. STORY, 356 La Salle Avenue, CHICAGO. 





LAMPERTI SCHOOL OF MUSIC, 


TO BE OPENED NOVEMBER 1, 1901. 


Quartier Parc Monceau, 
Paris. 


Temporary Address, 3 rue Gounod. 


EIA SLAM, 


Professeur de Chant. 


TECHNIQUE, STYLE, REPERTOIRE, 
OPERA, CONCERT. 

G2 Direct Communication with European Managers. 

54 rue Faubourg St. Honoré, PARIS. 
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A Grand Piano 


In AN 


UPRIGHT CASE. 





” 
MITH & 
NIXON, 


Ciacianati, Ohio, 


Manufacture this in- 
strumoent for 


MUSICIANS. 











London Organ School 


AND INTERNATIONAL COLLEGE OF MUSIC. 
22 Princes Street, Cavendish Sq., W., London, Eng. 
Established 1865. Principal: T. H. Yorke Trotter, M. A., Mus. Doc. Oxon. 





At this college Private Lessons are given and classes held in all 

branches of Music, and in Elocution and Modern Languages. 

here is a competent staff of Professors tor Piano, Singing, 
Organ, Violin, Viola, Violoncello, Double Bass, Harp, Guitar and 
all Wood and Brass Wind Instruments. 

A special feature is made of the training of Church and Concert 
Organists. The school has three 3-manual practice organs and a 
new grand concert organ, which has been recently completed by 
the Positive Organ Company on the Casson system. 

The full Orchestra meets on Tuesday Evenings. The String 
Orchestra on Friday Afternoons. 

For prospectus and full particulars apely. to the office of this 
paper or to FRANC URGESS, Secretary. 





ERICSSON 


BUSHNELL. 


For Dates, Terms, &c., address 


(77 Duane Street, NEW YORK, 
Mme. OGDEN CRANE. 


The Art of Singing. 
Special attention given to tone production. 
Founded on the pure Italian method. 
Sole teacher of Hattie Diamond Nathan. 
Edith Hutchins, Lillian Le Roy, Lillian Spits 
and many others. 
SUMMER SCHOOL: 
Post Office Building, Asbury Park, N. J., 
From June % to September 14. 
In New York Studio Thursdays, 
3 Bast i4th Street, 
Cor. Fifth Avenue, NEW YORK. 
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THE MUSICAL COURIER. 





LOUIS MOREAU GOTTSCHALK, 


following is an account, taken from the New Or 
17, 1845, of the first public con 
cert given by Louis Moreau Gottschalk, at Paris, in the 
Salle Pleyel, on the evening of April 2, 1845. As Gottschalk 
it will be seen that the youthful 





HE 


leans Courier of May 


was born on May 8, 1829, 
artist was not quite sixteen years old when he played be 
fore a Parisian the Thalberg, 
Liszt and Chopin, receiving at the same time the encourage 
ment and support of the foremost artists and critics of the 


audience compositions of 


musical world. The article reads as follows: 
On Apri! 2 about 


ol Pleyel at 


,200 persons assembled in the rooms 
Paris. They the upper 
and awaited with impatience the appear- 
thorny ca 


belonged chiefly to 
ranks of society, 
of a youth who has just commenced the 
A studious youth always and everywhere 
Young Moreau Gottschalk was at length 


ance 
reer of music 


eae Sune 


introduced by Messrs. Chopin, Halle, Thalberg, Zimmer 
man, Berlioz, Halevy, Caraffa, Osborne Habeneck and 
Auber—all men of the highest eminence in the musical 


science. Geraldy, Marras and Mlle. Bernou 
were anxious to aid in the triumph of the young musician 
All the 
united in the 
Gottschalk executed 


Franchomme, 
all the means of complete success, were 
speaking. Young 


“Semiramide,” 


elements, 
concert of which we are 


fantasy on another 


on “Robert le Diable,” and a Concerto of Chopin, who 
delighted with a performance so ample and so perfect, 
affectionately seized the hands of Gottschalk, drew him to 
his bosom and said: “I thank you child, for having 
interpreted my work in this manner.” The young victor 
comprehended the value of such a compliment. The ap 
plauses that have attended his efforts are the omens of a 
glorious future. In truth, it is the voice of masters in the 
science—the homage of a select society—that have hailed 
the début of young Gottschalk 

This interesting young artist had put the name of his 
country at the head of the program. A Creole, he desired 
that New Orleans should partake of his first success. If 


he remembers us, we have not forgotten the studious child 


who so happily profited by the lessons of his first master, 


Mr. Letellier, and we look forward with pride and hope to 


the future success of this young and interesting child of 


Louisiana 


s said of their 


Our readers will be pleased to see what 


citizen by the Paris journals 

From La Musicale: 
passed at once from a lover of music almost into a perfect 
April 2 Pleyel’s rooms 
under the Mr Mr 
Moreau Gottschalk is a young American belonging to New 
He made his first appearance in the E minor Con- 
except in the 


youthful 
Revue A precious child who has 
artist was heard on Wednesday, 
1uspices of his master, Stamaty 
Orleans. 
certo of Chopin, 
not very brilliant 


a very difficult piece, and, 


rondeau, The fantasy of Thalberg on 


“Semiramide” and that of Liszt on “Robert le Diable” 
gave young Gottschalk an opportunity to display his bril- 
liant qualities—the neatness and elegance of his playing. 
When a more mature age shall have given him force and 
so necessary in all the 


confidence—that sort of familiarity 


arts—the talent to prepare, to make the most of everything, 
to make the 


the fame of 


inspired 
young 


and, by hitting the moment, 
thoughts of another his own—then 
Gottschalk as a pianist will equal that of any other. 

From the Menestrel: “A pianist of very great merit was 
heard last week at the Pleyel. He played pieces 
from Chopin, from Thalberg and from such a 
style as to deserve to be placed in the first rank of our vir 


proper 


rooms of 
Liszt, in 


tuosos.” 
The 


whelmed by thousands of applauses showered upon him by 


article in the Courier ends as follows: “Over 


a most intelligent audience, the young artist threw himself 


into the arms of his mother, so happy, so proud of her son, 


and murmured with enthusiasm the names of two absent 
ones—the name of his father and that of his master, Mr 
Letellier.”’ 

A year or two after the concert, Hector Berlioz, in con 
cluding an elaborate criticism of Gottschalk, said: “Le 
jeune pianiste est a cette heure dans tout l’éclat de son 
talent et d’une célébrite bien acquise; tellement qu'il pour 
rait retraverser |’Atlantic avec la presque certitude d’etre, 


au retour, prophéte dans son pays.” The old aphorism, 
however, appears to have been carried out, inasmuch as 
Gottschalk has unfortunately and unjustly failed to receive 


the recognition so eminently earned in Europe by his 


both as a pianist and composer.—W. L. Hawes, in 


genius, 

the New Orleans Daily Picayune 
GERARD-THIERS.—Among the passengers on the new 

steamer Haverford, which is due on September 13, is Albert 

Gerard-Thiers, the celebrated voice specialist, who has been 

spending the summer abroad with his teacher, the famous 


Mr. Thiers will return to the 


anxious to resume 


Delle 


health, and 


> Sedie » city in vigorous 
ith his pupils, to 
of his 


com 


his work w 


whom he devotes his entire time and energies. Five 
with 
panies for the coming season. They are Miss 
Miss Edela Manstone, Miss Thelma Fair, 


dred Reeves and Robert d’Armond. Many 


last year’s pupils have signed contracts opera 


Amy Fors 
Miss Mil 
students 


lund, 
new 


have already signified their intention of studying with Mr 
Thiers, and hours of study are now being assigned by 
Mrs. Thiers 


the Chopinist, arriyed 


his old lodgings in 


provinces, be 


De PACHMANN.—De Pachmann, 


in London, August 29, and is back at 
Soho. He is engaged 
about October 1 


and seems to be | in earnest 


for London and the 
ginning He states that he is abandoning 


his mannerisms 





MR. 


HAS THE HONOR TO ANNOUNCE 


LOUDON G. ‘CHARLTON, 


———————“ 





JOSEFFY AND THE NATIONAL CONSERVATOR 


AFAEL JOSEFFY, the 
Karl Tausig—is and 
department of the National 
Not only one of the 
pianists, he f-the 
exponent to da 


great pupil of a great master 


has been head ol the 
Conservatory for 
masterful of 


that 


decade most 


is also one o greatest pianists ever 


and is the y of a school that is fast 


To supreme tec hnical finish he 


lived, 
vanishing unites a finish 
that 


Chopin, its 


rance in 


loquence in Liszt, and its re 


is ethereal, a poetry that finds its fullest utt 
liant e 
Joseffy 


Tausig. He is a 


most bril 


flective side in Brahms is a superb specimen of 


the eclectic methods of severe classicist 


rhythmic sense and beauty of 


3ach, Beethover 


style, happy 


alike 


the 


his purity of 


admirable in and 


dash 


his readings of 


tone being 


Brahms, while and unequaled spirit of his jeu 


Tschaikowsky and other modern 


Master of all 


Joseffy is among latter 


lend 


composers a peculiar charm styles, im 


peccable as an interpreter, Rafael 


day virtuosi unique because of his versatility 

As a man and a teacher he is that rare combination of 
magnetic mentor and amiable consellor; his teaching 
hours are indeed object lessons in the art of play ng the 
piano beautifully. His ideal is a, he insists on a 
beautiful quality of tone and a beauti manner of deliv 
ery. To the music world he is the great virtuoso, to his 
pupils he is the beloved friend and guide, Rafael Joseffy 

Mr. Joseffy teaches only at the National Conservatory 


. on ’ 
Fritz Kreister.—Following are mors ! Kre 
ler’s criticisms received last season in th yuntry 
A great violinist is Kreisler ne f the greatest iyers of 
world, by far the mos table nee \Y 
perior to t r t f the He as a br 1 r 
gant tone, and, above a dee I ‘ ( g at 
rills the ¢ tior as aye f ¢ us beer et He 
ands among the first e¢ w ] < Decer 
1QOx 
Kreisler is a master of the He f ss 
His tone is powerful, true and very t i, and iper aut ita 
tive Boston Times, December yO 
Kreisler is a technical w ler worker Plays with great dash an 
assur ance, and attacks ala ng difficulties w a boldnes at mus 
astonish more caut s | r H ne is g.—New York Time 
December, 190 
He played upon his instrument supert he yed with it—and 
s listeners—like the audacious young wiz i he is. Fritz Kreisier 
S$ a great violin virtuos New York Sun, December x 
He is a violinis t of the i vy. a man of very considerab 
gifts and a most interestir ar t New York Evening Post, De 
cember, 1900 
Twelve years ago Kreisler toured this countr sa nder-« 
To-day he reappears as an abs te wonder wit I astonishing v 
nistic powers.—Pittsburg Post, December 1, 190 
. aa. * 
CARNEGIE HALL, 
= uy , ° 
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First American Tour, 1901-1902, Begins November 15. 


‘One of the three or four great pianists of the world.’-—LONDON TIMES. 


Already Booked with Leading Orchestras, Recitals in Principal Cities, Entire Tour Now Booking, 


BALDWIN PIANO USED. 





Just Published by 


G. SCHIRMER,“i0"* 


Vocal Score of 


MANRU. 


Opera in Three Acts by 
41. J. PADEREWSKI. # 








Translated and Adapted for Performance in English 
By H. E. KREHBIEL. 





net, $5 OO. 





PRICE, . .« = « « 


(a Send for Catalogue of SCHIRMER’S LIBRARY 
EDITION of Musical Classics. 


JEANNETTE _——o-_ 


DURNO 


CONCERT PIANIST, 
Management DUNSTAN COLLINS, Steinway Hall, CHICAGO, 


Mme. Matia von Niessen-Stone 


MEZZO SOPRANO. 
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in English, Freach, German, Italian and Russian. 
For tort wee dates address 


LICE E, JOSEPH, 7a Hanover St., Leadon, W., Eagiaad. 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 

000. pom and finest collection in the worid. 
Send for a copy of our Catalog, just issued, containing 
Biegraghies, ac-simile Labels, Etc. y Terms. 











LYON & HEALY, 133 Adams Street, CHICAGO 


SOUSA 
BAND 


Office: AAstor Court Building, New York. 


AND 
HIS 








Eighteenth Semi-Annual and Fifth Transcontinental Tour. 





Wednesday, Sept. 4, to Tuesday, Sept. 17, 
INCLUSIVE, 
WESTERN PENNSYLVANIA EXPOSITION, 
PITTSBURG, PA. 
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USICIANS all the world over, in common 
with other men, deplore the dastardly at- 
tempt to assassinate President McKinley. That 
the shocking deed should have occurred in the 
Temple of Music at the Pan-American while a 
sublime Bach number was being played on the 
great organ in the building seems all the more hor- 
At this writing the bulletins from the sick 
If the 


united prayers of the whole world can save a man’s 


rible. 
chamber at Buffalo are most reassuring. 


life the President will recover. 


HE London Week-End of August 31 publishes 
the following item of direct interest: 

Mevsa’s Favorite Soncs.—Following upcn my men- 
tion of Madame Melba last week, I have, in response to 
numerous requests, persuaded the distinguished canta- 
trice to give me the following list of her favorite songs: 


ee rer a enc Verdi. 
SI NEI oS. nosceiicndn ics garauck ees Donizetti. 
SED od adaded o59-2b enw ee eemeaweneneted Tosti. 
L’Anero Ee eee ee | 
The Prayer from Tannhauser........... Wagner. 


Nymphes et Sylvanes.................Bemberg. 

Outside of Melba there are very few women liv- 
ing to-day who can sing these songs and arias as 
Melba does, for it cannot be denied that great 
voices are extremely rare. When one travels 
through Europe one realizes how little artistic sing- 
ing of the “grand” type is heard, and Melba is one 
of the few singers whose voice and style entitle her 
to the highest rank among the living vocalists. It 
were stupid to assume any other position. She is 
subject at times to criticism, but the principle is not 
thereby invaded. 


& is learned that the Moody-Manners Opera 

Company, of London and Great Britain, gener- 
ously offer two prizes of £250 each for: (1) the best 
opera written by a British subject, and (2) the best 
opera written by a non-British subject. The prize 
winners will, in addition, receive 10 per cent. of all 
net profits made on the sale or representation by 
the company of their works. Fuller particulars of 
the conditions may be had from Mr. C. Manners, 
44 Berwick street, Oxford street, W. It may here 
be mentioned that the gentlemen who have con- 
sented to act as judges are, for the English opera: 
Sir A. C. Mackenzie, Professor Prout and Mr. 
Joseph Bennett; and for the foreign opera, M. Co- 
lonne, Signor Mancinelli and Herr Lohse. 

It will be observed that no American judge is in- 
cluded in the list, although should an English new 
opera become successful its greatest pecuniary re- 
ward would come from America. Probably the 
Moody-Manners Opera Company does not intend 
to invade our country, although it would find it in- 
teresting to do so—if properly managed. 


E are asked what particular advantage accrues 
to a piano when publicly played upon by 
artists. No particular advantage accrues to the pi- 
ano except that the shrewd piano manufacturer, 
having magnificent opportunities at concerts and in 
large halls of observing what is done or accom- 
plished on his pianos by various artists, learns ex- 
actly what the defects are and endeavors to remedy 
them, thereby improving his instrument. As there 
is no such thing on this earth as perfection there 
can be no piano made which is not susceptible of 
betterment, and if this is denied we may as well as- 
sert that the planet should cease moving, and that 
the limit of progress has been reached—a paradox, 
for progress has no limit; it would not be progress 
if it had. 

A great advantage, however, accrues to the piano 
manufacturer because, as the artists playing his pi- 
ano in their travels through the country play before 
thousands and thousands of musical people, these 
musical people become familiar with the name of 


the piano, and that aids the local agent of the piano 
manufacturer to sell his pianos to advantage or even 
better advantage. Piano manufacturers who have 
abandoned their support of the concert artists have 
thereby, to a certain extent, abandoned their sup- 
port of their own local agents, and those piano 
manufacturers who have entered the field are sure 
to secure a large volume of trade that would have 
been retained by the local dealers, who have been 
abandoned by the piano manufacturer who does not 
support the concert artists. Besides this, the con- 
cert artists themselves will recommend only those 
pianos used by them, and that means a great pres- 
tige for the manufacturer. It is a reciprocal affair 
and works both ways. 





IEGFRIED WAGNER much 
agitated because of the recent opening of the 
Prince Regent Theatre in Munich (according to 
the Daily News Berlin correspondent). He regards 
the new theatre at Munich as an undertaking cal- 
culated to weaken the 

DISPUTATIONS ON power of attraction of 
WAGNER AFFAIRS. the’ Bayreuth Jest- 
spiele. This view is 


seems very 


strongly contested by the Intendant-General Po- 
sart. ‘There is no doubt,” said Herr Wagner, in 
the course of an interview, “that the Prince Re- 
gent Theatre has been built to compete with our 
Festspielhaus. The building has been copied, the 
admittance fee of 20 shillings has been copied, in 
imitation of the Richard Wagner Verein. Natu- 
rally, we shall not let it come to a lawsuit about 
the righteousness or unrighteousness of the per- 
formances in a house which bears the name of our 
highly venerated Prince Regent, the patron of the 
Bayreuth Festspiele. But that we should say ‘Yes’ 
and ‘Amen’ to the existence of the Prince Regent 
Theatre, whose aim and end it is to get up ‘Fest- 
spiele a la Bayreuth,’ is more than can be expected.” 
So much for Herr Siegfried Wagner. Naturally, 
quite another standpoint is taken up by Herr Po- 
sart, the Intendant-General of the Munich Theatre. 
“T never thought,” he says, “of competition with 
Bayreuth. I know that Bayreuth is ‘hors concours.’ 
I was a personal friend of Richard Wagner, and as 
far as it was in my power I| always showed my vene- 
ration and enthusiasm for the great master. For 
this reason Bayreuth is to me above comparison or 
competition. The new theatre 1s in the first place 
to be a Richard Wagner Theatre, and Richard 
Wagner’s musical dramas are the only operas to be 
performed. At the close of the Wagner perform- 
ances pieces by classic authors, like Goethe, Schil- 
ler and Shakespeare, will be performed yearly, from 
October till May, on Sundays and festal days, at 
low prices.” 

Vernoa Blackburn, in the London Daily Mail of 
August 26, predicts the decadence of Bayreuth 
from the date of the Munich opening. However, 
there is nothing to be gained from all this except 
that there are many institutions all over the world 
that require commercial sustenance outside of the 
leading daily papers and THe MusicaL Courier, 
although all of these also contribute to art, as Bay- 
reuth says it does. Mr. Siegfried Wagner should 
visit the United States for a while in order to get 


rid of his pecuniary appetite. 





ROF. HERMANN RITTER, of Wurzburg, 
has published some interesting reminiscences 

of the first performances at Bayreuth. It was a 
real pleasure, he says, to see Wagner as stage man- 
He showed how everything ought to be 
done, and did so so clearly that 

EARLY it was at once understood. 
BAYREUTH. When Karl Hile, the Alberich, 
after seizing the Rhinegold, 

was hesitating how to come down, Wagner ran 
like a squirrel up the ladder and was back again 
from the height in a jiffy. He was very angry 


ager. 
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when any of the actors had not memorized his lines, 
for there was no prompter tolerated on the Bay- 
reuth stage. 

It was for such a reason that the once famous 
basso Kégel was dismissed and Liehr put in his 
The singer and actor whom Wagner most 
admired was Albert “Look, what a 
figure!” he cried, when this actor came on as Sieg- 
mund with the words “Whose ever hearth this be, 
For 


place. 
Niemann. 


here must I rest,” and fell from exhaustion. 
Wagner the dramatic singer must also be an actor; 
the movements of the personages in his drama must 
be rhythmic. “Niering!”’ he cried when this actor 
came on as Hunding. 
Don’t you hear the rhythm of the orchestra?” 
After the the 


maestro used to go to the so-called “Little Restau- 


“How you are walking! 


rehearsals before he went home 
rant” and have a little Rhine wine in a circle of his 
friends. Here you began to know Wagner. Hu- 
mor, satire, sarcasm, wildest extravagance, deep 
despondency changed in his mood and his ideas in 
rapid alternation. “Boys, be quiet; there’s some- 
body there who is writing down everything that 
we gay, and who will end by photographing us,” he 
said when he found anyone outside of his comrades 
in the place. 

One evening after a rehearsal of the “Gotterdam- 
merung,” Levi spoke about a horn passage, and 
asked: “Master, where did you learn that?” Ina 
humorous, mocking fashion he replied: “You want 
to know that? I ought not to tell you. Well— 
on the Bruhl terrace at Dresden while drinking 
coffee when the band was playing.” He once said 
to Liszt: “Franz, for us two there are so-called 
music Popes, one of which has his seat in every 
town at least, who would lock us up if they could,” 
and he pointed at the lunatic asylum near by. It 
was a strange scene when he received King Lud- 
wig. The King came by night and did not stop 
his private train at the railroad station, but in the 
open country, whence Wagner conducted him to 
the Hermitage, where he passed the night which 
had such an influence on the master of Bayreuth. 
On the other hand, the reception of the Emperor 
William 1. The 


peror, who arrived in the afternoon, after a brief 


was imposing and stately. Em- 
greeting to some state dignitaries, turned to Wag- 
ner, who addressed the monarch about as follows: 
“Your Majesty, I thank you with all my heart, and 
am happy that Your Majesty’s presence lends lustre 
to my work.” The Emperor replied: “My dear 
Herr Wagner, it was not necessary; the sun was 
shining before, on my arrival, I saw your theatre. 
I have been instructed about your plan, and as I 


see that it is a national affair I cannot be absent.” 


by another column we publish the information re- 


ners Opera Company, and here we reprint the 


garding the prizes offered by the Moody-Man- 


circular as issued by Mr. Manners, of London, 
The Outlook of 
extended criticism of the proj- 


London August 17 gives an 
THE OPERA ect, and as it is written by 
PRIZES. E. J. 


subtle and keen critics of the 


Oldmeadow, one of those 
modern English school who knows not only what 
they are writing but what others write, we deem it 
interesting to reprint his ideas—for they merit the 
recognition that ideas always insist upon. It is one 
of the peculiarities of thought when it has peculiari- 
ties that it feels at once the influence and effect of 
ideas. But Macaulay says that even the most pro- 
found ideas are not worth much if we cannot utter 
them; we must be able to present intelligibly the 
ideas we feel we have, and then and then only are 
they worth anything. Our readers will observe that 
Mr. Oldmeadow knows how to relate to us his 
ideas, and although we from our point of view may 
differ with him, we must accord to him the privilege 
of differing with us. Mr. Manners may differ with 


all of us, but he is ready to contribute his money, 
and we respect him for his motive, even if Mr. Old- 
meadow differs again. As Englishmen differ on the 

soer war they certainly can afford to differ on mu- 
sic. But let us go on with E. J. O.: 


all on the right side. The further news that the company 
intended to proceed by way of a prize competition was 
not so satisfactory, illustrating as it did that unfortunate 
lagging of musicians behind their brethren of the other 
fine arts which has been a curse on music for 


Even the rapidly growing impatient of 


200 years 


architects are 


ESTABLISHED 1897. 


Moopy-Manners Orera Company, 
At present the largest English Opera Company that has ever travel 


Being played for the first time in the Provinces to the Pitch that the Cc 


NORMAL 


Managing Director.............+. ....-Mre. Cuartes MANNERS 


LimMITED 

i Great Britain 

mposers intended their Operas should be Played, viz 
PITCH. 

Manager ..Mr. 


Evcene Bertram 


TWO COMPETITIONS IN OPERA. 
REPERTOIRE : ConpITIoNns 
1. The above Company have the honor to announce ey will give TWO Prizes of £250 
FoR each, together with 10 per cent. of all net profits made by the Company, for the two best orig 
: nal Opera submitted in competition and arising out of their sale or representation, such 
EEACOE que profits to be arrived at and paid at the end of each season 
One prize must be competed for by BRITISH SUBJECTS only, the other ‘by NON- 


BRITISH SUBJECTS only. 


SIEGFRIED, 


derived out of each of the said operas, agreed to be paid as 
gnment to the Moody-Manners Comfy 





3. In consideration of the said sums of £250 eacl 


und the 1o per cent. of the net profits 


I 1 aforesaid, the composer shall exe 





yany, Limited, and also obtain the execution 


cute an a 
TRISTAN AND IsSOLDA, of such assignment by the librettist of the sole entire and exclusive whole world coypright and 
acting right of the said opera, and the Company may after such assignment alter the title or 
make any reasonable alterations, and deal with the operas or sell or dispose of the same in 
Frying Dutcuman, such way as the Company may deem best. The assignment shall be in the form prepared by 


the ¢ 


TANNBAUSER, 
sixty at least 

s. A glance at the 

LoOHENGRIN, the side of this page, w 

6. Composers to 

1903. The nom de 

DAUGHTER OF THE REGIMENT, 


competitor will be 


communicate their real names and addresses to ( 


4. The Opera must be sc 


present repertoire of the C 
ll give an idea of the clas 
send 
plume of the 
page of the Daily Telegraph on June 1 
advertised in the 


ympany’s Solicitors. 


red for Principals, Chorus and a full Orchestra of (say) fifty to 


mpany for next season, which is printed at 


s of Opera wanted 
later than May 1 


de plume, and not 





in their work under a 
successful British competitor will be advertised in the front 
of the 
1903 The winners then to 
Berwick Oxford 


1903, and the nom de plume successful Foreign 





ton Ju t, 
MANNERS, 44 





same paper, y 


street, 





CARMEN, street, London, W. 
7. Competitors sending in work otherwise than under a nom deplume will be disqualified. 
& The libretto of the Foreign Opera can be written in any language the composer wishes 
Faust, It will afterward be translated into English for the first representation, which will take place 
in the autumn of 1903 in England, and the prize publicly presented on the first night of the 

TROVATORE production. ; 
" 9. The libretto of the Opera by the British subject must, of course, be written in Eng 
lish, and will be produced about the same time, and the prize publicly presented on the first 
Lity or KILLARNEY, night of the production. 

10. Each competitor must inclose with his Opera a Post Office Order (in case of non 
success) to pay for sending it back. It would be ivisable to send sufficient for the Opera 


MARITANA, 


MSS 


Bowemian GIRL, 


to be returned registered 


11. The nom de plume 


best competitors of each 


Mr. Manners will not be responsible for the safe return of any 


submitted unless registered 


third 
will be no prize 


(and afterward the real name if desired) of the second and 


opera will be published with the winner, but there 


For the Foreign Opera both Librettist and Composer must be foreigners. For the 
Tux Stan or tux Noars, British prize both must be British subjects 
Each Opera must not be in less than two acts. The Opera must play for an evening's 
rtainment, viz., three and a half to four hours, this to include intervals between the acts. 
Tue Jewess, The selection of the prize work will be wholly and solely in the hands of the judges 
y mentioned, and their decision will be final 


1s. A copy of the « 
to Mr. Manners. 
The fol 


For the English Opera 


SATANELLA, 


MARTHA, 


Puritan's DAUGHTER, ~ " 
For the Fx 


MONSIEUR COLONNE, 


MASANIELLO, Director of the C 


NAA ean ann nnn nnn gg nnn nnn peepee ppppepoyp 


yndit 
wing gentlemen have most generously and kindly promised to 


SIR ALEXANDER MACKENZIE, 


reign Opera— 





ions can be obtained directed and stamped envelope 


; 


be the judges: 


PROFESSOR PROUT, 


B. A., Mus. D., Professor of Music in the University of Dublin 
MR, JOSEPH BENNETT 
SIGNOR MANCINELLI, 
lonne Concerts, Paris Conduct Royal Opera, Covent Garden, 


HERR LOHSE, Conductor Royal Opera, Covent Garden 
In the event of any of the above named gentlemen failing to be able to act as judge, the 
&e., &c Company may nominate any other person in his place. 
Please address all unications to 
C. MANNERS, 44 Berwick street, Oxford street, London, W 
PRIZE OPERA. competitions and “premiated” designs, while the self- 
By E. J. OLDMEADOw. respecting and wise among painters and poets and nov- 
When the right thing is taken up by the wrong man, elists concluded long ago that such courses are as bad 
or when the right man sets to work upon it in the wrong for art as they are undignified for artists. The battle for 
way, those who do not want to see the clock put back prizes is too often to the wily rather than to the strong, 
must speak out promptly and plainly. Time after time the race to the sprinter rather than to the swift. But, 
the Outlook has underlined three articles of musical be- despite many general objections which lie against com- 
liei—that music is coming more and more to mean music petitions, Mr. Manners’ plan might still have deserved 
drama; that music drama is an art in which England encouragement if the printed details which have just 
might astonish the world; and that no great English been made public did not bristle with vicious points 
composer can be expected till a national habit of music “A glance at the present repertory of the company for 


drama has established itself as strongly and pervasively as 
the old Victorian habit of Whenever 
tunity has offered of acknowledging the efforts in this 


oratorio oppor- 
direction of organizations like the Carl Rosa and Moody 


Manners companies, it has been heartily taken; for it 
is no small thing to have proved that good operas can 
be well played up and down the country in the English 
language at a monetary profit. The enterprise of Charles 
Manners, for instance, in giving provincial audiences a 
chance of hearing works like “Tristan and Isolde” has 
received explicit praise in these columns, and it should 
therefore be plain that a protest against his latest pro- 
posal is made with reluctance, and only because the in- 
English music exact it. For some months 
known that the Moody-Manners 


Company was determined to seek for some brand new 


terests of 
musical people have 
operas, and when one recalls the meagre repertory, made 
up chiefly of threadbare and even bad pieces, which trav- 
eling companies have generally thought good enough, 
such a decision, as far as it goes, must be acclaimed as 








next season,” says this unfortunate document, “will give 


an idea of the class of opera wanted.” In the margin 






the repertory is set forth, headed by “Siegfried” and 
“Tristan,” and including “The Lily of Killarney,” “Sa- 
tanella,” “Maritana” and “The Bohemian Girl”—these 
apparently being six examples of a “class of opera.” 
One can see what is meant; but the clumsy English in 


written will hardly encour 


hack 


Italian orig- 


the whole circular is 
fine librettist to 
bad 
the factors of 
stuff has 


which 


age a enter into rivalry with the 


purveyors of translations from worse 


inals, “lyrics,” and the pantomime scrib 


blers whose sad hitherto quite satisfied Eng- 


lish operatic managers. And without a good play, beau- 


tifully written for the voices to interpret and the orches 


tra to enrich, a fine music drama is put almost out of the 


question. As for the composer, he is to write for an 
orchestra of fifty or sixty at least, and though this is not 
utmost 


knows 


an ungenerous allowance, and is, perhaps, the 


a traveling can offer, musician 


that the 


company every 


“class of opera” of which “Siegfried” is an ex- 
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ample demands at least a hundred instrumentalists for 
its adequate performance. The division of the. strings, 
for instance, into very many real parts is a feature of 
modern scoring which has come to stay, and a numer- 
ousness of players is essential to secure the fusion into 
a lordly whole of what would otherwise be fussy and 
beggarly elements. If there is no intention or possi- 
bility of providing such a force of fiddlers, and if the 
woodwind and brass are also to be undermanned, this 
should be clearly stated and composers should be told 
the maximum as well as the minimum number of in- 
struments they may write for. This is the more impor- 
tant in view of the company’s claim to control the per- 
formances of the accepted opera throughout the world 
and to make alterations in it. Under such an arrange- 
ment it is conceivable that a work most nobly and ex- 
quisitely scored may win the prize on the strength of its 
plot and its tunes, and never be heard in all its orches- 
tral splendor till the copyright is expired, the composer 
dead, and the day long over-past wherein it could say 
its full say to mankind. Indeed, the whole clause in 
regard to the creators’ rights in this opera is of such a na- 
ture that, until it is altered, writers and composers will 
do well to leave the whole business severely alone. 
In consideration of the prize of £250 and Io per cent. 
of the net profits, it is required that “the composer shall 
execute an assignment to the Moody-Manners Company, 
Limited, and also obtain the execution of such assign- 
by the librettist, of the sole and exclusive whole 


t 


ment 
world copyright and acting rights of the opera, and the 
company may, after such assignment, alter the title or 
make any reasonable alterations, and deal with the operas, 
or sell, or dispose of the same in such a way as the com- 
pany may deem best. The assignment shall be in the 
form prepared by the company’s solicitors.” No doubt 
several eager young musicians will press forward with 
their scores, whether Mr. Manners amends this inde- 
fensible clause or not, but it is to be hoped he will not 
frighten the others away by obstinacy in regard to it. 
\s for the judges, it appears that Sir Alexander Macken- 
zie, Professor Prout and Joseph Bennett have consented 
to serve. Sir Alexander Mackenzie has written the best 
of modern English operas, and Professor Prout is the 
least pedantic of the great musical scholars, but they 
need a colleague very different from Joseph Bennett, if 
the aim of the competition is to discover and encourage 
new talent and to lead English music out of the chill 
shadow of cathedral festivals into the warm light of liv- 
ing art. The company is also offering a prize for a new 
opera by a “non-British subject,” with Messrs. Colonne, 
Lohse and Mancinelli as judges. The prizes will be 
“publicly presented on the first night of the production,” 
and altogether we are in a fair way to be bored at home 
and laughed at abroad. But if it is not too late to drop 
all this prize business, and to let it be known that he and 
his musical advisers are always prepared to consider 
new scores and to enter into businesslike agreement 
for their production, as book publishers and theatrical 
entrepreneurs do with novels and plays every day of 
their lives, Mr. Manners may work as much good for 
musical England as he now threatens to work evil. 
After all, it may be from Covent Garden, and not from 
the traveling companies, that English opera is destined 
to receive its next great gift. The syndicate showed its 
friendliness to native art by the pains it lavished on Pro- 
fessor Stanford's “Much Ado About Nothing,” and as 
soon as our younger musicians throw themselves boldly 
into the work of writing for the theatre and produce the 
right sort of thing, they need not fear that the door will 
be barred and bolted in their faces simply because they 


are Englishmen. 


HREE weeks ago Tue MusicaL CourRIER 
urged the self-respecting men in the musical 
profession to eliminate the word professor, an ab- 
surd and worthless title. Last Thursday the New 
York Sun published one of its characteristic edi- 
torials, inspired by the an- 
NO PROFESSORS nouncement from the Chi- 
IN CHICAGO. cago University, that the 
professors in that institu- 
tion will hereafter be addressed as “plain mister.” 
Just how the Sun regards this all powerful matter 
may be gleaned from the following extract: 

“The dislike for ‘professor’ is confined to a pretty 
small number of people. It is a word which a great 
multitude of persons love to roll in the mouth. In 
common usage it belongs to the following profes- 


sions especially: 

“Acrobats, astrologers, astronomers, bandmas- 
ters, barbers, barkeepers, chiropodists, dog doctors, 
elevator men, fiddlers, geographers, gravel train 


conductors, hobos, hypnotists, ‘Indian’ doctors, 
janitors of schoolhouses, Kansas Populists, lung- 
testing machine men, musicians, negro minstrels, 
opticians, organists, pugilists, palmists, pill poets, 
choirmasters, rubberneckers, schoolmasters, Tam- 
many trust smashers, umbrella menders, vegetari- 
ans, watercurists, watchmakers, writers of almanacs, 
xylophonists, yodlers, zodlogists. 

“But the title ‘professor’ is by no means restrict- 
ed to these persons. It is much more comprehen- 
sive. Every man who is not a colonel is a profes- 
sor. Every man who is not a professor is a 
colonel.” 

With characteristic mirth the Sun writer referred 
to the “only Triggs,”’ of the Chicago University, 
as the “Poet Killer.” While our scintillating con- 
temporary omitted to state that Mr. Triggs had 
belittled Shakespeare and Milton and demolished 
Longfellow, Whittier and Lowell, we understand 
that he has discovered a poet of his own. What a 
blessing that Mister Triggs was never taught to 
play the organ or piano! A man of his mind, if 
educated in music, would not hesitate to compare 
Johann Sebastian Bach and Ludwig von Bee- 
thoven with Reginald DeKoven and Victor Her- 
bert. It would be interesting to hear from the 
courageous Mister Triggs who discovered and first 
used the term professor. He is an authority many 
of us would be happy to quote. 





66D ELOW the medium height.” How many 
times has that expression been put into 
books by the industrious biographers of heroes and 
great men? While the vivid imagination in its first 
thoughtless impulse will admire the man with the 
Apollo physique, a deeper and 
more subtle research discov- 
ers that some very big men, 
especially if they be fat as well 
as tall, are the very antithesis 
of refinement, kindness and gentility. We associate 
brutality and coarseness with the prizefighter and 
big fellow whose business it is to kill our oxen. It 
is hard to convince anyone that the inner nature 
of such men is noble. ‘He is a big coward!” how 
that sudden exclamation fits many big men. The 
wife beaters brought into the police courts are inva- 
riably big, overgrown specimens of their kind. 
It is a source of much happiness to find that the 


GENIUS AND 
PHYSICAL 
GROWTH, 


master minds in music were, with very rare excep- 
tions, small men. Most of the great composers 
were thin as well. Fat has ever been a foe to 
genius. Dear, lazy Rossini must be singled out, 
for he grew fat in his later days. Liszt was tallish, 
but he was thin, and that saved him. Wagner was 
short. So was Schubert. Chopin was delicate. 
Mozart was frail. Weber was thin and delicate, and 
like Schubert, Mozart and Mendelssohn, died 
young. 

Dr. Louis Nohl in his biography of Haydn refers 
as follows to the appearance of the father of the 
symphony: 

“Haydn was slender, but strong, and below the 
medium height.” 

In an old biographical sketch of Anton Rubin- 
stein, by Alexander McArthur, the writer describes 
the great Russian melodist in the following graphic 
lines: 

“In figure he is neither very tall nor of medium 
height, but something between the two, well 
formed and in proportion.” 

There was a striking resemblance between Bee- 
thoven and Rubinstein, and here is a thought for 
the believers in the reincarnation theory. Anton 
Rubinstein was born two years after the death of 
Beethoven, time enough for the ego of the latter to 
find rebirth. 

A certain virile, commanding power made Bee- 
thoven appear taller than he was, and that is often 
the case where you find a man or woman with a 
noble soul. The late Queen Victoria measured 


only 4 feet 11 inches, yet she was “every inch a 
queen.” The kindliness of her eye and sweetness 
and dignified bearing made her seem a head taller 
than she was. As men are measured physically, 
Napoleon, the conqueror and destroyer of the feudal 
system, was a small man. Ulysses S. Grant, the 
hero of Appomattox, was a small man. George 
Dewey, hero of Manila, is a small man. Lincoln 
was tall, but he was conspicuously thin, and that re- 
moves him from the category of big, fat men, with 
whom it is impossible to associate poetry, romance, 
heroism or art. 

Most of the pianists of the day are little men. 
Joseffy, Rosenthal, Hofmann, D’Albert, Gabrilo- 
witsch, Hambourg and Bauer are none of them over 
medium height. Paderewski, Burmeister and Sli- 
vinski are taller, but all three are thin, spirituel and 
poetical. When the man of genius grows taller 
than the medium height he must be thin, and nine- 
ty-nine times in the hundred he is lean and not in- 
clined to sleep soundly “o’ nights.” The late Hans 
von Bilow was a little man. 

Our women pianists are nearly all shining ex- 
amples of the “Genius and anti-fat theory.” | Be- 
hold Fannie Bloomfield-Zeisler at the keyboard 
and you hear and see a marvelous combination of 
grace, fire, poetry and power emanating trom a 
frail, slender, womanly form. Jessie Shay, whom 
a German critic proclaims as a “second Bloomfield- 
Zeisler,” is slender and girlish in appearance 
Adele Aus der Ohe is thin and intellectual. Adele 
Margulies, petite and poetical. Madeleine Schiller, 
the embodiment of womanly grace and dignity, and 
with the youthful symmetry of her figure, still the 
wonder of all. The women violinists of the day, 
beginning with Maud Powell and Lady Hallé, are 
the personification of delicate femininity in art. 

In recent years England and America have de- 
veloped a figure that is truly admirable from the 
athletic point of view, and usually every manly at- 
tribute accompanies this type. Men of this build 
are slightly above medium height, broad shouldered 
and with a tendency to have their frames covered 
with firm, hard flesh. Fine heads, noble faces and 
a graceful carriage complete the outline of this 
typical modern Anglo-Saxon. If Vice-President 
Roosevelt were a trifle taller he would be a good 
illustration of this type, a type that does not belong 
to the poet or artist (although a few professional 
men may be classed in it), but to the man of energy, 
the man of business, the politician—in short, the 
man who is a force and who succeeds because he 
is—a man. 


WotLe RECITAL AT ALLENTOWN.—An organ recital given 
by J. Fred Wolle on September 2, at the Trinity Reformed 
Church in Allentown, Pa., stirred up much enthusiasm 
among the élite. He was assisted by Miss May Adele 
Levers, of Washington, D. C., whose fine soprano voice 
and pleasing personality made a lasting impression. The 


program was the following: 


Fantaisia .Bach 
PDE andes 0586 0:66.60060060 006 én en 0 c0res 0 6b5bbsas oe eo eCeeewoerETueodreES Bach 
Allegro vivace.... ..-. Bach 
PUGEDENO  cvcdcnccccnccccccessescsese 7 ee 
BE dick cbiev cheb bndicctevessdoicevequonmenec+osecgbose ive Bach 
Ee ieetedesvestintebe wines .... LLemmens 
TE. -Dedachodsvaversuvandusnegse cesenededvosdeneoanes -Bohm 
Still wie die Nacht... i tcetinndaeleabedsuees sé .Bohm 
Miss May Adele Levers 

DE i:dansteasens ivediieesweseetona osekindestebesdenteusael Wely 
Largo .. ‘pap adesns jigkccnbbidsestahouwel Handel 
IE sctnctnnd evcdedducdesnepasedecudeotngndenise+sedesoueedes Thomas 
Andante Cantabile. ......ccccccccccccccccccscesscoccvvccscccscoce Widor 
DOS bic ccccd vbidecesscvecdspeustarbbesocogstdodeceseswussiseeen Widor 
O Mio Fernando. .......cccccccecccccccecccccesccessccsoseoses Donizetti 

Nevin 


Wy RORY. .cccccvcvvecrcecceqecsspeccrcssvesvotosccocsesensecesonee 
Miss May Adele Levers. 

Prayer and Cradle Song........-cscccsececseeeceerererecvesens Guilmant 
Torchlight March.......-.+seceescreccceeenecesereseseeesesens Guilmant 

A recital by Mr. Wolle would not be complete without 
Bach selections.. Of these there were five numbers, played 
in the masterly manner which everyone has learned to asso- 
ciate with Mr. Wolle’s interpretations. Not less did Miss 
May Adele Levers win approbation by her genuinely ar- 
tistic work as a soprano soloist. She is the possessor of a 
finely trained voice of great range and power, which, under 
her perfect command, adapts itself to every demand of ex- 


pression. 
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“POSITIVE, ABSOLUTE PITCH AS A 
POSSIBLE POSSESSION OF EVERY MUSICIAN.” 


HE Clavier Piano School will have, this coming sea- 

son, as one of the faculty W. A. White, recently 

director of music in the Institution for the Blind, Raleigh, 
A 

Mr. White will be at the head of the auricular depart- 
ment and will drill classes in ear training which will be 
especially intended to develop the faculty of positive 
pitch. Mr. White claims that with very few exceptions 
all persons possess this faculty, and that a natural, logi- 
cal development of this untrained faculty will give to all 
the ability to recognize tones. 

In this claim Mr. White is supported by no less an 
authority than Dr. S. Jadassohn, professor at the Royal 
Conservatory, Leipsic, Germany, who has published a 
work upon this subject, from which the following is 
quoted: “Now, to those who have not this absolute pitch, 
let it be said that it can be acquired with no great amount 
of work, by systematic study and regular practice.” 

The ear and mind can quite easily be trained to-cor 
rectly recognize sounds singly and in combinations, in 
the same manner as the eye and mind recognize colors 
and combinations of coiors, letters, words and sentences 
The one is mind addressed by ear, the other is mind 
addressed by eye. 

Mozart said ‘Musicians must see with the ear and 
hear with the eye,” but it is remarkable how few musicians 
really hear with the ear. They know all about harmony, 
progressions of chords and voices, musical form, &c., 
may even be able to write a fugue, but cannot tell from 
hearing whether a chord be inverted or not, whether it 
have three, four or more tones, which tone moves in a 
progression and how, and many times cannot tell simple 
intervals. There is absolutely no reason for this condition 
of affairs except that this form of mental activity has been 
very much neglected by nearly all teachers of music 

In addition to the ability to recognize pitch, the training 
of this faculty carries with it a full, practical knowledge of 
harmony and musical form, and the power to sing with 


surety all intervals and scales within compass of the 


voice 

This method of training is original with Mr. White, and 
is well formulated, having been taught by him for the 
past two years. There is no apparatus, paraphernalia or 
go-between of any kind, but a simple, direct method from 
sound through ear to mind. Mr. White will speak on this 
subject on October 3, at Clavier Hall, and any one in 


terested is invited to be present 


Mme. Eugenie Pappenheim. 
M™* EUGENIE PAPPENHEIM returned to the 
city this week, after an absence of more than two 


months in the mountains. Madame Pappenheim spent 


part of her time at the Interlaken Inn, in Lakeville, 
Conn., and in the Catskills, and later made a tour 
through the Adirondacks She traveled on the stage 
from North Creek to Blue Mountain Lake, which had 
been held up by a highwayman only a few days pre- 
viously. Of course everybody was excited during the 
trip, especially because all sorts of rumors were afloat 
when the tallyho started 

From Blue Mountain Lake Madame Pappenheim went 
to beautiful Raquette Lake, where a stop was made at 
The Antlers. The trip from Raquette Lake to Fourth 
Lake (Fulton Chains) with a guide, in an open boat, was 
spoiled by rain. But even this experience was interesting, 
because the bad sides of such travels must be taken with 
the good ones. 


On reaching the city Madame Pappenheim found 


plenty of work waiting for her. Her apartments at the 
Rutland had been redecorated during her absence, and it 
keeps her busy to put everything in shape about her 
studio and preparing for the opening of the season. Ap- 
plications for lessons will now be received daily, and 


Madame Pappenheim will open her classes very shortly. 
Several professional pupils who are preparing for the 
coming season have already taken up their studies. 


Wuitney Tew ENnGaAcep py HANpveEL AND Haypn.—The 
Anglo-American basso, Whitney Tew, has been engaged by 
the Handel and Haydn Society of Boston, to sing in an an 
nual Christmastide performance of “The Messiah,” on De 
cember 22. His manager, Henry Wolfsohn, has also ar- 





Institute of Arts and Sciences in November. He will also 


give two recitals in New York at Mendelssohn Hall, the 


} 


first of which will be on the afternoon of November 11 
and two in Boston, singing there first on November 14 


KATHARINE PELTON ANNOUNCEMENT.—Miss Katharine 


Pelton announces that she will resume her vocal classes, 


after October 1, at 64 West Thirty-ninth street, between 
Fifth and Sixth avenues, New York city 


Pupils may also arrange appointments for voice trial, by 


writing to her persona! address, 240 West 1o4th street 


a prosperous season is already assure¢ 


CARL IN THE MOUNTAINS. 
A’ his “Bungalow” in the Adirondack wilderness, Wil 


liam C. Carl has been spending the summer in 
rest and recreation, and also in preparing for the coming 
season. Mr. Carl had intended spending the summer 
holiday abroad, but decided to abandon the trip and 
instead go to the mountains, where he could combine 
work with pleasure. Lake Placid was chosen, and at 
the “Ruisseaumont” Mr. Carl secured a “Bungalow,” 
where away from the hotel with his clavier he could get 
in readiness for the approaching concert season and 
work amidst the best of conditions 
Mr. Carl is now making a tour of the mountains, the 


Thousand Islands, &c., expecting to visit Quebec bs 


¢ 


. 


Car_ In His “BUNGALOW” AT THE RUISSEAUMONT IN THE ADIRONDACK WILDERNESS 
ranged for him to sing the title role in “The Messiah,” in fore returning to New York the latter part of September 
Brooklyn, with the Brooklyn Oratorio Society, on Decem- His concert season will begin at Bethlehem, Pa., on 
ber 17, and in St. Louis with the Choral Symphony Society October 7, and this will be followed by three recitals at 
on December 27. Mr. Tew has also been engaged to give the Pan-American Exposition Buffalo, October io 
one of his interesting song recitals before the Brooklyn’ 11 and 12, at the completion of which he will return to 


New York for the reopening of the Guilmant Organ 


School on October 14 

This will be a busy year for the popular organist. In 
addition to his numerous concert engagements the Guil 
mant Organ School will claim a ge amount of time 





7 «t ‘ 1 


as he attends to all the details and arrangements in every 


particular. The course of work, as already announced in 
Put Musicat Courier, 1s most thorough and compre- 
hensive, embracing everything necessary for the equip 
ment of an organist for both church and concert work 
The enrollment of students bids fair to be a large one and 








THE AMERICAN METHOD OF SINGING. 


A recently discovered science which develops every accepted voice into the same tones with 


Pea, 


MARY M. SHEDD, Discoverer and Teacher, 


which Patti, De Reszké and all great artists were born. 


Thus far no singer has ever known the 


possibilities of his voice in quality, volume or compass. 
The American Method is not taught outside the Chicago Studio. 


\=>" Auditorium Building, CHICAGO. 
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MACONDA 


Scored a Succession of Sensational Triumphs last Season in New York, Boston, 


lost Versatile and Brilliant 
American Soprano. 
Re-engaged for 
New England Festivals. 


(THIRD CONSECUTIVE SEASON). 








Washington, St. Louis and other leading cities. 


Oratorio, Festival, Concert and Recital Engagements now Booking. 


LOUDON G. CHARLTON, “aes, ta" 
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DRESDEN, FRANKLINSTRASSE 20, ; 
August 15, 1901. 

N August 11 the Royal Opera opened the new mu- 
sical season, “with full sails,” one might say, for 
no less a work than “Tristan” formed the in- 

troductory number of the program. Wagner’s love 

drama, this grand musical materialization of longing and 
desire, while “speaking the language which reason can- 
not understand.” attracted a large audience, which for- 
getful even of the quite abnormal heat, threw itself body 
and soul into the enjoyment of the music and in the un- 
fathomable depths of the composer’s immortal creation. 
The reproduction, it is true, with only one exception, 
was such as to make one ignore temperature, surround- 
ings and all; it could hardly be surpassed, and it was not 
until the day after that one felt the relaxing effect upon 
the nerves Malten was the Isolde. The large and 
sweeping vein of her irresistible verve displayed in the 
impersonation of Wagner’s heroine made our flesh tingle 
in sympathy with the intensity of her passion. The artist 
never was in better form, her voice was vibrant and 
carrying. Not for one moment did she lose that intense 
hold on the house which is the divine right of her genius. 
A pity her partner, Forchhammer (Tristan), cannot com- 
pare with her artistically. He is a good, average opera 
singer in his class, possessing a throaty voice, and Tris- 
tan, strange to say, is his best part, though this role 
seems almost beyond his reach. Scheidemantel’s Kur- 
wenal is a thorough, artistic creation. The way he in- 








terprets the character, including the famous words “Nun 
bist du daheim im Heimathland,” defies description; he 
stirs the very depths of our hearts. And what shall I 
say of Van Schuch and the orchestra? Both were sim- 
ply supreme. The orchestra is Schuch’s instrument—-and 
a good one it is—upon which he plays as he chooses, and 


his “choice” is incomparable. 


P—— v4 
—— oS 


While speaking of Wagner I advise those of my readers 
who happen to spend some time in Dresden not to deny 
themselves the pleasure of visiting a remote little village, 
called Gross-Graupa, near the city, close by the royal 
summer residence Pillnitz, which village, through the ac- 
cidental stay which Richard Wagner once made there, 
has gained historical significance. While spending my 
holiday in Pillnitz I happened to reach there, and I must 


say it impressed me in a way which I shall never forget. 
\ marble plate fastened on the front of the quite in- 
significant looking peasant’s house where Wagner lived 
informs the stranger of the importance of the place. It 
bears the following inscription: “In diesem Hause 
entwarf Richard Wagner im Sommer 1846 die Musik 
zum Lohengrin. Errichtet nach der ersten Lohengrin 
Auffiihrung in Bayreuth 1894.” 

Almost overcome with impressions and feelings aroused 
by the absolute solitude and the sombre woodland scenery 
in the background, I was almost led to believe the whole 
scene before my eyes might be a mirage, a stretch of my 
imagination, where I was to see before long Richard 


OSCAR SAENGER, 


Vocal Instruction, 


WILL RESUME TEACHING ON SEPTEMBER 16, 


Teacher of Josephine S. Jacoby, Contralto; Elizabeth D. 
Leonard, Contralto; Madame de Pasquali, Soprano; Sara 
Anderson, Soprano; Hildegard Hoffmann, Soprano; E. 
Léon Rains, Basso; Joseph S. Baernstein, Basso; John 
I. Young, Tenor, and other prominent singers now be- 
fore the public 
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Wagner in person, the velvet cap on his head, the port- 
folio under his arm, come from within, through the 
humble door, shaded by the old, historical nut tree 
(Nussbaum) close by—to meet me, his ardent admirer. 
But nothing of the sort. There was, alas! only the house 
left, which, alive with suggestions of former glory, when 
within its walls the dreamlike serenity of the “Lohengrin” 
music first came to its creator—this very house, which in 
its silent way tells the traveler the story of suffering which 
the master endured before he, impatient and restless un- 
der the harassing annoyances of unbearable circum- 
stances, took his refuge to the lonesome scenery of Gross- 
Graupa. 

A letter to a friend of his (Gaillard), dated this place, 
illustrates his momentary mood. It begins as follows: 
“Thank God, here I am rusticating, hoping to forget all 
about such things as the city, the theatre, the opera and 
the royal general direction,” &c. Nevertheless he there 
not only sketched, but even worked out the greatest 
part of “Lohengrin.” The house is described by a 
Dresden friend of Wagner’s, G. Kietz, who used to go 
out there on Sundays to see him. Several letters of the 
famous master are, I am told, dated Gross-Graupa, 
among others some to his mother, which latter communi- 
cations are of a very touching kind. 

Ss & 

Fearing that my report of the Suomen Laulu’s (the 
Finnish students’ male chorus society) recital on June 10 
—the letter dated June 23—may have gone astray, as it 
has not appeared in THe Musica, Courter, I want to 
make another mention of it, at least by a few lines, to 
inform my readers here and in Finland that the concert 
in question was in every way a grand success. Features 
of their readings are the absolute ensemble, the purity of 
intonation, the precision of attack, the good breathing 
and the admirable tone gradations, their crescendos, 
decrescendos and pianissimo effects, rivaling the best 
results ever achieved in the line of chorus singing. 

The program, being made up exclusively of Finnish 
authors’ works—both words and music—and of national 
tunes, comprised compositions by Jean Sibelius, Oskari 
Merikanto, Jarnefelt, Kron, Emil Genetz, and settings of 
folklores from Forsstr6m and Faltin. Every number of 
the program—which was gone through under the artistical 
leadership of Herra Klemetti—had to be repeated.’ Quite 
an exceptional delight offered the songs from Jean Sibe 
lius, a musician of unusual and original creative powers, 
possessing not only individuality, inspiration and musical 
invention, but technical ability as well. Jean Sibelius, to 
judge from the proofs given on the occasion and from his 
works brought out at the recent Heidelberg music festival 
(touched upon most favorably by Mr. Floersheim), cer 
tainly promises to be one among the noted musicians of 
the future. His two songs, ““Wainamiaisen venematka” 
and ‘Saarella palaa,”’ were samples of his talent, such as 
emanate only from the pen of a great artist, the third 
song (quite new) arousing as well immense interest 
Jarnefelt’s ‘“Sirkka,” as presented by the chorus, was a 
virtuoso rendition almost unequaled in clearness of enun 
ciation, in precision and in expression and swing, which 
actually carried the audience away. Merikanto’s “Se 
kolmas” is a very fine tonal setting to Erkko’s diction 
“Hiljaa,” by Kron, and “Nyt on mun mielestani” (folk 
lore strongly appealing to the emotions) gave one of the 
baritones of the chorus (Eino Rantawaara) an opportunity 
to appear as a soloist. Emil Genetz’s “Karjala” closed up 
the program in a worthy fashion. 

The concert, considering the late season, was well at 
tended, brilliantly criticised, and very well managed by 
Herr Ploetner in Dresden (Wolff in Berlin), who cer 
tainly did their best in informing the public about the 
arrival of the foreign northern guests, whose existence and 
music were thoroughly unknown in the Saxon capital 


Mme. EVANS VON 


Herra Klemetti, the capable leader, may look with just 
honor and pride on the results of his disciplinary endow- 
ments. 

Fraulein Molly von Kotzebue’s pupils’ performance was 
also favorably mentioned in the last letter. Among her 
scholars Fraulein Schuster displayed an advanced ‘Vor- 
trag,” individuality and dramatic temperament claiming 
special note. 

Further news about opera novelties which are now in 
preparation here will follow in my next. A. INGMAN. 


VERLET IN BRUSSELS. 


Brussers, September 9, 1901. 
Musical Courier, New York: 
[By CaBie.] 
LICE VERLET’S operatic début in “Lohengrin” 
last night, at the Théatre Monnaie, a remarkable 
success. Litvinne’s Elsa was sensational. B. 





Watney Tew.—The London, Eng., Daily Telegraph 
printed on May 23, 1901, the following estimate of Whitney 
Tew, the basso, who is shortly to visit America under 
Henry Wolfsohn’s direction: 


Mr. Tew is an artist who commands attention and deserves praise 
Especially has he the gift of feeling and the power of conveying to 
others, while in point of intelligence he leaves but little to desire 
Mr. Tew essayed last evening songs of widely contrasting kinds and 


of various countries, but the manner and spirit proper to each were 
easily revealed, and the result was a conspicuous success 

In October Whitney Tew will leave England, arriving in 
New York about November 1 At the conclusion of his 
American tour, of two months’ duration, he will return 
to meet important English engagements 


WALTER JoHN Hati.—Another successful pupil of Walter 
John Hall is Miss Annie Wilson Arthur, soprano, of 
Brooklyn, N. Y. Of Miss Arthur’s singing, the Royal 
Gazette, of Hamilton, Bermuda, in a criticism of a recent 
concert, says: “Undoubtedly the great treat of the evening 
nance was 





was the singing of Miss Arthur. Her perfort 
very fine in point of enunciation, technic and expression. 


Especially was this latter noticeable in the last of the two 


songs.” 
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HAROLD BAUER. 


AROLD BAUER, the 
last week’s Musica. make 
a concert tour of Spain, playing Val- 
Tarragon, Madrid, Valladolid, Saragossa, Bilbao, 
and San Sebastian. Early in November Bauer goes to 
Holland for a He then 
playing with the Philharmonic Society at 
and at Liverpool, and then in Scotland, at Glasgow and 
Edinburgh. He then to Paris open the 
new Philharmonic Society of Paris, of which he is one 
of the He the United States 
December 25. 

News is just to hand that Mr. Bauer has been engaged 
to play at the Singakadamie in Berlin on December 12 
19. These dates all be 
season, Mr. Bauer met 
and everywhere he has duplicated his American triumphs 


pianist, as announced in 
COURIER, 


in 


is soon to 
Barcelona, 


encia, 


visits England, 
Manchester, 


concert tour. 


returns to 


founders. sails for about 


and will features of the coming 


as has with tremendous success 


of last season. Press notices such as few artists ever 
received are legion and without end. These are taken 
from those appearing in the London papers after his 
St. James’ Hall recitals last May and June: 

Harold Bauer, the pianist, whose reappearance was one of the 
attractions of the recent London Festival, gave a most attractive 
recital on Wednesday afternoon in St. James’ Hall, playing Schu 
mann’s G minor Sonata; Beethoven's Sonata in A, op. 101; Men 
delssohn’s Study in B flat minor; a little sonata of Scarlatti in A, 
and Brahms’ G minor Rhapsody, with conspicuous intelligence and 
artistic skill. Liszt’s ““Gnomenreigen,” Brahms’ arrangement of a 
well-known gavotte of Gluck, and Balakirew’s eccentric fantaisie, 
“Islamey,” were also given with great effect s well as a grou, f 
pieces by Chopin, among which the Prelude in C sharp minor was 
exquisitely played; the Study in C minor pleased the audience so 
much that an encore was with difficulty resisted, and after the Rus 


sian fantaisie the player consented to give Mendelssohn's Capriccio 





























in F minor.—London Times, May 17, 

Mr. Bauer’s performance was altogether of a high class.—London 
Daily Telegraph, May 16, 1901. 

Great interest was attached to the tal given yesterday 
afternoon at St. James’ Hall by H 1 Bs since his fine play 
ing at the recent London M il Fe al had dicated that he 
was an artist of very : ! Mr. Bauer is an Englishman 
and was born in 1873. In 189 Par and made there 
such rapid progress that, in a t r r he was able to go on 
tour in Russia Since then he s played with remarkable success 
in Continental r cal centres 1 has recently returned from a 

in the Ur States. He now es back to us with a repu 

n executant of the f k, and to submit himself to 

severest criticism to ‘ can be subjected. It may 

at once be said, | ever, that he nothing to fear from this, for 
his playing yesterday confirr | er t flattering reports received 

f his powers There need be no hesitation in sayir after 
only a single hearing, for his program contained Schumann’s Sonata 
in G minor, op. 22, and Beethoven's Sonata in A, op. 1o1, and each 
work demar the highest capacities for its due exposit 
requires id 1 ity f treatr t It rare that 
praise can be given to the artist wl n | in his on two 
compositions calling for such resource and ve ity n this 
nstance it is deserved. The first 1 ement of Schumann's Sonata 
was mn nificently rendered, the introspective tenderness of the 
slow movement beautifully expressed, and the conclusion of the 
work most brilliantly interpreted. 17 higher intellectual require 
ments of Beethoven’s Sonata were met with no less conspicuous suc 
cess, and the reading of the last movement, one of the most original 
Reethoven ever wrote, was similar to that of the late Von low 

f Chopin's Etude in ( 


Other notable performances were those 








minor, op. 10, No. 12, and the Scherzo in C 
which were played with consummate mastery of the keyboard and 


poetical conception.—London Standard, May 16, 1901. 

Harold Bauer gave a piano recital at St. James’ Hall yester 
day afternoon, and fully confirmed the excellent impression he re 
cently created at the Queen’s Hall Musical Festival. This young 
artist—he was born in 1873—has a veritably astonishing musical per 
sonality. He began his career as a violinist, and this, doubtless, 
enabled him to acquire the extraordinary power over his left han 











Haro_p BAUER 

was exemplified yesterday in an astounding perfort 

’s Etude in C minor. Mr. Bauer is not o an exe 
of very exceptional ability, but he s a soft, ety 
plays with great feeling. His performance of S« atti’s Sor 
delightfully crisp, and he fu realized the r untic spir 
Brahms’ Rhapsodie in G fr Liszt's Gn enreig¢ 
played with feathery lightness, and Chopin’s C s p minor S« 
also showed the anist at his best The re came t t 
with Balakirew’s fascinating and brilliant Oriental Fant 
amey which was executed erfection As an extra piece 
Bauer added Mendelssohn’s Scherzo in E 1 r.—London M 
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Concert Course.—Tha Pittsburg 
and cordially to the finest musi 
denced by the rapidly filling subscripti 
udon G. Charlton concert course t 
season. The course, under the efh 
nent of R. P. Nevin, Jr., and C. N. B 
five concerts, as follows: 1. Le 
Fellows, tenor, and Will 
vember 4; 2. Mme. Lillian Nordica 
16; 3, Eduard Zeldenrust, t 
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lam 
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sharp minor, both of 


mora Jackson 
Sauer, 
al, 


he celebrated Dutch 
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Madame Eames Ill. 
Mass., 


Eames, 


from Worcester, dated Septem 


DISPATCH 


ber 9, says that Mme who was an 


A 


nounced as the leading soprano for the Worcester Music 


Emma 


Festival two weeks hence, has cancelled her engagement 
because of illness that makes it impossible for her to 
sing for several weeks. The festival committee received 
a cable message from her at Paris saying that she is 
suffering from a severe attack of laryngitis and that her 
physician has ordered her to refrain from using her 
voice before October 

The committee does not fear for the success of the fes 
tival, as the program is not based on the star plan. How 
ever, special efforts are being put forth to secure an artist 
to take the place of Mme, Eames. The committee is in 
communication with several well-known singers 








Miss Heyman Witu Boston Sympnony.—Miss Kath 
erine Ruth Heyman, the distinguished young American 
pianist, has again been engaged as soloist with the Bos 
t Symphony Orchestra for é f it Nove t 
concerts. She will play the Beethoven Concert 

\ sprained ankle interrupted M Heyman’s pleasure 
at the resort where pent the summer, but her pract 
was not neglected Althoug d N ler s¢ 
I disadvantage \ t e foot propped up on a 
cl and the wel loing y—the | mat 
pulating one pedal, the e the I ky little 
irtist conscientiously de ed t u every day 
to the pian One ev ga ege pl é ng 
the guests for whom M Heyman was playing re 
marked with enthusiasm: “Your performance bespeaks 
genius, taste and study 

Amy Ropre.—Miss Amy Robie e violinist, has been 
pla g at New Eng ré summer She ha 
i ed a i churches At 
il mp t I [ I i Ne N Salem 
M er playing | r t the usica 
progran | t g ¢ fr ‘ ’ ript, f 
\ M s t vl M Re played 

e k M R 2, a eir 
s r bie 
S ‘ ; } . " one 

H S H g ete é g Miss 

R ‘ receive . (ie hav 
ed ] ely T 
| t ! N y she v 2 c 

Howe Recitat at Burt r. Claret O. S. Howe 
f Me tclair N J gave T rgan re tal on the evening 
f September 4 in the 7 p f Music, Pan-American 
Expe tion H work w ve ed D Howe is a 
y n I ler d ‘ btle ere 

ike i \ 

Nitsson.—Christine N n de e report ulat 
ng as to her bad healt! ind w es t Sweden that she 
s enjoying herself, and ha id no day of t so far as 
he n remembe 


tharine Fisk. 
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ORATORIO, 


WITH RECORD OF 


Transcontinental Recital Tour, Season 1901-1902. 


BRILLIANT EUROPEAN TRIUMPHS. 


FESTIVAL AND 





CONCERT DATES NOW BOOKING. 








‘* Everywhere she appears the judgment is the same; unstinted praise for her rich, beautiful voice, dramatic intensity, vocal art, and 
musical intelligence.”—Puitip Hate in Musical Record. 


Sole Management, LO U DO N G. CH A R LTO N ‘ Carnegie Hall, 


New York 












The London Press says 


Times—“ Mr. Tew displayed a magnificent voice and great dignity 


of style.” 


Telegraph—“ Mr. Tew possesses a fine voice of cultured style ; he isa 
singer of high quality and a musician of broad sympathies and wide 


h.” 


researc: 


In America 


Exrpress—“ Revealed the possession of a prodigious memory, 4 
sonorous voice and a wealth of vigor. ’ 


Daily News—“ Manifestly an experienced vocalist, endowed with a 
powerful voice of agreeable quality. He is a linguist and his artistic 


November and 
December, (901 


gram.” 
Musical Courter 


pure intonatioa. 


taste and judgment demonstrated by his excellent choice of a pro- 


(London)—“ A hearty, straightforward delivery, 
which was all the more charming because of his admirable diction and 


—** Hig songs were admirably chosen, and the beautiful quality 


ol his voice and his good method were best shown in Brahms’ Liebes- 


lieder.” 


Sunday Times—“ Displayed a resonant low baritone voice and a 


refined method.” 


of Mr. 





EINE YY ‘rE: 


Tew’s singing: 


Musical Standard—*“ Eminently successful as an interpretive artist, 
for he sang with much feeling and intuition into the dramatic and 


poetic meaning of his text. 
mM 


evidenced.” 


Morning 
music of the Landgraf.” 

The Stage 
the Cardinal.” 
» ““Mr. Whitney Tew, the author. gave a strikingly charac 
teristic reading of Kichelieu, his acting in the downfall scene bein 
especially impressive and touching.” 

Fieid—* That fine bass singer, Mr. Whitney Tew. gave the first of nis 
ses a powerful voice of beautiful quality 


ra 


recitals last week, 


which can stand work, He has both voice and brains.” 
Angio-American—“ Mr, Tew’s fine voice was in the best of form. 


Post —‘ Mr. Tew'’s deep bass voice was well suited to the 
(National Grand Opera Co., in Tannhauser.) 
“Mr. Tew gave a strong and impressive embodiment of 


His voice is a fine organ.” 

cal News—“* Mr. Tew has a good bass voice which he uses always 
with finished art and discretion. 
repertory culled from the best music written for the bass voice was 


Sole 
Representative : 


Henry Wolfsohn 


13) East 17th Street 
NEW YORK 


Thet he possesses an extensive 


He 


is to be commended for his persistent fidelity to a really superior class 


of music,” 











a4 THE MUSICAL COURIER. 











Los ANGELES, September 2, 1901. 
OTHER NATURE does not draw sharp defining 
lines in laying out her seasons in this even- 
tempered clime, and the heat of midsummer 
and the cold of midwinter—at least along the coast—give 
the thermometer wondrously little work to do; yet we quite 
as faithfully follow the example of our Eastern brothers and 
sisters and each summer desert our professional vocations 





for recreative vacations, hieing ourselves to nearby mountain 
and seashore retreats. Thus music, where in evidence at 
all, hides its more serious qualities and speaks to the 
pleasure and recreation seeking multitudes through the 
noisy mouthed bands, leaving little of interest for the 
scribe to record. 
= eS 

While your correspondent found no available oppor- 
tunity to attend this summer’s Chautauqua at Long 
Beach, report has it that the music was a pleasurable and 
successful feature. It was under the direction of William 
James Chick, a prominent Los Angeles singer and musi- 
cian. The Congregational Orchestra, under the direction 
of Morton M. Mason, of Pasadena, who conducted for 
William Mead, absent, and Mrs. Minnie Hance Owens, 
contralto, and Miss Mollie Adelia Brown, soprano, were 


notable program features. 


as as 
~~ ve 


Doubtless the best organized band in Southern California 
and the one that has delighted by far the greatest number 
of people is the Catalina Island Band, which discourses 
music nightly to audiences of from 1,500 to 3,000 people. 
It would be hard to conceive more ideal conditions for the 
enjoyment of outdoor music than prevails at Avalon, Cata 
lina Island, probably the peer, as a delightful pleasure 
ground, of any resort in the world. Almost within a 
pebble’s toss of the quiet waters of Avalon Harbor, and 
nestled under tall eucalyptus trees, are seats for probably 
1,500 people, back of which is the broad tree lined street 


promenade, accommodating as many more. Facing this is 
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the large sound-deflecting, arched bandstand, within which 
the band of over twenty pieces gives a one-and-one-half 
hours’ program each evening, consisting of compositions 
ranging from modern orchestral classics—in brassy garb, 
tis true—and selections from grand, comic and _ light 
operas, to the popular descriptive pieces, and the St. Vitus 
dance “rag-time” distortions, which still so tickle the 
popular ear. The band has been organized over seven 
years. It is under the direction of E. C. Kammermeyer 
and under the business management of C. H. Porter. 


Ss & 


The Catalina Island Band was banqueted at Hotel 
Metropole, August 30, by the Banning Company, the 
owners of the popular island resort. Thirty-five guests 
enjoyed the elegant menu and it was a late hour when 
the wit and humor ended which followed the repast. 


e 


Rehearsals have not yet been begun for the symphony 
concerts, but will be taken in hand in the near future by 


Director Hamilton. 
es & 


F 

Los Angeles is in need of a good string quartet or 
like organization, which would supplement the symphony 
concerts with chamber music concerts. The city has 
excellent talent from which material might be drawn, but 
the unfortunate disinclination of some of our really good 
violinists to serve art and “play second fiddle” is in no 
small measure responsible for our lack of such an organ- 
ization now. 


ce 


The Blanchard & Venter Lyceum and = Musical 
Bureau has secured a long list of attractions for the com- 
ing season, for tour and local presentation—in fact, by 
far the most extensive single season’s bookings ever made 
in Southern California under a single management. Lo- 
cal as well as foreign talent is represented. Among the 
musical offerings the following will be presented: Dur 
ing the early part of the season song recitals respectively 
by Forrest D. Carr, Miss Anna Virginia Metcalf and 
Mrs. Mary Weaver McCauley; in Indian lore and Indian 
songs, Nat M. Brigham; concerts respectively by the 
Aerial Ladies’ Quartet (vocal) and assisting instrumen- 
talists; the Euterpean Quartet (male), assisted by Miss 
Sibyl Conklin, contralto, and Miss Lottie Varnum, 
pianist, and recitals by Mme. Genevra Johnstone-Bishop, 
soprano; during January a concert by the Chicago 
Symphony Orchestra, of forty-seven instrumentalists, un- 
der the direction of Adolph Rosenbecker, and a concert 
by the Enoch Arden Concert Company; in March a con- 
cert by the Symphony Quintet (strings) and a concert 
by the Leonora Jackson Grand Concert Company, in- 
cluding, besides Miss Jackson, Harry J. Fellows, tenor, 
and William Bauer, pianist. In addition to the foregoing 
the Blanchard & Venter Bureau has a large number of 
other artists at its disposal for concert and recital work 


ea << 


- - 
Among other artists who are to visit us the coming 
season will be Eduard Zeldenrust, the Dutch pianist; 
Gregory Hast, the English tenor; Mme. Charlotte Ma- 


Heyman, pianist; Emil Hoffman, baritone; George Ham- 
lin, the well-known oratorio and concert tenor, and Miss 
Flavie van den Hende, violinist. FP. N. 3B. 








BRAHMS’ WILL. 


It will be remembered that after the death of Brahms, 
leaving property valued at a million of marks ($250,000), 
there was a long suit between his relations and heirs on 


one hand, and some musical societies in Vienna and Ham- - 


burg, which claimed the greater share of what he left. 
First one party, then the other had judgments in its favor, 
till it reached the Supreme Court. The case, after a par- 
tial compromise, has lately been decided by the Court of 
Vienna. 

It may be of interest to read a copy of the will of the 
composer, which has not yet been published. The so-called 
last will and testament is an autograph letter by Brahms to 
his old friend Simrock, and gives a glimpse of his private 
relations, and further touches on the works he left, of 
which hitherto little has been heard. It disposes finally also 
of some valuable manuscripts of Haydn, Mozart, Schu- 
mann and others. 

The document is as follows: 

(Promulgated April 3, 1897, etc.) 
Iscut, May, 1871. 

Dear Simrock—Many years ago I made a kind of wil, 
of which I kept one copy and deposited another with a 
friend. A little while ago I opened it and must destroy it 
In such cases one is too prolix and wishes to go too much 
into detail. 

I shall now try the simplest fashion, and beg permission 
to impart it to you in confidence. If the case arises, you 
can exhibit it as “my last will” and act thereupon, as far as 
you can. All costs arising therefrom will, of course, be 
taken from the property left. Nobody can make perhaps 
an objection, and if nothing else comes before the court 
my simple wish will be held valid As a preliminary, I 
say that I have no debts or obligations. Should it be 
found that anyone is in debt to me I declare hereby that 
it is extinguished and invalid 

All my property is in the Reichshauptbank, and you 
have been informed thereof 

I. I leave it in equal shares to the (Liszt) Pensions 
Verein in Hamburg for Musicians and the Czerny founda- 
tion of the same nature in Vienna 

II. Hereupon are to be paid as long as those in in 
terest live in equal shares by the two societies: 

(a) To my sister, Elise Grund, through Christian Det 
mering in Hamburg, 5,000 marks a year. 

(b) The like to my stepmother, Caroline Brahms, or 
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her son, Felix Schnock, watchmaker in Pinneburg (struck 
out later). 

(c) To my housekeeper, Célestina Praxa (in case she 
still lives), 5,000 marks (later struck out and 10,000 marks 
inserted) once for all. Moreover there belongs to this my 
housekeeper whatever I possess in furniture, clothes 
and linen, also pictures which hang en the walls, rugs, 
quilts, boxes, &c., except the medallion portrait of Schu 
mann with inscription, an armchair with embroidery 
(Triumphlied!), concerning which see under IV. (later 
added presents of honor, diplomas, &c.). 

III. My books and music I bequeath to the Society of 
Friends of Music in Vienna 

IV. Personally, however, I wish my nearer and more 
valued acquaintances and friends to choose from what I 
leave memorial tokens, concerning which not the direct 
ors of the Society of Friends of Music, but you and Herr 
Mandyczewski must decide—as you both had to choose 
some for yourselves 

Excepted herefrom are and given to the Society of 
Friends of Music, the manuscript of the G minor Sonata 
Haydn and the entire 


of Mozart, of the six quartets o 
printed or manuscript Scarlatti. 

The memorials mentioned I wish to be taken in the 
most liberal sense, yet here those suggested are the pic 
tures, engravings, diplomas, presents of honor, the 
Schumann double portrait with inscription, the above 
named armchair, and things of that kind. There is plenty 
suitable for this purpose, and Herr Mandyczewski can 
easily manage that no one chooses what can be of value 
for the collections of the soci¢ ty. 

To specify particulars I refrain from doing, yet in the 
meantime I designate for J. Joachim the sketches of the 
three string quartets of Schumann 

For Christian Detmering my gold watch and chain 
(later struck out). Finally, what concerns myself, I wish 
particularly that my body be burned. Let it be done, 
and the costs naturally will come from my estate. 

Likewise I wish that everything that I leave in manu 
script (unprinted) shall be burned. For this I have now, 
as far especially as regards notes, as far as possible taken 
care myself. You will find little about which you cannot 
fulfill my wishes. Should, however, the letters of my 
parents and others quite personal be found, I beg you 
urgently to destroy the same without any reservation 
Letters of others likewise as far as they cannot be re- 
turned to the sender. 

Should I leave anything indisputably ready for print 
I hereby give it to you. I take care anxiously that noth- 


ing 





ing is left to lie useless. I make only the reservation, to 


supplement this writing, or even to recall it. Meanwhile 
I would beg you to preserve it carefully for a long time, 
and am with cordial greetings your 
JoHANNES BRAHMS 

The will, however, did not remain in this original form 
Brahms demanded it back after the death of his sister, 
Von Simrock, and made many erasions. Apparently he 
wished to make some other disposition of the part of his 
property left free. But that he never did. Death sur- 
prised him before he had outlined his last will. When 
the letter was found his relatives declared a will in which 
there were erasions was invalid, no other existed, there 
fore what was left belonged to them. The musical insti 
tutions, on the other side, maintained Brahms had only 
proposed the erasions in order to divert to them the 
portion in question left unappropriated. Before the final 
decision the Vienna societies agreed with the relatives on 
a compromise. The Hamburg society did not agree 
thereto, and its claims are now rejected by the Supreme 
Court. 


Grau Homewarp Bounp.—Maurice Grau is due here 
about the 25th of this month. Mr. Grau will arrive on the 
maiden trip of the new steamer, Kronprinz Wilhelm. 


Isa Marshall, 
'. « Soprano. 


CINCINNATI, OHIO... a» 
Madame a 


LARA NOVGLLO DAVIES 


Professor of Voice Production. 


Conductor of the Royal Weish Ladies’ Choir. 
(Under Royal patronage.) 


222 HOSEA AVENUE, 
CLIFTON, 








Madame Davics has a vacancy for two resident lady pupils | 


For Prospectus and Terms apply to 


121 Victoria St., Westminster, LONDON, S. W. 


GLENN HALL 


TENOR._____...m. 
Address CHAS. R. BAKER, Fine Arts Building, 
or Kimball Hall, Chicago, 
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HARRY J. FELLOWS AT CAMBRIDGE SPRINGS. 
H ARRY J. FELLOWS, the tenor of the Leonora Jackson 


Company, is at Cambridge Springs, Pa., and will re 
main there until the opening of his tour. A number of 
pupils have followed Mr. Fellows from various cities, and 





Harry J. FEeviows. 


the popular artist is the centre of quite a large and admiring 


musical colony. 





HEINROTH AT THE NATIONAL CON SERVATORY. 


| T is just five years since Chas. Heinroth entered upon his 


duties at the National Conservatory and at the Church 
I fth avenue and Tenth street, so that 


f the Ascension, | 





a word or two in regard to him and his work may not be 
amiss. This young artist is continually increasing his fol 
lowing of admirers and friends 

“I have rarely heard anything like that before,” is a fre- 
quent remark of professional musicians after attending one 


of Mr. Heinroth’s Sunday afternoon musical! services or or 


gan recitals. There is nothing hackneyed in the methods 
of this leader. It is easy to perceive, however, that his 


originality is based on familiarity of fundamental law, and 


that music is with him emphatically an ar 

Not until the age of seventeen did he ad ypt music as his 
profession, beginning with piano under Arthur Friedheim 
and harmony under Max Spicker } 
up the organ under John White, at the National Conserva 
tory, with whom he remained three years. Five months 
after beginning his studies he secured his first position as 
organist at St. Paul’s, Brooklyn, where he remained three 
years. This position he gave up in order to pursue con 
trapuntal studies with Rheinburger in Munich While 
there he was offered the position of organist and choir 


master at the Church of the Ascension, which he accepted 


he was also offered the position as teacher of 


he National Conservatory. The 


Returning 
organ and harmony at t 
best evidence of his abilities is shown in the fact that he 
is regarded by his rector, congregation and a host of pupils 
as one of the finest workers in the cause of good church 
music to be found in New York 

As a recitalist he is in demand. One of his many criti 
cisms in THe Musicat Courter reads as follows: “Hein 
roth is always an astonishing executant to me. Why? 
Simply because of the amazing ease with which he tosses 
off and pedals the most intricate and complex composi 
tions; and when he ‘tosses them’ they arrive in a fin 
ished state, too. Now this young man is far too modest 
for this workaday generation He does unheard of 


things with perfect nonchalance; things which show him 


to be an organ genius, and this tribute is sure to be his 
from all sources by and by 


“ Few of the organists of New York are destined to ac- 





complish more and better work than this modest gentle 
man.” 
As a teacher also his success has been unprecedented, as 


witness the remarkable performances of the blind organist 
William Haden, pupil of the conservatory, whose musical 


education has been almost entirely in the hands of Mr 





Heinroth. The entrance examin for organ will be 
held on September 17 
TuHuxrssy MusicaLe in Martne.—Miss Emma Thursby, 


assisted by a number of her pupils, gave a su 
sicale at the Ejirenion, Eliot, Me., on August 30 Miss 
Thursby herself sang a group of songs by Haydn, Grieg 
and Raff, and ‘My Heart Ever Faithful,” by Bach, and the 
by pupils 
who sang were the Misses Clare and Cornett. Clarence de 


Vaux-Royer, violinist, played two solos, and the piano ac 


brilliant “Villanelle,” by Dell’ Acqua. The Thurs 





companiments were played by E. B. Kinney, Jr., director of 
the music at Green Acre. Miss Thursby returns to New 
York about September 15, and soon after resumes het 
teaching at her Gramercy I 


» ++ 


ark studio 


New York Musicians at Lake Georce.—A number of 





contralto, wife I e we known vocal teacher, and Miss 
Riese rger i » a Scherhey pup ng Mrs. Sc ierhey 
vas in exceptic y g e, and Miss Riesenburger 
gave promise of b ng a fine singer rhe pianists of 
the < ert were | Koe h, cond r of the 
Brooklyn Saenge nd; Miss H und Miss I nie W 
ielms. J. A. Kimher no d W im G. Rockwell, 
bass ( B De gz nor, ea gave i Mrs Scher 
hey’s number w a i from “La Favorita,” and after 
singing it she w veate y re ri 

Jessie SHay’s Seconp Recital Miss Jessie Shay gave 
her second piano recital at the Kent House, Belle Haven, 
Greenwich, Conn., and her program was enthusiastically re 
ceived. The young artist has been engaged for a musicale 
to be given Sept er 16 by Mrs. W. A. Parks 


THIS SPACE IS TO BE DEVOTED TO THE INSERTION OF 
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has returned to New 





York and may be consult 
ed by appointment or by 





personal application at his 
Studio, Tuesday, Thursday 
and Friday Afternoons. 

2 to 3. Private Instruc 
tion in Plano, Organ and 


Theory. Classes also 
»f two or more for 
the study of 


E. M. BOWMAN. Thic.ysoa0, Steinway Hall, New York 


Organist and Conductor Baptist Temple Choir, Brooklyn. 
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me Guilmant Organ School 


(COPYRIGHT) 


RE-OPENS 
Monday, October 14th. 


EXCEPTIONAL, ADVANTAGES. 
SEND FOR CATALOGUE...... 
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CONCERT RECORD OF WORKS 
BY SOME OF OUR 


BEST AMERICAN COMPOSERS. 
George W. Chadwick, 


Gay Little Dandelion...........-...++ Miss Ione Huse, St. Louis, Mo. 
.....Mrs, Walter Reed, Spokane, Wash. 
The Dense. ..cccccvccccccess -Miss Annette Tush, Des Moines, Ia, 
Per Marrero rr Frederick Warren, Chicago, III. 
Thou Art Like Unto a Flower.Mrs. Augusta Nieper, Schenectady, N.Y. 
Thou Art Like Unto a Flower.... Hugh McGibney, Terre Haute, Ind. 

u Art Like Unto a Flower..... William Johnson, New York, N. Y. 
Nocturne...........+.+s++++++++++Miss Isabelle Banton, Newark, N. J. 
Spring Song (part song for ) Central Church of Christ, Des 


The DGGES. «cccccesccccesess 






Moines, Ia, 


women’s VOICES)........++++ 

Spring Song (part song for » The Woman’s Musical Guild, Des 
women’s VOiCeS).....-+-+++- " Moines, Ia. 

Lullaby Trio (for women’s } Ladies’ Literary Club, Salt Lake City, 
VOICES) ccccvcccccsovecossesoe f Utah. 


The Rose Leans Over the Pool. Miss Shannah Cumming, Newark, N.Y. 
The Rose Leans Over the ) Miss Shannah Cumming, Northamp- 
POG ccccccsccecscceesieseoes ' ton, Mass. 
Dear Love, When in Thine Arms..Miss Millie Flynn, San Francisco 
wa Love, When in Thine { Miss Marion Barrington, New York. 
ZAATIMNS. cewececeeee erecececse 
Dear Love, When in Thine Arms.Chas. H. Miner, New Haven, Conn. 
Sweetheart, Thy Lips Are ( Hallett Gilberte, Nantucket, Mass. 
Touched With Flame...... 
O Let Night Speak of Me....Miss Lida Frank Price, Brooklyn, N. Y. 
O Let Night Speak of Me (song)........Steinert Hall, Boston, Mass. 
O Let Night Speak of Me (song).......- Frederic Martin, Troy, N. Y. 
Before the Dawn... .. .-......Miss Ida Mae Pierpont, Newark, N. J. 
Lovely Rosabelle (cantata)..Englewood Choral Club, Englewood, N. J. 
Allah. od chgdweneiubtactosdnmene Mrs. Kenneth C. Gross, Dallas, Ore. 
The ese Leans Over the Pool..Mrs. Kenneth C. Gross, Dallas, Ore. 


Arthur Foote. 


Irish Folksong. ....+.Drake Conservatory, Des Moines, Ia. 
Evish Polksong....cccccccccesvocses Mrs. Mulford Hunt, Newark, N. J. 
Trish Folksong.......-seccccsesccccsccccsece Tourist Club, Deihi, N. Y. 
Irish Folksong.........-----Miss Clara Williams, Minneapolis, Minn. 


Miss Frances Dunning, Newark, N. J. 


Irish Folksong.... 
Mrs. F. D. Whiting, Ithaca, N. Y. 


Irish 

Irish .....Miss Clara Williams, Duluth, Wis. 
Irish Folksong...........- Miss Laura W. Cowan, Syracuse, N. Y. 
[ri _.....Mrs. P. H. Adams, Topeka, Kan. 
Ir Miss Hildegarde Hofmann, Troy, N. Y. 
Irish Miss Hildegarde Hofmann, Yonkers, N. Y 
Irish Miss Florence Evans, Dayton, Ohio 


aehes Mrs. G. E. Fellows, Chicago, Ill. 


Tri 
( First Presbyterian Church Choral So 











Iri *) ciety, Columbus, Ohio. 

Irish Folkson : ..Miss Cora Brobst, Burlington, Ia. 
Irish Folksong...... ..Mrs. Georg Henschel, Colorado Springs, Col. 
Irish Folksong... ........Mrs. Georg Henschel, Rochester, N. Y 
Irish Folksong A . ...Miss Carmela Carbone, Buffalo, N. Y. 
ee a ( Miss Blanche Duffield (with Sousa’s 

‘ ” / Band), Symphony Hall, Boston, 

Irish Folksong...............Miss Clara Williams, Minneapolis, Minn 
Irish Folksong...........+.-+++--»-Mrs. Walter Reed, Spokane, Wash 
Irish Folksong. oan , ...Madame Wikstrom, Olean, N. Y. 
ewe SE PELL LLL LOLOL CLL CLL OL OL ELE 
i) Che American Institute of Applied Music. 
y METROPOLITAN COLLEGE OF MUSIC, f 
i 212 WEST 59TH ST., NEW YORK. ‘ 
h Faculty and Examiners include Witttam Mason, ALBERT Ross r 
4 Parsons, Hakry ROWE SHELLEY, JOHN C. GRIGGS. PAUL AMBROSE, > 
@ ORTON BRaDLey, LILLIAN LITTLEHALES, ALFRED D. WickEs, KaTe S. 4 
i! CHITTENDEN, Liza DeLHaze-Wickes, Wma. F. SHERMAN, McCaLL y 
« LANHAM, etc., etc. ‘) 
! Voice Department in charge of TOM KARL. uN 
i The residence department furnishes a refined and quiet home. iM 
“i For information address KATE S. CHITTENDEN, Dean. AY 
L PSSST TST TSS STS TSS SER 


| a 


modern counterpoint. 


Irish Folksong...... ......++ Miss Margaret MacDonald, Chicago, III. 

Irish Folksong............+++ Mrs, Carrie Brown-Dexter, Oakland, Cal. 

Irish Folksong (for cornet, { B. B. Keyes and Salem Cadet Band, 
with band accompaniment) ? Salem, Mass. 





Irish Folksong............ Miss Julia Agnes O’Connor, Buffalo, N. Y. 
Irish Folksong...Mrs. Anna Colburn Plummer, Salt Lake City, Utah 
Bete TEGO. 6 cccceccecsces Mrs. Evta Kileski, New London, Conn. 
Iglats FUTNSORR eco cccccccoscccccccceses Mrs. Evta Kileski, Lyme, Conn. 
I’m Wearin’ Awa’, Jean...... 
Song of the Forge ecccesesooes - v ~—o 
When Iciciles Hang by a4 Heathe Gregory, Newport, R. I. 
Wall... ciccccscsvegtetcecceces 
Song of Four Seasons........ } 
On the Way to Kew......... 
O Swallow, Swallow, Flying 
South. ....ssererserererreres + Miss Carolyn Boyan, Salem, Mass. 
Memnon.......eeeeeeseerceeee | 
I’m Wearin’ Awa’, Jean...... 





Love Me if I Live 
Sonata for Piano and Violin, { Sigmund Beel and Miss Ada Wright, 
London, England. 


OP. ZO. .ceecesecereeereeceree 
J. H. Hahn. 
Break, Break, Break!......... ) Miss Ruby Katharine Harkness, De- 
Love Me if I Live........... { troit, Mich. 
ee > { Louise Unsworth Cragg, Music Teach- 
Concert Polonaise..........++ ) ers’ Nat. Assn., Put-in-Bay, Ohio. 


Concert Polonaise....C. von Sternberg, Mich. Music Teachers’ Assn. 
Concert Polonaise... Blanche Deering, Illinois Music Teachers’ Assn. 
Concert Polonaise...Agnes Andrus, Concordia Society, Detroit, Mich. 
Love Me if I Live. 


Break, Break, Brea Mrs. C. H. Clements, Music Teach- 





Tee Prapeenl.o.<<s0scheenaeee ers’ Assn., Put-in-Bay, Ohio. 
eee 
Break, Break, Break!......... Esther St. John, Michigan Music 


Love Me if I Live ensues Teachers’ Association. 
Love Thee, Dearest..... th, 


Springtime (waltz song)..W. L. Blumenschein Concert, Dayton, Ohio 


John W. Metcalf. 


ee Ge errr ) 
NOD icccsicccoves . | 
: Ir. Gilbe Patios Coat . 
& Reeie........... I - — Fuller Graham, Oakland, 
Bcd ccmtedsdibodédvanieeds | = 
The Sunshine of Thine Eyes. } 
Pastorale......... iteeatediads -.t.....James F, Kutz, Oakland, Cal. 


SRE Pa cthcdoasgiedhebdebnaeebamnee James F, Kutz, Oakland, Cal 








DorotHy Harvey.—Dorothy Harvey, the soprano, has 
returned to New York, having enjoyed a very pleasant va 
cation. Mrs. Harvey busily occupied in preparing for 
the present concert season, her first engagement consisting 
of appearances with the Pittsburg Symphony Orchestra, in 
Pittsburg, on November 7 and 9. After these dates the 
gifted vocalist will be heard in many cities, including 
Grand Rapids and Detroit, Mich.; Toronto and Montreal, 
Canada; Chicago, New York and other prominent musical 
centres. Undoubtedly Mrs. Harvey will repeat her suc 
cesses of last year, which proved to be a notable series of 
events, under Henry Wolfsohn’s direction. As a criterion 
of her merit it is sufficient to state that she was associated 
with such well-known artists as Plangon, Campanari, Fritz 
Kreisler, Dohnanyi, Gabrilowitsch, Bloomfield-Zeisler and 
Gerardy, while on several occasions she was soloist at the 
Pittsburg Symphony QOrchestra’s concerts. Her beautiful 
voice and fine stage presence have combined to make her 
a great favorite. 

GoopricH.—A. J. Goodrich and Mrs. Goodrich have re- 
turned to this city after a delightful summer at Lake 
George. Mr. Goodrich has completed his new work on 





LATEST EUROPEAN NEWS. 


LONDON, August 27, 1901. 
ELIE DE LUSSAN has been engaged by the 
Moody-Manners Opera Company until Christmas. 
After that she may go to the United States. 


eS = 


Clementine de Vere is singing in Australia with the 
Williamson Italian Opera Company. 


eS <= 
Kubelik gives his only Londen concert on November. 
19 at Queen’s Hall, and on November 20 he leaves on the 
Majestic for the United States, accompanied by his man- 
ager, Hugo Gorlitz. 
SJ = 


Esther Palliser, the dramatic soprano, leaves for the 
United States October 23 to give concerts in Boston and 
New York. She may tour for a while after those concerts. 


2 -_s 
os 


Negotiations are pending for the engagements of Ben 
Davies, tenor, and Andrew Black, basso, for the May 
Festival at Cincinati. Schumann-Heink has already 
signed. Mr. Lloyd will positively not visit the United 
States. B. 


Becker Returns.—Gustav L. Becker returns on Septem- 
ber 10 from a three months’ vacation at Raymond, N. H. 
This is the fourth summer Mr. Becker has spent in this 
beautiful place, and he now plans to build a summer cot- 
tage on one of its hill tops. Another musician, who will 
build in Raymond next summer is Dr. Percy Goetschius, 
of Boston, the theorist. Mr. Becker’s vaeation was not all 
given to country life, for he has added considerably to an 
already extensive piano repertory, and produced several 
begin 


new compositions. The “Becker lecture musicales” 
their seventh season about the middle of October, at 1 West 
104th street, where Mr. Becker begins to teach directly af 
ter his arrival. The feature of these affairs this year will 
be the presentation of some of Mr. Becker’s advanced 
pupils, each in a short recital, with the assistance of well- 


known artists. 


THE KLINGENFELDS Return.—Mr. and Mrs. Heinrich 
Klingenfeld returned last week from a pleasant summer 
passed in Canada and at the Pan-American Exposition at 
Buffalo. The College of Music and School of Elocution, 
which the Klingenfelds established last season at 108 Han- 
cock street, Brooklyn, is in the heart of a fine residence 
section. 

The new institution will reopen the end of the month. 
The work of enrolling the pupils is in progress, and a 
number will begin their studies at once. Recitals and mu- 
sicales will again be a feature of the institution. The 
faculty assisting the Klingenfelds is composed of special- 
ists who have their reputations made. Mr. Klingenfeld, 
the director, is at the head of the violin department, and 
Mrs. Klingenfeld leads the vocal instructors, and she is 
also a successful teacher on the piano. 








r. Gregory 


Hast 


Famous 
English Tenor. 





Of the St. James, Hall Popu- 
lar, London Ballad, Queen’s 
Hall Oratorio, Crystal Pal- 
ace Saturday and Royal 
Albert Hall Concerts. 








Sole Direction : 


Loudon @. Charlton, 


Carnegie Hall, New York. 


GREGORY HAST. 


AMERICA ONLY NOVEMBER 
AND DECEMBER, 1901. 





JOS. S. BAERNSTEIN 


BASSO 


61 EAST 64TH STREET, 
NEW YORK CITY. 











DN IN ee 


HUMPHRYES 





Soprano, Concert and Oratorio. 


FOR TERMS, DATES, ETC., ADDRESS 


ARNOLD SOMLYO, Sole Manager, Room 95 Carnegie Hall, New York. 











THIS IS TO 


BAILEY 


MUSICAL CLUBS 
MUSICAL SOCIETIES 
MUSICAL MANAGERS and Speculators in Musical Attractions. 


If you want to please your people, fill your houses and make money, then engage ARTISTS 
THAT DRAW—artists that the public REALLY want to hear. 


re WM. WORTH BAILEY, 


the Blind Violinist, is TRULY a GREAT artist. 


ELIZABETH NORTHROP, Soprano 
EDWIN M. SHONERT, Pianist | Assisting Artists. 


A Season of 5O Concerts is being arranged by 


R. E. JOHNSTON, 


SUMMER 4DDRESS, 257 West 92d Street, New York City, 


Whom you should write for particulars. 


Notr—Send for Booklet and Souvenir. 


EVERETT PIANO USED EXCLUSIVELy. 
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VOICE CULTURE, 
By Eva B. DemIna. 

ISS DEMING, the 
singing and 


teacher of 
been in 


well-known 


choral music, has 


for the past four months studying and visiting schools in 
as well as 


England, France, Switzerland and Germany, 


hearing music which it is impossible to hear in America. 
For the past seven years Miss Deming has been teaching 
with great success in Philadelphia and New York, and her 
aim has always been to raise the standard of vocal music 
by laying a thorough foundation and teaching pupils to 


read vocal music on the same principle that they read 
their language 

Many singers after years of work in voice culture find 
themselves hampered in their work because they cannot 


The teacher of voice culture and interpreta- 
this is a 


read music 


pupils to read, as 
Many of the prominent vocal 


and 


tion has not time to teach 


separate branch of music 
teachers are delighted to find a teacher so broad 
thorough in her work as Miss Deming to whom they can 
their musical education 


culture 


send their pupils for this part of 
Nothing is 
than to have pupils who cannot read difficult music and 
should be 


more trying to the teacher of voice 


must waste days learning that which mastered 


in a few hours 


3oston, Chicago, Philadelphia and 


Miss Deming has sought 


In her studies in 
New York, 
for the highest 


as well as Europe, 
methods of teaching 
and choral singing 


sight singing, ear 


training, theory of music Her work 
known by many prominent musicians, 
instrumentalists 


think in tone or 


who endorse 
and 


is well 
it not 
students of 
look at a 
would read a printed page 
is needed by students of every 


only for vocalists, but for 


harmony. The ability to 


piece of music and hear it mentally, as one 


in English, is something that 


branch of music 


To one having this knowledge the study of all branches 


of music becomes comparatively easy The highest 


musicians are realizing more and more that the true way 


s through teaching children 


music by 


to begin the music education 


to read and understand using the voice as a 


means of illustration without dependence upon an instru- 
ment. The person who can sing at sight and think tones, 
intervals and chords accurately will take up the study 
of the stringed instruments much more easily than one 
untrained in this line. It is a sad fact that the choral 


work in America is hampered by this lack of knowledge 


of reading music among singers 


Conductors find themselves obliged to teach the parts by 
them played over and over again until the singers 
instead of bringing out many new choral 


few 


having 
learn by ear; so, 
produce Every 
a teacher of sight sing 
trained for his 


works each year, they can only a very 
country 


work, who is thoroughly 


school in our should have 


ing and choral 


work 

Having felt the great need for higher work in this line 
in America, Miss Deming has established a school where 
pupils have the advantage of private and class instruction 
in all branches of sight singing and ear training. The 
choral classes give pupils practice in part singing, and pre 
pare them for church work and all kinds of ensemble sing 


care has been given to the selection and grad 
so that all may be 


ing Great 


ing of the material used in these classes 


read and studied from the right basis. Some rare gems 


have been been collected by Miss sean and the knowledge « 


sight 
Europe 
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Photograph by Mr. Hugo Gorlitz 


THE RESIDENCE AND 
RIOND 


Near Morges, Lake Leman (Geneva), 


music is greatly broadened through the study of these vocal 


works, beginning with the folksong of the various nations 
and as the knowledge of reading advances, choruses from 
the oratorios and operas are studied. Special classes will 


many original ideas which 
When 


dev elop con 


be formed for children, where 


have proved very successful, will be used vocal 


music is taught in the right way it helps t 


centration of mind in the child, and thus proves of help in 
all branches of the education 
Normal classes for teachers will 


that work, 


also be formed for those 


prepared to take where methods of teaching in 


the public and private schools, also choir and choral train 


} 


ing, will be taught 
The needs of the individual are carefully considered in 
these classes, and the work of all is personally directed by 


the teacher 

All students of music 
portunity of hearing the lectures given by Miss Deming at 
week in October. Cards 


should avail themselves of the op 


the opening of her school the first 


for these lectures may be obtained by ade lressing Mis 
Deming at the school, 402 and 403 Carnegie Hall. Classes 
and private lessons will begin the first week in October 


and pupils should register as soon as possible after Septem 


ber 15 


Van Den Hende 
is spending her vacation at Goshen Bridge, Va 


FLAVIE VAN Den HENDE Mme. Flavie 


the ‘cellist, 














OLIVE MEAD, === 


Appearing during the coming season of 1901-2 with the BOSTON SYMPHONY ORCHESTRA 3 Boston for the third time. 
During July and August, please address MISS MEAD personally, West Elm Avenue, Wollaston, Mass. 


Under the Sole Management of FRED. R. 


COMEE, Symphony Hal!, BOSTON, MASS. 





THE 


T. ADAMOWSKI TRIO. 


MR. T. ADAMOWSKI, Violin. 
MISS EDITH THOMPSON, Piano. 
MR. JOSEF KELLER, Violoncello. 
During the absence for a year in Europe of Mme. Szum- 


owska and Mr. Josef Adamowski their places in the Trio 
will be taken by Miss Thompson and Mr. Keller. 





Under the Sole Management of FRED. R. COMEE, Symphony Hall, 
BOSTON, MASS. 


ADAMOWSKL QUARTET 


Fourteenth Season. 


T. ADAMOWSKI, Ist Violin. 
Mr. A. MALDAUER, 2d Violin. 
Mr. M. ZACH, Viola. 
Mr. J. KELLER, Violoncello. 


Members of the Boston SympHony ORCHESTRA. 


Under the Sole Management of PRED. R. COMEB, Symphony Hall, 
BOSTON, MASS. 








Mr. 








VILLA OF PADEREWSKI, 


BOSSON, 


Switzerland. 


week 
Francisco; this 
Honolulu 


GerRARDY COMING EAs1 Before the end f the 


Jean Gerardy will be on his way to San 


past week he has given four ‘cello recitals in the 
again great 
received. Gerardy will 


was most 
open his coming 
manager, 


Be yston 


Island, where he won success, and 


enthusiastically 
American tour earlier than was intended by his 
Wolfsohn Before h 


Orchestra 


with the 


Ss opening 


will be about the 


Henry 
middle of 
recitals in the Far West, 
after the an- 


to this 


coming to 


Symphony which 


October, Gerardy will give several 


all of which engagements were made for him 


nouncement that Gerardy was yuntry by 


way of California 


Fevcix Fox in FRANC! Felix Fox, the pianist, went 
abroad early in the summer \fter a visit to London he 
went to Paris, and from there beautiful Auvergne for 
a month to study and rest. Philippe Emile Bernard, the 
omposer and former master of Mr. Fox, was also at 
Auvergne, and this gave Fox an opportunity of having 
his old teacher coach hin some his own as well as 
ther compositions 

Miss SHEpp to Visir New YorKk.—Miss Mary M. Shedd, 
of Chicago, will be at the Waldorf-Astoria, New York 
from the 16th to the 23d of September, her purpose being to 
hold interviews prominent scientists, who are much 
nterested in her 





nerican method of singing 
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Oratorio and 
Concert Repertoire. 


Exclusive Management-——=—« 


Loudon @. Charlton, 
CARNEGIE HALL, NEW YORK. 





THE 


¢ Toren) 
Mme. 


CARNEGIB HALL, Address Communications: 147 


'—* Mme. Wienzkowska’s success as a piano virtuosa and teacher is eminent.” 


“LESCHETIZKY ” fein 


Named after PROF. THEO. LESCHETIZKY, of Vienna, by his special permission. 


DE WIENZKOWSKA, 


PROF. LESCHETIZKY’S Sole Principal Assistant in this country, formerly in Vienna ; also pm... Pianiste. 


aneorere. 
D FOUNDER, 


W . Bighty-second St., NEW YORK CITY. 


an extraordinary ability of communicating to others a complete 





LESCHETIZK 
PADEREW SKI—“ Mme. Wienshowshs isa fi and p 
knowl of 


HANS 


rT art.’ 
—esnslder you an artist ofifinest idaiil and taste, and a representative of a mos: solid school.” 





The Carlisle-Carr Concert Bureau 
and Greater Britain Musical Agency 


(The Poreiga and Colonial Bureau), 
108 New Bond Street, LONDON, W., ENGLAND. 


Opera, Oratorio, Concerts, At Homes, Garden Parties, 
Children Parties. 


Sole contro! of the “‘ Artists’ Popular Concerts."’ 
“ PANDECT,’ 


Telegraphic Address : ’ London, 
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EUROPEAN 












Under the patronage of the Grand Prince Constantine, a 
committee has been appointed in St. Petersburg to erect a 
monument to Glinka. The statue will be unveiled in June, 
1904, the centenary of his birth. 

Se <= 

The cathedral of Wirzburg possesses the first female 
organist in Germany, Frau HoOller, daughter of the late 
organist. 

ese = 

The Meiningen Orchestra will give at Eisenach, next 
month, a grand festival devoted exclusively to Beethoven. 
It will comprehend four concerts, at which will be given 
the First, Third, Fifth and Seventh Symphonies and the 
overtures to “Egmont,” “Coriolanus’” and “Leonora.” 
Fritz Steinbach will conduct, and Halir and F. Lamond 
give the two violin concertos. 

GZ & 

Franz Blumenberg, well known in the musical circles 
of Cologne as a teacher and composer, has lately published 
a number of new and valuable works. Among them are 
pieces for piano, “Die schéne Sennerin,” a landler; “The 
Christmas Tree,” fantaisie; a “Prince Carneval March” 
and others, and several lieder, with piano accompaniment, 
and three male choruses All of these are worthy of at 
tention. The landler is in true Tyrolean style. Of the 
solo lieder the Kélner Volksfreund commends ‘*Wander- 
ung,”’a cyclus of six songs; “Dem Kaiser Heil” and a 

Wiegenlied.” They are characteristic, full of delicate 
feeling and suit the text. The “Dem Kaiser Heil’ is ar- 
ranged also for one voiced chorus, with accompaniment of 
brass instruments and drums; it is full of patriotic en- 


thusiasm 


_s 2s 
rt 
= < 


Herbert Robinson, the American basso, who has been 
a resident of Berlin for over five years, bas leit that city 
for London, where he proposes to make his permanent 


home 


a 


Gabriele Wietrowitz has been appointed teacher of the 
violin at the Royal High School of Music in Berlin 
Other ladies occupying such a position are Lady Norman 
Neruda at the Stern Conservatory and Marianne Streson 
Scharwenka at the Scharwenka Conservatorium 

Ste <= 

Siegfried Ochs, the director of the Berlin Philharmonic 
Chorus, has had an offer of the direction of the Porges 
Singing Society, of Munich. He declined the offer, but 
goes once a fortnight to Munich to direct rehearsals 
Wherefore one journal asks, “Have not we quite enough 


traveling conductors?” 


Concertmaster Bernhard Dessau is receiving offers from 


everywhere for solo appearances next season. The artist 


has accepted some of the more important engagements 
offered him, but intends to reserve most of his time for 
his pupils. This is an example that certain other well- 
known teachers of Berlin might follow, who think nothing 
of leaving their pupils for weeks and even months, in 
order to tour foreign countries. This is a practice little 


short of dishonesty —German Times. 


Benjamin Bilse, whose concerts at the former “Kon- 
zerthaus” in the Leipzigerstrasse form one of the most 
pleasing recollections of old Berliners, has just celebrated 
his eighty-fifth birthday at his home in Liegnitz. Among 
the members of Bilse’s orchestra were such men as Halir, 
Hekking, Ysayé and Thomson. 


fe 


The Lokal Anzeiger tells us that Frau Lilli Lehmann is 
resting at her villa in the Tyrol, and displaying her sylph- 
like figure in the native costume, short skirt and all. 


= = 


The trouble at the Vienna Conservatory is not yet ended. 
At a meeting of the directors the Professors Hellmes 
berger, Rosé and Stoll, who had resigned on account of 
the appointment of Emil Sauer, were present. The first 
named was willing to recall his resignation if on any suit- 
able occasion some external mark of honor was given him. 
Stoll, the stage manager, also was willing to withdraw his 
resignation if he received the title of Imperial Royal Pro- 
fessor and a salary equal to that of the teachers of instru- 
mental classes. But Rosé would make no compromise, and 
although the prospect of a higher salary was offered to him 
refused to draw back. 


Se <= 


The Conservatory of Dresden during the last school 
year had 1,286 pupils, of whom forty-six were from the 
United States. The proportion of the sexes was five male 
to eight female pupils. 


e 


Victor Charpentier, the ‘cellist of the Paris Grand Opéra, 
will revive the grand popular concerts, and, for this pur 
pose has formed an orchestra of ninety distinguished mu 
sicians. These grand symphonic concerts will be given 
Mondays and Thursdays from November to April. 


Martin Klein celebrated at Stuttgart the twenty-fifth 
jubilee of his artistic career on August 29. From 1886 to 
1889 he was active in Karlsbad, from that time till 1891 at 
Vienna, when he devoted himself to opera. After en 
gagements in Dantzig and Cologne he joined the Stuttgart 
Theatre in 1896, and from 1898 to 1900 was a member of 
the Munich Court Opera. His versatility enabled him to 
play with equal effect such characters as Beckmesser, 
Mime, Vogelhandler, Eisenstein, Michel Bernhard, &c 

S= <= 
The death of Fritz Simrock, head of the famous pub 


lishing house of Berlin, is announced. The catalogue of 
the house comprises the names of Bohen, Brahms, Bruch 
and Dvorak. The price demanded by the firm for Brahms’ 
works was extraordinarily high, in most cases prohibitive, 
and rendering productions of them very difficult. At least 
the Musikalisches Wochenblatt so states. Yet Brahms’ 
testamentary letter was addressed to Simrock, and ex- 
presses warm friendship for him. Simrock, too, aided 
Eulenberg in publishing a cheap score edition of the sym 
phonies and chamber music of the master 


Ss & 


Arnold Mendelssohn, in Darmstadt, is working on a 
new oratorio to be called “Samson.” 


eS = 


Mozart was one evening at the house of Dolls, a 
musician in Leipsic, when his host asked him to write a 
few lines as a momento. Mozart pleaded that it was late, 
and that being obliged to leave at an early hour the next 
day for Dresden he was much more inclined to sleep 
than write. But as his host insisted, Mozart, after teasing 
him for what he called his sentimentality, asked for a 
piece of paper. They brought him a sheet, which he 
tore in two. On one of the scraps he wrote for five or 
six minutes. Then he wrote on the other, after which he 
gave the manuscripts to Dolls and his son 

The first sheet contained a three part canon on the 
words “Farewell, we shall meet again.” 

They read it through at once, and it proved to be a 
clever piece, with a pretty touch of melancholy running 
through it. Then they tried the second one. It was also 
a three-part canon on the remarkable words, “Don’t whine 
like old women.” 

It was a comic piece. They nearly died with laughing. 
Then they saw that the two canons could be sung to 
gether, making a total of six parts. They began again 
The effect was indescribable The listeners could not 
praise it enough. And as they burst forth in wonder at 
his amazing quickness, Mozart cried out, “Good night, chil 
dren.” Then he took his hat and went away 

He was already some way off when Dolls and his family 
were crying “Bravo” after him, and he did not turn to 
reply to their compliments 


GERALDINE MorGAN Returns.—This well-known violin 
ist is back from a six weeks’ European trip, visiting 
Joachim and the Mendelssohns in Berlin, also going to 
Switzerland. The Joseph Joachim Violin School will con 
tinue with enlarged scope, and the Morgan Quartet will 
also be heard. 


American School of Opera 


Berkeley Lyceum 
23 West 44tb Street 


WM. G. STEWART, Director. 


LAIRD EASTON, Secretary and Treasurer. 


HERR TH. HABELMANN, Grand Opera Director. 


For prospectus and all information apply to Secretary. 


PUBLIC PERFORMANCES IN OSCAR HAMMERSTEIN’S THEATRE REPUBLIC. 


Mr. Wiiu1aM G. Stewart, Director American School of Opera, 


Berkeley Lyceum, New York City: 


New York, June 4, 1901. 


My Dear Mr. Stewart—We take this opportunity of complimenting you on the splendid practical results accom- 
plished by your School of Opera during the first year of its existence and gladly bear testimony to its advantagesas a 
same for those desirous of following a professional career in opera. 


e are more than pleased with the graduates of your 


institution who have become members of the Bostonians 


and will gladly avail ourselves in the future of the opportunity for engaging singers who have pursued a course of study 


under your direction. 


With best wishes always, 


Yours very sincerely. 


He Mee donald 








December, 1901, to 
May, 1902. 


JERARDY 


WOLFSOHN MUSICAL BUREAU, 


131 East 17th St., New York. 





FRITZ 


4s 





KREISLER 


JANUARY to MAY, 1902. 





Wolfsohn Musical Bureau, 


131 EAST (7th ST., 
NEW YORK. 





C* ARMBRUSTE 


Stereopticon Views of Bayreuth and the Principal Scenes of the Wagner Music Dramas. 
Address WOLFSOHN MUSICAL BUREAU, 131 East 17th Street, NEW YORK. 


BALDWIN PIANO USED. 


Wagner Lecture Recitals. 
VOCAL ILLUSTRATIONS: 


« Miss Pauline Cramer. 








~ ‘Rindergarten — 
Music Building. 


The Original and Standard System 
of Kindergarten Music. 


1069 Boypleton St., Boston, Mass. 


ALICE BE. JOSEPH, 


Late Private Secretary to Sir Augustus Harris. 


THE OPERA AND CONCERT AGENCY, 
7a Hanoyer Street, Regent Street, LONDON, Engiand, 
Authorized to represent all the Best Artists in the World! 
ADVICE GRATIS. 


HERBERT Oratorio, Concert, Recitals. 


WITHERSPOON 


BASS. 
For Terms, Dates, &c., address 
Residence Studio: 202 West 78th St., New York. 
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THE BOWMANS RETURN. 


BOWMAN 
Thursday to 
two 





Miss 
their 
months’ 


and Bessie 


R. anp MRS. E. M. 
M Bowman 
281 Sterling place, 
journ at their villa, 


returned last home, 
Brooklyn, 


Grand View, 


so- 
On 
souvenir reunion 


from a 
on Squirrel Island 
Saturday evening Mr. Bowman held 
with the Temple Choir and Temple Orchestra, 
which was attended by about The choir is 
and the 


rehearsal 
200 members 
souve 


jubilee year 


entering on its seventh year 


and air, and ai one the needing of living almost out 
of doors. It was the owners’ idea that their summer home 
should be artistic in character, suited to its site and uses; 
and so the rock was allowed to suggest the ground plan, 
the beach stones fashioned the fireplace, and cedar posts, 
with the bark left on, support the roof of the veranda. 
The color scheme is soft gray, like a weatherbeaten shingle, 
with a rich brown tone for the The view 
from the tower is one of great beauty and grandeur. The 
f Professor and Mrs. Bowman and Miss Bessie 


tower and trim 


he »spitality ot 
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E. M. Bowman's SUMMER 


nir of the reumion on this Occasion was a muniature 
photograph of the popular director affixed to a figure 7 


cut from gray cardboard and bearing his autograph and 
1 bar of music [The evening previous Mr. Bowman's 
branch choir, in the Central Baptist Church, Williams 
burg, held similar reunion The season opens well for 
all these organizations. Mr. Bowman will resume his 
private instruction in piano, organ and theory at his 
Steinway Hall studio next week, and has a busy season 
before him. He returns to his work in first-class physical 
health and a complexion that gives evidence of sea 
breezes and the athletic sports of which he is fond. By 
courtesy of the Brooklyn Eagle we present a picture of Mr 
and Mrs. Bowman’s beautiful summer home on the south 
shore of Squirrel Island, 3 miles out to sea and about 


40 miles east of Portland, on the popular and unrivaled 


Maine. It faces south, overlooking the sea, and 


coast of 


is situated on the highest point of the island, directly in 
front of a beautiful grove of spruce and fir trees rhe 
magnificent panorama of islands and ocean spread out 
before it abundantly entitle the cottage to its name, Grand 
View, while its unique architecture, especially the interior, 
has attracted more admiration and favorable comment 
than almost any other cottage along that part of the 
Maine coast 

The ground plan, 60x40, was suggested by the great rock 
on which the cottage now stands. The central or living 


room is open up to the timber roof. A gallery runs quite 
it, and onto this the sleeping rooms, on the second 


constructed of 


around 


floor, The great fireplace is large, 


from the 


open. 


round stones, beach, which have been fashioned 


These are set in red cement, and 


Billiard 


by ages of water action. 


the effect is at once striking and artistic. room, 


tower, vestibule and dining room all open into the living 


room by wide openings hung with Japanese portiéres, and 


Home 


turns to the city 








on Sovurrret ISLAND 


Bowman has made Grand View Cottage a popular plac« 
on Squirrel Island. The whole house is virtually one big 
music room 

Much of the life and general prosperity of Squirrel 
Island is due to the Athletic Association and Yacht Club 
which Mr. Bowman, with others, organized some years 
ago and which he has been president each year He 
was unanimously re-elected for the season of 1901-1902 
Senator Wm. P. Frye, A. H. Davenport, of Boston, and 
Edward Stanwood, editor-in-chief of the Youth's Com 
panion, are the vice-presidents; Alexander Doyle, of New 
York, and Robert Treat Whitehouse, of Portland, are 


and treasurer respectively. The island 
in a féte week during August, in 
ball, field 


with accompaniments of 


secretary sports 
which the 


and 


culminate 


finals in golf, tennis yacht races, water 


sports are pulled off boat par 


ides, fireworks and illuminations 

Mrs. Atves.—Mrs. Carl Alves has returned from Europe, 
and will resume her lessons in voice culture, Monday, Sep 
tember 16 at her home studio, 1146 Park avenue, near 
Ninety-first street, New York city 

Mrs. Alves has had a delightful stay abroad, and re 


n the best of health and spirits. 
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SCHUBERT'S “ERLKING” AND THE CRITICS. 


‘ “HE 
in 1781, as an air in the 


given in 1782 in the “National 
“Die Fischerin.” It was sung by 


ballad of the “Erlking” was written by Goethe 


“liederspiel”” which 
Theatre of Tiefurth,” as 


Dorothea, a character 


sustained by a lady celebrated in those days, Corona 
Schréter, who composed music for it, and therefore has 
the honor of being the first to set the ballad to music 


Her music was published in 1786. Since that far off date 
some fifty-eight composers have attacked it, among them 
1805) a sketch, the original 
possession of the Society of Music 


Reinhold 


Beethoven, who (about wrote 


of which is in the 


Friends in Vienna, and which, worked over by 


Becker, was published in 1887. Loewe, the well-known 
ballad composer, published a setting as his op. I in 1824 
An English lady issued as her op. 12 “The Erlking,” the 
words beginning thus (by W. Bartholomew): 

“Who canters to-night through the storm and wind? 

It is the father with his dear child.” 

If the lady’s music is like the gentleman’s words it 
must be a marvel Another bold English composer 
named Alfred R. Gaul, took Walter Scott's translation 
for his text. In 1865 —. Koch, of Vienna, composed 
is as a “Faschingschwank,” as thus 

Basso (anxiously Wer reitet? 

Tenor (astonished)—Reitet wer? 

Basso—Wer reitet so spat? 

Tenor So spat reitet wer? 

Schubert's world famous work was written at the end 
of 1815 or the beginning of 1816, and was sung publicly 
for the first time in Vienna, January 22, 1821, at a small 
music society’s evening, by August Ritter von Gymnich 
It was engraved in February of the same year and pub 
lished at the cost of his friends as Op. 1, on April 2 of 
that year. In Paris there appeared, year unknown, “Le 
Roi de Aulnes,” musique de Francois Chubert, the 
ext beginning 

La bas sur l’etric 
Ouel est ce cavalier 

In 1869 Edward Weber produced at Strassburg “Le 
Roi des Aulnes, opera comique, en un act which sui 
vived till 1885, although or because neither the libretto 

r the music was published 

Schubert's music at once gave work to the critics. The 


Musikalish declared that 


that the 


Zeitung, of Le 
untrue, 


{llegemeine 


everything 


Ipsic, 


king said was that to such 


error in its father’s arms 
(May 1821) 
‘Erlking,’ by 


melodies no child would die of t 


In the eighteenth number of the paper 
appears the report trom Vienna Goethe's 


Vogel, a 


Seven 


Schubert, sung by Herr piece full of fancy and 


feeling, had to be repeated.” years later the Berlin 


correspondent of the paper reports, “Franz Schubert’s 
f your 


Ze iter, 


e, was 


composition ‘The Erlking,’ which in the opinion 


critic is not equal to the setting by Reichardt or 
yizarrer 


Kraftroll) 


sartholdy, 


abounding in modulation and 
Bader to a 

young M«e 
Don Quichotte,’ was 


awakened from its lethargy.” 


although 


sung by Herr (Fertig and piano 


‘companiment by the ndelssohn 
once given, 


Mendels 


whose comic 


to be 


ope Ta 


ought now 


sohn may have inspired this criticism, as he was a pupil 
{ Zeiter, and in 1831, in a letter to Frau Von Pereira, 
describes Reichardt as “still the best.” H. W. Riehl, in 
the preface to his “Haasmusik,” says Because Schu 
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Frieda Siemens 


o@—_———— THE EMINENT GERMAN PIANISTE. 


American Tour October to 
UNDER DIRECTION OF 





pene 


all these rooms open by doors or French windows onto j 
the wide veranda, which encircles the house. Nearly sixty ARNOLD SOMLYO, Carnegie Hall, New York. 
windows opening outward, in the French style, let in light BALDWIN PIANO USED. 














ELECTA GiFEFORD 


SOoOPYPrRaANO. 
Dates Booking for Concert, Recital and Oratorio. 


WEST: 
CHARLES R. BAKER, 
Fine Arts Building, CHICAGO. 


EAST: 
WOLFSOHN MUSICAL BUREAU, 
181 East 17th Street, NEW YORK. 





If you love your children buy them a 


“KINDER” Adjustable Foot Rest. 


Don't be cruel and make them practice 
at the piano from one to four hours a day 
with their feet dangling in the air. 

Send for Booklet. 
pouses or 


All first-class piano 


W. MARKS, 
568 Jefferson Ave., Brooklyn, N. Y. 
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LIZA DELHASE-WICKES, 
The Brilliant Beigian Pianiste. 
GERTRUDE VON BETZ, 
Pianiste, (First Prize Leipzig Conservatory.) 
ALFRED DONALDSON WICKES, 
Violinist. 





ARNOLD SOMLYO, Manager, 


Has the honor to announce the following distinguished Musical Artists: 





CARNEGIE HALL, 
NEW YORK CITY. 





HENRIETTA WEBER, 
Pianiste and Accompanist. 
FLORENCE SAGE, Pianiste, 
In Historical Recitals, 

MINNE HUMPHRYES, 


Soprano. 
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Frederic Mariner, 


TECHNIC SPECIALIST, 








Ten seasons with the Virgil 
Piano School, New York, 
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Director of the 


Bangor Piano School, 
BANGOR, ME. 
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bert has made out of Goethe’s poem a dramatic declama- 
tory concert-phantasie, which, while of high musical 
value, is yet no setting of Goethe’s ‘Erlking,’ why should 
not another write another setting in full sympathy with 
the simple, folksong ballad tone of Goethe’s verses?” 
Riehl tried it himself, as he told Wilh. Tappert. Lobe, 
in his “‘Consonances and Dissonances” (1869), declares that 
a singing Erlking is impossible; a poet may describe 
spooks, but music cannot make them sensible to our 
ears. “Schubert, by the genius of that part of his com- 
position in which he describes the ride through night 





and wind, and the feelings of the father and child, makes 
the Erlking’s 
Schubert's melody does not come from a mysteri- 
ous appearance in a stormy night, but from a coaxing 
lover in some flowery arbor. To such sweet melody per- 
haps dies female virtue, not a child in its father’s arms, 
This effusion appeared originally in the 


us overlook the total untruthfulness of 


song 


from terror.” 


above named Leipsic paper in August, 1846, as a frag- 


nent ol a romance. 





Bie FAD Ge cccvcessccevvee 


The Cologne Musical Society in 1865 listened to three ow ae reer 


“Erlkings,” by Bernhard Klein, Karl Loewe and Schubert. 
In an article to the Niederrheinische Musik Zeitung, Lud- 
wig Bischoff points out that Goethe did not lay special 
emphasis on “rides,” or “father,” or “child,” 
could gradually strengthen the action up to the catastrophe, 
and thus augment the effect, while Schubert from the very 
first forebodes evil, and deprives himself of any heighten- 
ing of effect by making the second line uttered with a high 
voice, as if it was surprising to meet a father riding home 
‘We have never heard a singer,”’ 
he adds, ‘“‘who succeeded in giving this line as simple nar- 
ration, the high G and F making it impossible.” 

Bischoff replies’ to those who object to the coaxing melo- 
dies by reminding them that the child speaks of the Erl- 
king, making his promises in a low tone (leise), but adds 


with his child at night. 


The John Church Company’s Music in England. a eh AO tirertak one wsempetaaeeinenaps vapebdenceess 
“ . J Miss J. McLeod (17th) 
HE John Church Company's music has been used no nea bei nacdens neeseevase svesueel 
very extensively in England lately. Here is a Se WE GUN IIRC s cocvivicscducsccdusnaccscotecs Brighton 
partial list of composers whose songs have been sung Miss Grainger Kerr (goth)...........sessceeeceseeeeees Kensington 
there during the month of July, with date, places and r 
BS Wed. BD Eo site wcese conecescvcccsnteocccscccces Reginald De Koven 
names oO In Ts: : 
f's ae SD. BNE CEs a ccpcccndcgnnecescuscscccsceseccesses Park lane 
aati abbancns wes usniines buetantaetspoudelenial Gerrit Smith I I, I a as escaping basen seis Rutland gate 
| Bechstein Hall SE Ce SEG oduetedsasedésestncecdodscese Earl’s Court 
SD TE Gs ocve de nidsveciccwcccovecavccees ... Brighton 
The Sweetest Flower.......ccccccccccscscccccscccccccees Cc. B. Hawley Madame McKenzie (26th)..........cscsecececeesees . Blackpool 
BE a veccy san ceccevchgongenenecedupserepgesn Knightsbridge 
Se Ge NE COED. ci cocccesssonscecdcoebstonenekesh Ilfracombe \ here the Bee Sucks....... ae ..Reginald De Koven 
Phe Japs (3d)......--sseecererereeeeeeeeeesereesereeseeesees Henley Te GID. coc cascccscsdesceencas Devonshire place 
Miss Blanche Gordon (3d)........-.sceeeeseeeeeeeee Regent’s Park 
Miss Evelyn Stuart (3d)........cccccseeeeeceeeeeeseees Leatherhead in Ma Os Da eg i eekte Malian 
Fe I Gs ccincdaoincatesveces cocccceccsvenevessssesens Henley : 

. . Madame Esty (4th)............ sdakve tenedle ..Devonshire place 
ees Deane Datars Ge) vec cicccccscsccssceccsevessesd Acton Mi Suetasiien Taster Cant) Guilford 
BESS FEGRE CHWS CAD). ccccciscvccccccccocovusseosceses Ilfracombe . tai — = vi < * eka 6) 

Be GON, oc cc chcccasovescccscocsssaceess Belgrave square 
Polish Miniature........... Vipiatenaamaianeth omens Liebling 


Ne Se IO BE. cldccepccancecontsecsaiieewnedt West End Herr Liebling (4th).......---.+cesceeeeeeeereeeereees Portland place 
Miss M. Saunders NR erica ies ais faaea eee ek Enfield Herr Liebling (1oth)..........++++++. -Hotel Cecil 
ET oe cc caeeddntisbeenswctaee Roundhay, Leeds 
peneetsahbetieshuctonheniedll Carshalton My Love Nell - ée saeboassonsorene ale 
Bees Tevet Betas Cae c sc ccccccvcvcccccsccccssoneness Banstead David Bispham (9th). sseeceees Dt. James’ Hall 
ee BD gtd os ote cvcadsbivinscceseserecsccassiaaund Park lane GEE TD Ge ic ces cc cccccscesescessesssecaes Cavendish place 
TE I Bic dcccccccsccossetesesccecnccosntacessens Maidenhead Gabriel Thorp (:1th) -Marlborough Rooms 
Ne Be GI ivcrntccccocesccccsasscossceonseensennsssete Gravesend 
and hence Miss Moncrieff (15th)..........-00sseseeeeeeeneees Bognor Pavilion Penny's Daughter... eS ie. -cceese.Willeby 
Pe Sid de es tccvevisrascessncesepanss Fairford, Gloucester David Bispham (oth).... Pat Si eS ee St. James’ Hall 


Miss Moncrieff (16th)..... 
Miss Edith Luke (:6th).. 
The Japs (17th)............ 
Miss Moncrieff (17th)......... 
Miss Edith Luke (17th)....... 
Miss Edith Luke (18th)...... 
Miss Moncrieff (18th)......... 
Miss Moncrieff (19th)......... 
Miss Moncrieff (2oth)......... 
Miss Moncrieff (2ist)......... 
Miss Moncrieff (22d).......... 


Mme. Marian McKenzie (ott 





Wilson Bamber (2s5th)......... 





Bognor Pavilion 
Wisbech Molly's Eyes 





ieedwedecedsinedeorseedscvornstsecesoseeses C. B. Hawley 





jpb0sscnsebseece sensed Esher Percy Oakley (12th)........... Bt -++++»Margate 
teen eee e ee eneeeenes Bognor Pavilion Miss Moncrieff (1sth)............+e+eee0e0e00+++»Bognor Pavilion 
st esscceseerceereccores King’s Lynn Miss Moncrieff (i6th)....................++++++++.Bognor Pavilion 
re eeeeereereerereseseeeees Kensington Miss Moncrieff (17th).................++++++++++.-Bognor Pavilion 
teteeeeeees -++-Bognor Pavilion Miss Moncrieff (18th)...............+..0++++0++++-Bognor Pavilion 
tteeeeeeeeeeeseeenes Bognor Pavilion Miss Moncrieff (:9th)....................+.++++--.»Bognor Pavilion 
rete seeeneeeeeceeens Bognor Pavilion Miss Moncrieff (20th)..................+++++.+---.Bognor Pavilion 
eee ee eeeeeeeseeees Bognor Pavilion ER ID conadecccswenecscecvccece ee 
set eeeeeeeeeneeeeees Bognor Pavilion Miss Moncrieff (21st)...........002+++++see0++++-+.Bognor Pavilion 
eidbvebbssveetoneeasadatnd Ilfracombe Miss Moncrieff (22d)..........-.esee0eseeeeee++++- Bognor Pavilion 


SD. ccesececovesvetessccopess Blackpool 


that Schubert misses the threatening expression in the The Bape CD. <ccecs.ccsccceceess -Ranelagh and Regent's Park  sjcep, OE ee ee C. B. Hawley 
words, “so brouch’ ich Gewalt. Miss Moncrieff (15th)... , tec Bognor Pavilion 
Max Friedlander at a meeting of the Berlin Music Eyes of Blue.........scccccccccccccccccccccceccscesecceees Oley Speaks Miss Moncrieff (1:6th)...... varia Bognor Pavilion 
Teachers’ Society asserts, “Schubert’s ‘Erlking’ has false Nis co nincempegntiinesbiantheieninnienast teins Knightsbridge Miss Moncrieff (17th).. ‘ —— Bognor Pavilion 
scenery. In place of the cloudy and cold north, he lays The Japs DU ittctncdarbaveccuhecusecscngdebabebonsdeadan adn Henley Miss Moncrieff (18th)... : .Bognor Pavilion 
, : pe . Biles Trees TIOWNETE Cg sic cc tecctscsecesssccecses Park iane Miss Moncrieff (19th). .Bognor Pavilion 
his scene in a rich, southern landscape. The same writer I BD Bic dtewekreescivessibenctannsésadavosrebassebaans Henley Miss Moncrieff (2oth).. ‘ we ' .Bognor Pavilion 
in January, 1898, returned to the charge in a lecture in The Japs cite eas cnaadecatedaneneaiae Henley Miss Moncrieff (21st) .Bognor Pavilion 
which he spoke of the “Thoroughly misconceived ‘Erl- The Japs Carshalton Miss Moncrieff (22d) Bognor Pavilion 
king,’’’ which he describes as sinning by transferring the The Japs - Ranelagh ‘ 
action to Italy, making the scenery a pine forest in an nae ape erewneee euseosssevsnrecceccsocessree ee COE Ratgulen .... teens Lehmann 
— aie i ee , ie : ; : Mics Dowheret (esth)...cccosccoscccccccsccccvscsesees Rutland gate Mme. Ruth Lamb (arst) Eastbourne 
orange grove, and the time a warm August night, instead IRIN 55. css cocabsiuscacksscadienAebatianidl I iis ee Seek Mees oe vn oossdckc ae ; Lassen 
of a cold November night. A previous writer in 1874 Be BE Ga iiins tn xssnnensticnedanseetinsciieidanones Maidenhead Miss Taylor (23d) Guilford 
finds no Italian color in Schubert’s music, but rather a Percy Oakley (12th)....-.+++-sseseeeeereesceseneeeeeeees -Margate Necklace of Love...... ; : Ethelbert Nevin 
Northern fairy tale of gnomes, while he calls the increasing song seo i 6 ee ae tai nee we i See ee [oer ne 
I s M<¢ iil Pere errr reer er errr ee eee Te eee »gnor avilion Miss Grainger Kerr (28th) Brighton 


anguish of the child a masterpiece, the father unfeeling and 


the Erlking inconsistent 


Well, Schubert’s “Erlking’ is good enough for most of 


us, while the rest prefer Loewe’s. 


Miss Dewhurst (16th)......... 
2 2. leer 
Miss Moncrieff (16th).. - 
Miss Moncrieff (17th)......... 
eee Fel Be  incckdive ssnsecs 
Miss Moncrieff (18th)......... 
Miss Moncrieff (1gth).. 

Miss Moncrieff (2oth).. 


ce sesedecerscconndentners Earl’s Court Miss Grainger Kerr (30th) Kensington 
dtnbndewedewdin Fairford, Gloucester © Mistress Mine..........-e«++:- ae Reginald DeKoven 
rete seereeeeeeeesees Bognor Pavilion Mme. Marion McKenzie ( ath) . ainerie Blackpool 
seudesdsewbtbeseaeke Bognor Pavilion ea aes = 

iacsaadenbnl Esher awit 33 sed 


dopeconencabenpeben Sognor Pavilion 


Sincer Dies From TypuHom Fever.—Miss Annette Flan 


erereeccvcceses jognor Pavilion pagan, a contralto singer, died last Sunday after a six 


-Bornor Pavilion ’ 
weeks’ illness 








from typhoid fever. The singer lived with 


CHARLTON’s PirtspurG BookinGs.—Manager Charlton Mine Diectasee tein felts SI Sutatton . 
announces the following bookings of his artists with the et: Dee Ce... . i ccusccatnatendmbaaed Bognor Pavilion her uncle, John Healy, at New Rochelle. She was solo con- 
Mozart Club, Pittsburg: George Hamlin, the well-known Riek PI GOI i ios cesccenestscicavacsssaaces Bognor Pavilion tralto in the choir of St. Gabriel’s Roman Catholic Church 
tenor, for November, when Mendelssohn’s “Walpurgis - ———— _— 

Night” and Rossini’s ‘“Stabat Mater” are the works to be All for You...............0e0- d’ Hardelot Bern. BoeEKELMAN.—Bern. Boekelman will resume his 
given; Mme. Charlotte Maconda, the soprano, and Greg Miss Pryce Crewe (2d)...... .-Ilfracombe teaching on October 3 at his residence, 53 West Ninety 
Miss Pryce Crowe (4th)...-00++--serecernsereserencen ens Ilfracombe cecond street. Mr. Boekelman’s instruction days at this 


ory Hast, the English tenor, for “The Messiah,” in De- 
cember, and Madame Webb-Gardner, the lyric soprano, for 


one of the early spring ¢ concerts. 


Miss Monica Stowe (4th)..... 
De Qe vknccsicesesdonsa 


Panay Cbg Cag ooccccccshesersececteccenenetiins 


a a uiil Gace eta aeeaedale Kensington 
see eeeeerseeeeees Royal Music Hall address 
Margate week. 


are Thursdays, Fridays and Saturdays of each 








Paris. 


SCHOOL FOR ACTING. 
EMIL BERTIN, 


ter Régisseur de la Scéne de l’Opera Comique. 
Stage Practice. In Cast. 
41 rue des Martyrs, Paris. 


E. MARIE ROZE, 
PROFESSEUR DE CHANT, 


37 rue Joubert. 
Chaussée d’Antin, Paris. 
Mise-en-scéne. Ensemble practice in cast. 
on stage. | 
| 
! 

















LA VILLA VIOLETTE 
TROCADERO, 


22 Rue Raynouard. Mme. Fiessinger. 
Assortment of rooms. Excellent table. Gardens. 
All facilities of "bus and tram. 


DELLE SEDIE, Paris. 


Pure Italian Method. Complete course. Stage 
practice. Voice, lyric, declamation, languages, sol- 
fége, ensemble music, mise-en-scéne. 

Class and single lessons. 

Regular course, three years. Terms moderate. 

30 rue ‘St. Petersbourg. 








FRENCHE SCEOOL 


M. DUMARTHERAY, 


From Sounds to Literature, Pronunciation, Ac: | 
cent, Conversation. 
_ (Opera. ) 14 rue Taitbout. 





MME. ROBINSON DUFF, 


PROFESSEUR DE CHANT. 
4 true de ia Renaissance 1’Alma, Paris. 


THE FRENCH LANGUAGE 
Rapidly, ome and ouectiy acquired b 
KIMON’S PRACTICAL SYSTEM. 
(3 francs, it free.) 


Private lessons by M. D. Kimon, 
10 rue Cambon, Paris. 


MLiieE. GRACE LEE HESS 
Supplementary Education. Sul LOOL. 


French Language Obligatory. 
145 Avenue Victor Hugo, Paris. 


MLLE. MARTINI, 


Artiste Opéra, Opéra Comiqu ae Sythe Lyrique, 
Professor of ‘ 
Silent Interpretation, tn | aR Gesture, 
Pantomime, &c. 
87 rue St. Lazare, Paris. 











Mme. ROGER-MICLOS, 
PIANO—PARIS. 


eee | and Superior Class and Private 
ublic Pupils’ Concerts. 





(l’Etoile.) 27 Avenue MacMahon. 
Miss JULIA KLUMPKE, 
VIOLINISTE. 


Pupil of MM. Eugene Ysaye and G. Rémy. 
Concerts, Musicales, Lessons, Violin and Accom- 


paniment. 10 rue Froidevaux, Paris. 


| Mme. IDA LURIG, 
PROFESSEUR DE CHANT. 
French—Italian—German. 


Specialty of German Songs and Oratorio. 
(Trocadero) 5 rue Petrarque, Paris. 


PROFESSOR OF FRENCH, 


Special Method for Foreigners. 
Muiiz. MARIE FOURNAISE, 








Mme. J. VIEUXTEMPS, 


VOCAL PROFESSOR. 
Classes and Private Lessons. Placing and Mend- 
ing of Tones. 25 rue de | necantianed (Monceau). 


MLLE. N ILANDE, 
Authorized Teacher of the Yersin Phono-Rhyth- 

mic Method. French Diction. French Language. 
(Av. Marceau). 37 rue de Chaillot. 


MLLE. KIKINA, “ 


PROFESSEUR DE CHANT. 
Ancienne Eléve de MARCHESI, 
100 ‘Avenue de Villiers, Paris. 








BALDELLI, 


TALIAN BARITONE. 
Théatre ma Madrid. Professeur de Chant. 
(Champs Elysées). 6 rue Euler, Paris. 


Mme. ROSINE. LABORDE, 


PROF. DE CHANT. 
62 rue de Ponthien, Paris. 


Mme. FLORENZA d’ARONA, 


VOCAL PROFESSEUR, 
5 rue Bassano, Paris. 
Special sessions during the s 


sum 
EPERTOIRE AND INTERPRETATION. 


McCALL LAN HAM 


. BARITONE. 

OPEN FOR ENGAGEMENTS. 
Opera, Concerts and Oratorio. 
VOCAL INSTRUCTION 
Care AMERICAN INSTITUTE OF APPLIED MUSIC, 














American reference. 29 Boulevard de Batignolles. 


212 West 59th Street, New York. 


MR. FRANK MORSE 
and Assisting Teachers. 

Vocal Training for Soloists and Teachers. 
30 and 32 Steinert Hall. 
162 Boylston Street, Boston, Mass. 





CAROLINE MABEN, 


Teacher Piano, Harmony and Virgil Clavier. 


Studio, 81 Carnegie Hall, New York. 
WALTER L BOGERT, 


Musical Lectures. Song Recitals, Conducting. 
Instruction in Harmony, Counterpoint and Song 
Interpretation. 

72 Lawrence St., Flushing, New York City 


VICTOR BAILLARD, 


BASSO-BARITONE. 
Oratorio and Song Recital. 
Ad lress: 146 Fifth Avenue, New York. 


CHARLES FRANK, 
BASS-BARITONE. 


Jocal Instruction. 
Opera, Concert and Oratorio. 
Studio: 226 East Sixty-ninth Street, New York. 


DRESDEN. 





LEIPSIC, 


Mrs, SKENE-GIPSER, 


Only opportunitg in Leipsie to study the 
Leschetizky Method, 
ONCE A WEEK IN DRESDEN. 


Best recommendations by Leschetizky, Nikisch, 
Hans Sitt and others. 


Piano Lessons given in English or German. 





STUDIO: 39b Mitzer Strasse, LEIPSIC. 
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THE MUSICAL COURIER. 


BALDWIN PIANO 


GRAND PRIZE 
PARIS EXPOSITION, 1300. 


HAMILTON PIANOS—SILVER MEDAL—HAMILTON ORGANS. 


D. H. BALDWIN & CO., 


Cincinnati, Indianapolis. 
Louisville, Chicago. 





STRICH & ZEIDLER, 


Producers of High Class Pianos—Upright and Grand, 
134TH STREET AND BROOK AVENUE, NEW YORK. 


OPULAR PEASE PIANO CO. 


EASE Factories: West 43d Street. 
Office and Salesrooms : 109 West 42d Street, 
IANOS. 


NEW YORK. 








Germany. 


CONCERT DIRECTION 








SOPHIE HEYMANN, 
‘ Agency Founded 1870 
Coloratura Prima Donna at the Theatre des 
Westens, pupil of Marchesi. Vocal Lessons H ERMAN N W oLeEF. 
Marburger St., 12, Berlin, W 
Germany te n and Flottwellstrasse 1 
Cable address Musikwolff, Berlin 
. tor ay Manager f the Philharmonic 
CHARLES G. THOMAS Berlin; the new Subscription Concerts, 
. . he Bechstein Hall. Berlir 
London and Leipsic Diplémé in Mu Organis abetted alt enest of tae tended estiete: 
Royal Church of St. George, Ber him d’Albert, Stavenhagen, Mme. Car- 
, ; ™ " *. Kleeberg, Mlle. Marcella Sembrich, 
COMPOSITION, SINGING, PIANO, ET( Emil Goetz, the Berlin Philharmonic Orchestra, 
Specialties Voice Us and Ar ed ( nter Manager of American tours of Josef Hofmann, 
—s . . : Eugen d’A bert and Pablo de Sarasate 
point Testimonials from Jadassohn and others Setuciesl Ameer ter Music 7 h 
Stud Marburger Str. 18 (b. Grosse), Berlin, W. a ne a Sere 


Apply for Catalogue. 





Royal Conservatory of Music and Theatre, 2ester. rman. 


Forty-sixth Year, 1899-1900: 1,277 Pupils; 72 Recitals 


Frau Auer-Herbeck, Bachmann, Braunroth, Déring, Draeseke, Fahrmann, Frau ym , Fuchs, 
Hopner, a, Iffert, Kluge, Fri. von K« ne at Krause, Mann, Frl. Orgeni, Pat "rat 


118 Instructors, amon7 whom are 





Kahrer, Remmele, Reuss, Schmole, Von Schreiner, Schulz-Heuthen, Fri. Sievert, Frl ps 

Tyson- Wolff, U rbach, Vetter, Winds, Wolf, Wilh. Wolters, the foremost members of the Rov yal Court 
ceamesten, headed by Concertmaster Rappoldi, Gritzmacher, Feigerl, Bauer, Biehring, Fricke, 
Gabler, w olfermann, etc. Education from beginn ng to finish Full courses or ngle branches. 
Principal admission times begin April and September Admission granted also at other times 


For prospectus aa ther information apply to our American Representative, 


E, A. LEOPOLD, Vocal Instructor, NEW HAVEN, CONN, 


The Stern Conservatory of Music, 


FOUNDED i850. 


222 Bernburgerstrasse (Philharmonie), Berlin, S. W. 


Royal Professor GUSTAV HOLLAENDER, Dire« tor. 

OPERATIC AND DRAMATIC SCHOOL 
ll orchestral 

ELEMENTARY 





CONSERVATORY Development in all branches of music 
Complete Training for the Stage ORC HE ST RAL SCHOOL (comprising all sol 
instruments SEMINARY Special training for teachers CHORUS SCHOOL 
PIANO AND VIOLIN SCHOOL 

Principal Teachers: HARMONY AND COMPOSITION—Max Loewengard, Hans Pfitzne Prof. E. E 
Taubert PIANO—Emma Koch, Felix Dreyschock, Anton Foerster, Otto Hegener, Prof. Ernest Jed 








liezka, A Papendick , Heinr. Pfitzner, Gustav Pohl, A. S« rmann, Prof. E. E. Taubert Guenther 

Freudenberg, Victor a o— nde ms Ern Lochbrunner SINGING—Frau Prof. Selma Nicklass-Kemp- 

ner, Mme. Blar che au Julie Moeller, Wladyslaw Seidemann, Alexander Heinemann 

43 ERATIC AND oe AM ATIC ( “I ASS—Felix Ehrl VIOLIN—Lady Halle (Wilma Norman-Neruda), 

*rof. Gustav Holl Be rd Dessau, Willy Nicking, w Rampelmantr CELLO—Heinrich 

Kiefer. HARP, HARMONIU mM. ranz Poenitz. ORGAN—Otto Dienel, Royal Music Director, etc 

CHARGES fror 5 marks ($30) up to 500 marks ($12 20) Annually 

Prospectuses may be AMID h the conservatory Pupils received at any time Consulta 

tion hours from 11 a. m. to 1 p. nu 





KLIND WORTH-SCHARWENKA 


Conservatory of Music, 





rr 19 Stegtisserstr., BERLIN, W.- 4 
Directors Dr. Huco Go.pscumip?, Professors Xaver and PuHitire SCHAKWENKA 
Prospectus may be obtained from tLe Conservatory. l’upils received at ar ie 

rat, rincipal : 
PROFESSOR 


rownaeaw'vsee"™® The Conservatory of Music. 


The Conservatory embraces: First, Instrume ntal (comprising all solo and all instrumental in- 
struments); second, Vocal, and, third, Theory of Music and Composition Schools 

The Vocal School is divided into two sections—(a) concert singing and (6) operatic singing. 
There is also a training school for pianoforte teachers. In connectiun with these subjects there are 
classes for Italian, German, literature, liturgy, choral singing, ensemble playing (chamber music), 
ensemble singing, musical dictation, elocution, sight reading,orchestral playing, conducting, &c., 
&c. Teaching staff consists of forty teachers. 

Winter Term begins September 16; Summer Term, April 1. Entrance examination takes place 
on the same days at the College (Wolfstrasse 3-5). The yearly fees are 300 marks ($75) for piano, 
violin, viola, violoncello elasses; 200 marks ($50) for all the other orchestral instruments, and 400 


marks ($100) for solo singing. 
For full details apply to the S= retarw. WOLPSTRASSE 3-5, COLOGNE, GPRMANY, 





DR. PR. WULLNER, 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 


the student, the conservatory, the concert. 


Factory at NORWALK, OHIO. 


REFERENCE: The Editor-in-Chief of THe Musicat Courier, 


HUGO GORLITZ 


119 New Bond Street, 
LONDON, W 


European-American Concert Bureau 


Nine years Director of Paderewskt's Tours 
Sole Agent and Manager of K.ubelik. 
AMERICAN TOVR OF KVBELIK, 1901-1902 


Under Management of 
MR. DANIEL FROHMAN MR. HVGO GORLIGZ. 


CARL FISCHER, 6,8 & 10 Fourth Ave., NEW YORK. 


~aaurt PUBLICATIONS. 


























*Befor e Mast, Nautical Mar ca LAURENDEAI for Pr 
*King Over All, Mar W. H!’ SCOUTAN 

Ar University M { D. | ARNARD 
"Ar t Drear Valtz X VOLLSTED I! r 
Re S \\ 2 ©. FETRAS 

\\ y TH. M OBAN f 

+ & ‘ r ( rH. M. TOBANI r ! 
I M I Flirtatior Humor Song, for voc and piano, by P. KLENGEI 


hed for Orche f 


‘MUSIC. PUBLISHER and “IMORTER. avis, ck of imparted Sheet, Mai tm 


pe Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York. 
CINCINNATI CONSERVATORY OF MUSIC 


ESTABLISHED 1867 


Miss CLARA BAUR, ‘Directress. 
A Thorough Musical Education Atter the Methods of rent shgrasan Conservatories. 














BRANCHES TAUGHT. S ‘ n e city ‘and vicinity, as well as 
Pianoforte \ ce Culture Pipe Organ, net ! t abr can enter at any time during 
Organ, V Vi nce Flute. Cornet and other Scr YEAR AND SUMMER TERM 
Orchestra Instruments. Theor f M Ex ‘ r jies from a distance find a home in the 
semble Playing, Elocution and P Culture Cons« ry Building, where they can pursue 
als M jern Languages and Eng Literature ney ‘ nder the supervision of the Direct 
I ulogues idress 
P Miss CLARA BAUR, 
Students are p S 
and Colleges, in Church Choirs and for t c Fourth and Lawrence Streets, 





Concert or Oratorio Cincinnati, Ohioe. 


HOBART SMOCK, *''*\*'* 


J. LEWIS BROWNI 
MUSICAL DIRECT R 


T } ‘ 
Three r ‘ rear S essons 





ROBUST TENOR 


45 West 32d Street, New York 
nd pract 


Telephon 2283 Madison Square 


——— | Mesdemoiselles YERSIN, 
Ernst H. Bauer, Authors of ¢ 


Solo Violinist and Teacher; aiso Theory a neat eS ee 
and Harmony. en eed - NE\ : 

Graduate of the Royal High Scl n Berlin e WS. hye "e Avenue, NEW YORK. 
180 EAST 56th STREET, NEW YORK. "Newport House, Ber Harbor, Me 











Grand and Upright 


PIANOS. 


make 





only manufacturers who all component 


the 


STEINWAY & Sons are the 
of their | 


of the full 


parts janofortes, exterior and interior (including 


casting metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 
No. 15 Lower Seymour Street, Portman Square, LONDON, W 
EUROPEAN BRANCH FACTORY, STEINWAY & SONS, 
St. Paull, Neue Rosen Strasse No. 20-24, HAMBURG, GERMANY, 














Finishing Factory, Fourth Avenue, 52d-53d Streets, New York City 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long | 


Island City, opposite 120th Street, New York City. 


THE MUSICAL COURIER 


STEINWAY 





EVERETT 
PIANOS 


GRAND and UPRIGHT * + 
DISTINCT ART CREATIONS 


IMITATING NONE, BUT POSSESSING INDIVIDUAL QUALITIES WHICH MAKE 
THEM THE BEST NOW MANUFACTURED. 























OSSIP GABRILOWITSCH, RICHARD BURMEISTER 


AND OTHER EMINENT VIRTUOSI EXCLUSIVELY USE AND UNQUALIFIEDLY 
INDORSE THEM. 


EVERETT PIANO CO. 


BOSTON 

















THE JOHN CHVRBRCH CO. 


CHIC_AGO 








NEW YORK CINCINNATI. 












PIANOS 





CHICAGO, 


BALL 


ILL., U. S. A. 





BALTIMORE. 
WASHINGTON. 


NEW YORK 





THE CELEBRATED 


Heads the List of the Smpeaws Grade Pianos, 


ena 


Are at present Preferred by 


the Most the Leading 


Popular and Artists 





SOHMER & CO. 


NEW YORK WAREROOMS: 


SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 








vose 


IANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any olher make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 


Write for explanatory literature. 


Vose & Sons Piano Co., 
160 Boylston Street, Boston, lass. 








BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 

























